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NEW YORK. 


BOSTON. 





BOSTON. 








BVA B. DEMING 
School of Sight Singing, . . : 
Ear Training and Choral Music. 

The most advanced European and original meth- 
ods taught a and in class. 

Students learn to read difficult music from the 
staff notation with perfect ease. 

Special Courses of Instruction to Vocalists, In- 
strumentalists and Children. Normal Classes for 
Teachers. Send for circular. Special Course by 
Correspondence. School opens September 18. 

Classes begin October 7. 

402-3 Carnegie Hall, NEW YORK. 


MME. EUGENIE PAPPENHEIM, 
The Celebrated Prima Donna. 
Vocal Instruction—Opera, Concert and Oratorio. 
The Rutland, 
260 West s7th Street, 


Miss FANNY M. SPENCER, 


SOLO ORGANIST. 

Soloist Pan-American Exposition. 
Instruction: Piano, Organ, Theory. 
145 East 23d Street, 


WIRTZ PIANO SCHOOL. 


Private Lessons Supplemented by Class Work. 





New York 





New York 





Lectures and Recitals, 120 West 124th St. 


VOCAL AND OPERATIC SCHOOL. 
Director: 
MME, MARIE CROSS-NEWHAUS. 
Voice Bunding, Tradition and Diction. 


Absolute authority on French Diction 
St. Mare Building, 434 Fifth Ave., New York 


A. J. GOODRICH, 








Harmony, Counterpoint, Composition, Or- 
chestration and Practical Musicianship. 
Author of “Analytical Harmony,” “Theory 
Interpretation,” “C« »mplete Music Analysis,” “Syn 
thetic Counterp int,” “New Method of Memoriz 

ing. “Carvel Court,” 114th Street and 
St. Nicholas Avenue, New York. 


Personal or Correspondence Lessons in | 
| 
| 








WILLIAM A. 


Wegehel 


TENOR. 


Concert and Oratorio, 
Vocal lastruction. 
. 


800 Carnegie Hal 


New York 





Mrs 


W. E. BEARDSLEY, 
INSTRUCTION—PIANO. 
Studio: Pouch Gallery, Brooklyn, New York 





O. HEYWOOD WINTERS, 


Vocal Teacher, Choir Director. 
Baritone Soloist. Pupils placed in paid choir. 
Musicales and Recitals Monthly. 
Studios: 8 East 23d Street, New York. 


Rooms 5, 6 and 7 


S.G. PRATT 


Principal West End Private School of Music. 
176 West 86th Street, New York. 


Accepts engagements for Chopin Analytical 
Recitals and the famous Concert- Lecture, 
“THE SOUL OF A SONG.’ 


Wildegerd_ HOFFMANN, Soprano. 


Oratorio, Concerts, Festivals. 
498 3d Street, 
BROOKLYN, NEW YORK. 


any ROBIE 


Violiniste. 


Lately of Brussels and 
Royal Conserv atory 
of Leipzig. 
Concerts, Musicales, 
Instruction. 
Residence-Studio, 184 W, 











of | 


CLARA E. MUNGER, 
TEACHER OF SINGING, 
2a Park Street, Boston. 





Mme. EDWARDS, 


VOICE CULTURE. 


Steinert Hall, Boston. 





PRISCILLA WHITE, 


VOCAL TEACHER. 
Pierce Building, Copley Square, Boston, Mass. 





Mrs. Charles R. Adams, 


TEACHER OF SINGING. 
372 Boylston Street, Boston, Mass. 





JOHN JEWETT TURNER, 


Baritone. Teacher of Singing. 
372 Boylston St., Boston, Mass. 





Mr. FRANK MORSE 


and Assisting Teachers. 
Vocal Training for Soloists and Teachers. 

go and 32 Steinert Hall 

162 Boylston Street, Boston, 


HOMER NORRIS, 


Harmony, Counterpoint and Composition. 


Mass 





Pierce Building, Boston. 


ARTHUR BERESFORD, 


BaSS-BARITONE. 
Oratorio, Concerts and Recitals. Vocal Instruc- 
tion, Coaching in Oratorio a specialty. 
Huntington Chambers, Boston. 


PENNSYLVANIA. — 


LUIGI von KUNITS, 
VIOLINIST. 
Concertmaster vanene 














Orchestra, 
*ittsburg, Pa 








Miss AAGOT LUNDE, 
Contralto, 
Trinity Court, Boston, Mass. 


FREDERICK MAXSON, 
813 North 17th Street, Philadelphia, Pa 
Specialty: Instruction in Organ Playing for 
Church and Concert. 





ARTHUR J. HUBBARD, 
VOCAL TEACHER, 


159 Tremont Street, 


Boston, Mass 








Bruce W. Hosss, 


Teacher of Breathing and Tone Produc- 











tion. Tenor Soloist. 
Studio: 153 Tremont Street, Boston 
| CAROLINE SHEPARD, 
Soprano. Concert. Oratorio. 
Direction: Henry Wolfsohn, New York. 
Boston address: 38 Steinert Hall. 
Mme. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 
1494 Tremont Street, Boston. 
Mme. SARGENT GOODELLE, 


TEACHER OF SINGING. 
305 Huntington Chambers, 
Huntington Avenue, Boston. 





MR. EVERETT E. TRUETTE, 


Organ, Harmony and Piano. 
Large three-manual organ in studio. 
218 Tremont Street, 


Miss EDITH E. TORREY, 


Dramatic Soprano. 
Concerts, Oratorio, Song Recitals 
164 Huntington Avenue, Boston, Mass 
Back Bay 1089-s. 


Boston. 





Telephone: 





. Faelten Pianoforte School, 


Carl Paelten. Director. 
30 Huntington Ave., Boston. 
Private and Class Instruction. Club 
Meetings, Recitals and Playing Tests 
Children’s Department. Advanced De- 
partment. Professional De partment. 
“ A Complete Musicai Education.” 


H. J. STEWART, 


TEACHER OF SINGING. 
Pianoforte, Organ. Harmony and Composition. 


Studio: Steinert Hall, Boston, Mass, 


HEINRICH SCHUECKER, 
HARPIST. 

3oston Symphony Orchestra. 
Symphony Hall, 


CHARLES ALBION CLARK, 


Teacher of Piano, Organ and Harmony. 
149A Tremont Street, 


Miss ADAH CAMPBELL HUSSEY, 
Contralto. 


Oratorio, Concert. 
Address care Oliver Ditson Co., Boston, Mass. 


THE FADETTES OF BOSTON. 








Boston, Mass 





Boston. 








America’s Greatest Orgenization of Women Players. 


“The woman’s orchestra par excellence.”—New 
York Sun. En tour October 29 to March 30 in 
United States and Canada, 


Mrs. CAROLINE B. NICHOLS, Conductor. 
Permanent address: 623 Columbus Ave., 


Mr. and Mrs. H. CARLETON SLACK, 
Lyric Soprano. Bass-Baritone. 


Boston. 





Recitals—Chamber Concerts—Society Musicales. 








82d Street, NEW YORK. 


Studio: 131 Tremont Street, Boston. 


KATHRYN C. McGUCKIN, 
CONTRALTO 
Wrightman Building, 





1524 Chestnut Street, Philadelphia, Pa. 
CALIFORNIA. 
ROSCOE WARREN LUCY, 
PIANIST 
Studio: Hotel Beresford, 
San Francisco, Cal 
Miss JESSIE FOSTER, 
LYRIC SOPRANO 
Engagements accepted for concerts, church, pri 


vate musicales, 





Vocal Studio 
H. B. 2ASMORE, 
Teacher of Singing 
Thurs lays, 573 Fifteenth Street, Oakland 
dic 


Private St ; 
1424 Washington Street, San Francisco, Ca 


1 





CALIFORNIA 


Conservatory of Music, | 


OTTO BENDIX, Director. 
1416 CALIFORNIA STREET, 


San FRANCISCO 
CARL G. SCHMIDT, 
PIANIST— ORG ANIST. | 
Illustrated piano lectures. Organ recitals | 
Organist and Choirmaster | 
St. Pau!l’s Methodist Episcopal Church 
1 


276 West osth Street. or Steinway Ha 





Miss ADELE MARGULIES, 
PIANO INSTRUCTION. 


Studios: Nos. 7056 Carnegie Hall, New York 


JULIA C. ALLEN, 
VIOLINIST. 





INSTRUCTION. 


Carnegie Hall, New York. 


McCALL LANHAM 


BARITONE. 
OPEN FOR ENGAGEMENTS 
Opera, Concerts and Oratorio. 
VOCAL INSTRUCTION. 
Care AMERICAN INSTITUTE OF APPLIED MUSIC, 
212 West 59th Street, New York. 








London, England. 


‘Edouard Darewski, 


PROFESSOR OF SINGING. 
Percy House, Randolph Rd., Maida Vale, London 
Paderewski, writing in March, 188, says: “I 
know your remarkable qualities both as a singer 
and as a vocal teacher, and especially your method 
which is ITALIAN IN THE BEST SENSE OF 
THE WORD.” 


| Mme. MORIANIT. 


Private Academy 





for Voice Training 
and School for Opera 

Complete Training for Voice, 

| and the Different Répertoires. 

| Special Classes for Gentlemen on each 


Style, 


Monday and Thursday from 5 to 7 
Mme. Moriani will continue her Les 
sons from July rst to October on the 
Continent, thus affording change of air. 
French Diction and Acting with Mr. 
Vermandele who has tau ght her pupils 
in Belgium for fourteen years 
For terms and particulars write to the Secretary 
of Madame Mortawt’s School, St. Ermin’s Hotel 
Westminster, London, England. 


MARIE WITHROW, 


VOICE PRODUCTION 


&4 New Bond Street, London 


Pror. MICHAEL HAMBOURG’S 
Academy for the Higher Development of 


Pianoforte Playing 
2 Clifton Gardens 


Authorized Representative of the Yersin Method 
of French Diction 
7 Dorset Square N. W., London 
(Near Baker Street station.) 


CANADA. 





Maida Vale 





swine cous) The Mason & Risch Plano CO. ut 


32 King Street, West, TORONTO. 
Manufacturers of HIGH GRADE PIANOS and 
sole agents for CHICKERING PIANOS. 
VOCALIONS and PIANOLAS. 


W. A. WHITE, 


Ear Training, Positive Pitch 
HARMONY AND COUNTERPOINT 
Certificated teacher (A. K. Virgil) of Clavier 
Yiano Method 
Clavier Hall, rr West 22d Street, New York 


‘Glavier Piano School and 
School of Public Performance. 


Clavier Hall, 1 west 224 s+. 
A. K. VIRGIL, 

Director 
S. M. Fasian, 


Teacher of Interpretation, 


Classes for Beginners 
Write for weekly 
Recital Tickets 


Further particulars 
by addressing 


CLAVIER HALL, 


il West 22d St., 





New York. 





Of the London, Berlin, Vienna, Mosco 


Fencing, Sig. MARCO PIACENTI. 
AopreEss: NEW ENGLAND 


NEW ENGLAND CONSERVATORY OF MUSIC, 


GEORGE W. CHADWICK, MusICAL DIRECTOR, 
ANNOUNCE 


SCHOOL OF OPERA 


UNDER THE DIRECTION OF 


Signor ORESTE BIMBONI, 


w and Italian Royal Opera Houses, 


INSTRUCTORS AND BRANCHES: Coaching with Action and Stage Management, 
Sig. BIMBONI. Lyric Expression, Gesture, Carriage, etc., Mrs. ERVING 
WINSLOW. Classical and Stage Dancing, Mrs. LILLA VILES WYMAN. 


CONSERVATORY OF MUSIC, 
FRANKLIN SQUARE, BOSTON, MASS. 








Virgil Piano School. 





Enroll for Classes 


Free Lessons in Sight Reading, Ear Training, Time and Rhythm and Harmony. 
2O WEST 15th STREET, NEW YORK. 
Mrs. A. M. VIRGIL, Director. 


Literature sent for the writing. 


January 6, 1902. 

















Peabody Conservatory of Music of Baltimore. 


MAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 


Staff of thirty eminent European and American 


Master, including 


Joha E. Barkworth, Cecilia Gaul, Ernest Hutcheson, 
Otis B. Boise, W. Ed. Heimendahi, Pietro Minetti, 
Edwin Farmer, J.C. Van Huisteyn, Emmanuel Wad. 


CIRCULARS MAILED ON APPLICATION 
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quality of tone the highest excellence 
in Piano Manufacture. We 
solicit for them the critical ex- 
amination of the musical 
profession and the public. 


UR Productions of the present year are nA 
the finest we have ever offered, and : 
represent both in exterior finish and £9 
/ 
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ial CHICKERING 
| & SONS, 


791 Trermont Street, 
BOSTON. 


i 


STERLING Sates 


High Standard of Construction. 
<e—DERBY, CONN. 


OTTO WISSNEK, 


Artistic Pianos, 


BROOKLYN, N. Y. 























New York, Newark, Jersey City, New Haven. 











—S==NEw Sonces = 


BRUQUIERE, E. A. 
“I Arise from Dreams of Thee,”” $0.50 
“Love's Entreaty,” . : 50 
**When We Two Parted,” . 40 | 


THOMPSON, ALEX. 8.—Six Songs. 


“ A Faded Rose,” ‘ 

“Sweetheart, Come,” . 

“Carron Water,”. 

* A Winter Song.” ‘ 

“Love’s Question,” . = - 

“Gaze From Thy Window, 
Love,” 4 ; : . £1.20 


* Life in a Love,” . > .50 
FIELITZ, Al. von—7wo Songs 


“An End,” . é . 80.50 
“ Dreamland,” . ; 50 


BREITHROPFKF c& HARTEL,, 
Music Publisbere and Wmporters, 
1! East Sixteenth Street, : ; ; 


™| AMY MURRAY 


| 
V4 
Sings and Describes the 
Historic Songs of Scotiand. | 
Jan. 15—Feb. 19 . 
Middle Western States. 


540 West 150th Street, VOCAL STUDIO, 
NEW YORK. 829-830 Carnegie Hall, NEW YORK. 


NEW YORK. 





















PIANOS 


T is my wish, and that of the Opera Company, that the 
Weber Piano shall be used at the Opera House next 
season as heretofore. The magnificent Concert Grands 

you sent us have more than confirmed the impression that 
in tone-quality, power, and carrying capacity the Weber 
has no superior in the world. The leading artists of the 
company have privately expressed to me their delight in 
the instruments furnished for their use, and it is the 
unanimous verdict that for concert work, as well as for 
accompanying the voice in singing, the Weber Piano is 
unequaled. 



















MAURICE GRAU, 


The Metropolitan Opera House, New York. 


WEBER WAREROOMS, 


266 Wabash Avenue, CHICAGO, 108 Fifth Avenue, NEW YORK. 


EMERSON PUAN. 


10 BOYLSTON STREET, BOSTOR. 
A Plane adapted for Musicians, Teachers, Singers, Studies and Halls, ‘*"tsus"*° 


STEINER TONE. 


The Greatest of all Grand Pianofortes. 


THE STEINERTONE COMPANY, wmanuractunens. 


Warerooms: Steinertone Building, 87 and 89 Fifth Ave., New York. 


Masons Hamlin 
PIANOS. 


Boston and New YWork:E. 


Hobart M. Cable Co. — 


MAKES.PIANOS FOR MUSICIANS. 
Adapted for Solo Playing and Accompanying. 



































ADDRESS 


STEINWAY HALL, 
CHICAGO, ILL. 


Dr WENRY G. MANCHEST, 15 Ft rw, 


Pianist, Teacher, Lecturer. 








Director Musical Department Adelphi College, granting Teacher's Certificates and Degrees. 





Sh put 


> 


SY} 
i 


« -%% 











The Musical Courier will be found on sale hercafter at 
the music house of Carisch & Jianichen, in the Corso Vit 
torio Emanucle No. 2, which is near the Duomo and the 
Galleria. 


CORSO VENEZIA 65, MILAN, ITALY, } 


January oz. | 
Rusticana”’ 
Lirico In 

f 


season oO! 


“Cavalleria 
the 
for a short 
These 
Mascagi 


order 


the 


PAGLIACCI” and 


were chosen to reopen Teatro 


ternazionale a week ag 





yout a month’s duration two operas 


f Rug ero Le neavallo 1 Pietr 


were presented in the above mentioned 


ur 






























mg since been found to be more « ve than in re 
ed order The cast for “Pagli ” was Canio, E 
Enge Tor B. Dadone; Silvio, G. Giovanelli; Ark 
chino, G. Fattorini; Nedda, E. Cavalieri 
Nedda being the only female character in this very seri 
ous comedy, a story bordering on farce with a terrible 
tragic ending, | y be permitted to speak of the lady’s 
performance before she is stabbed to death by her jea y 
red spou Sonictn huttiochall titoved C3] d 
desired by her I mountebar rtner T purns 
he advances of tl latter, w revenges himse by dis 
ng ( ] ‘ tle f with th \ Pe cl} p 
Silvio. Failing t State the s f Nedda’s ations 
er. her husband be os w tusteend mad in teain 
and hear with thirst for ~ 1 that nat else 
in ¢ nd in which mad ‘ is been ns¢ i 
— betted bv } false fr 1 Tor wl f ly gloats 
er the hief he has wr cht 
Signora C ri, as Nedda, was a lady tal ende nd 
yretty faced, with jet blacl r and sparkling rk eyes 
vith arms ders, | of fresh snow whitenes 
ha rhl leed k a statue ue beauty 
Not at all arch ettish was this Nedda; not a bit 
gay, flirty r wit € I gh her smiles were 
and hted » the lady's features. a f wh 
ilar and good, there was wanting in the face 
sion of thing that w ng—soul, feeling, life! 
A few measures, or even accents, touches of a Carmen 
’ , rm d | . nade it arer how o~ 
could lose their heads and, presumably, their hearts and 
souls (if they had any to lose) over so cold though pretty 
a Nedda. As a singer, Nedda did very well when not try- 
ng her strongest tones, which struck the listener’s ear be- 
low pit h her softer singing was quite acceptable and at 
one time I really had hoy of hearing her voice warm 
and wax caressing, but I was wrong; and yet do I be- 


ild be coaxed from the lady’s sha 
to 


lieve such a 
throat 


her imagin 


ause or attracti excite 


yn 


aglow. 





Signor 








forceful, terribly about 
his performance part 
was the cause sa? 
His behavior was so frig illy earnest that, had t all 

pid in successi Canio must 





the story’s action been so r: 
I i. A 


nave 
ink of self, an 


terrified himself there 


it was was no time 
d he ir 


iven on 
Signe 


see, hear, or think lf was ¢ 
one, fixed idea of which he was ot 


sessed 








Sign s 

, ‘ : 
singing no longer has the ring and charm of yo e 
llic voice, except in some of his higher tones, which he 
used with telling effect His middle voice seemed too ripe 


and mellow for such energetic work as his nature and 
temperament demanded and forced from it. Why the gen- 
tleman persisted in crooking or pulling his mouth to the 
left was something I couldn’t ascertain. 


lit 
was 


Canio in this case, be it said to Signor Engel’s cre« as 
£ 


1 


it is observed so little upon the Italian operatic stage 


the one singer in the cast, and of the evening, who sang 
to the person he was addressing and not across the foot- 
lights to the audience instead, as most Italian singers gen- 
erally do. Signor Dadone invested his Tonio with a big 
and round toned voice, whose singing before the curtain 
was, and deserved to be, bissato-ed; the repetition was, if 
anything, even better than the first effort. But as an actor, 


this Tonio was too heavy to be clownish, and was wanting 
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in being even funny looking. Signor Dadone’s voice and 


style fit him for more dignified parts 
Silvio, in the person of a boyish young gentleman named 
Nedda ; 


Giovanelli, acted very warmly toward the pretty 








he appeared to be much attracted; the fact of Nedda be 
ing the wife of another did net disturb him in the least 
His love glances with real “goo-goo” eyes were flirted 
ucross the footlights, while his innamorata may have been 
ngering if not actually starving for them He also 
rove to sing ngly, and could have succeeded had, he 
wn bet er I Ww 
Arlecchino, usually sung here by a s ino, was on t 
occasion performed by Signor Fattorini, a young man w 
a good, fresh and promising ten voice, who was also an 
easy actor and pleased O well t an encore was de 




















manded and his serenade repeated, but « yrward to 
acknowleds applause, then again r¢ yehind the 
scenes to rest le, played havoc with one’s 1 ns 
worked distractingly; not so, however, with the ga 
ery, which is the ruling element in most Milanese opera 
uses, and usually has everything its own sweet way 
When thi ng k-mad Car had knifed h we 
victims, the wife anc er er, 
and stared into the breat Iding ( 
audience and scorchingly gasped 
é finit !” After which there was audible resp 
ation, and a wav applause broke loose that swept the 
house, above which were heard the cries of the insa 
bles: “Bis! bis!! 
J eH 
*( alleria Rust d ef wing cast of sing 
Sar lr. Ben Garu Lola, V. Ferrant 





Lucia, M. Angeli; Perez, and Alfio, 



































( _hecc!i 
Signora Bendazzi-Garulli is an artist of great dramatic 
and vocal ability. Her Santuzza was a w in feelir 
xpression, action—a woman wronged, full of pleading 
nd supplication, but fa g to regain the affe n of 
[ 1 er gay d d leceiver, w has be ‘ 
enamored of Lola, Alfio’s pretty but friv s spouse, she 
ells Alfio « er sorrow, in w W over 
re < erned. Finding that I a's band takes the 
er very f deed I < Ww 
iveng Santuzza 1s htened at what she has just done 
‘ es t hiess 1 idu spite 
. t r, his harsh anc re ent é 
d S I r I The poss ‘ 1 t y 
é r gu y € ess d r t gi er d 
osure \lfio) is f ured keenly t ag y 
‘ This Santuzza r y derstand l 
“ s was sufter g Wit g { uty rf 
raction Signora Bend G ‘ 1 he 
er audience in fixed attent | t d gt 
ntire time she was upon t stage, wl er in act 
t Her S a giorious re l ing power 
y uty There is g 
the € or of since V I t ry 
soul 
Sict r may be Sig Fe ti { ted a 
Lola not very coquettish but sufficiently attractive. She 
ng her pretty « ance s e stort y 
ceptably with agree voice tl igured well f 
her parts she ay sing in the j ent seas 
The M na Lt of Sig Ang vas sympathet 
a ne nt nce ies OF P »a 
tuzza, notwi t 1 g her ear ‘ he ignty 
luriddu 
Phe I does not claim ermuch al t so that Si- 
gI a zg who 1S a rge v I task 
easily enough 
Tu u the person Signor G. Perez, a Spanis 
enor, ¥ the best g, handsomest man I have yet 
en ir t H | rance as 1 lu, w 
wed S € ( eyes s Ch I I a 
rge, bt e necl round throat 1 well | 
ed phy sed deep e Vv t WW t 
oper rt r pped in a thing of dark r 
vy, ( dly ming to his Sy ! [ 
r 1 ( ty Ww g y oa is ] las 
n tne at ence 
This sing s gifted, too, w ge, resonant é 
ringing t w } 17 { ] ¢ ‘ cc d F per 
and rest ve in pro 1, yet col 1 thous t 
witl w tf eart-t g quality 2 Vv e natural 
and probably in abs og Ww ¢ 
singer's disposition an beauty’ 
ot a vow <t neces affection 
warn any more thar fw 
need be. While Signor Perez sings in good tune, he does 
not pitch straight or leap directly to his higher tones, but 
steps and slurs up from the interval of a fourth below 
The Alfio of ior Checchi was the weakest member 





shown m 

his 
and had he cracked his whip more successfully, his better 
half, Lola, might have remained loyal to him out of love, 
admiration or fear of punishment. 


of the 


ing and in action, not dragging 


mpany 


precision in s 


music so fearfully; 
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erable importance in both 


The 









































































chorus, which cons i imp 
these operas inde t esa é red or overworked, 
but ew € was sp 1 and effective Their num 
yer 1S not ry £ ! y ended for 
good ks ( | g e young, p y tralto and a 
iirly good re pi t ging it Sa 
nie ‘ ‘ r ‘ c i v “ y b \ f € r 
t 2 < y be r p 
lhey are we and ected by r master, Si 
gnor A. Ca 
The . » ‘ ¥ c W c 
, 
‘ \ eatre wed signs 
yw ¢ 
lhe Signor | ‘ B re- 
ed a fa p y ej eful man 
1 y s 
k y ¢ ' ‘ [ é e Ww ri t mes 
nd of | ne beer r . before 
d proba I Sig I ri refused to 
up ele g ly pushed aside the 
np at his desk (1 req g and er thought of 
pening the “Pagliacc e, wi y before him. Dur- 
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Rud. Aug. Thomas, a musical composer, born at Darm 








thirty is said to be 





stadt, but living in Itz some years, 
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also an author, painter, doctor of philology and a success- 
ful merchant. 

He wrote an opera, words and music, in two acts, founded 
von Holzhausen in the Fliegende Blatter, 
and named this opera “La Fata in prigione.” Taking this 
yne night to the Dal Verme Theatre, Composer Thomas 
confided his charge, this newly born “Fata,” to the care 
tender mercies of a very poor company there for pub- 
lic presentation. “La Fata’’ was discovered by the Milanese 

- in such mediocre society at the Dal Verme that she 
sed her creator to blush and that sealed his fate. With 


on a story by F, 
elf 
and 


cau 


this work, therefore, the composer scored a brilliant and 
successful failure 

Gt =e 

cs << 


To-day is the anniversary of the death of the “grand old 


man” in music, Giuseppe Verdi, whose memory will be 
celebrated in many ways throughout Italy. At the Scala 
Theatre to-night will be given the Verdi “Messa da 
Requiem”; earlier in the day a conservatory concert of 


Verdi music will take place, and other commemorations are 


contemplated. All of which will be considered in my next 


letter De_ma- HEIDE. 
Ovation to Sara Anderson. 

\RA ANDERSON, who left New York on the 7th 
S inst. for a Western trip, will not return until the 
22d. Her reception everywhere has been most enthusi- 
astic. In the city of St. Paul, Minn., Miss Anderson made 


her first appearance on the 11th inst. After her first aria 


there was a thunder of applause, spontaneous and genu- 
ine Aiter her second number, a group of songs, the 
audience, besides applauding with hands and feet, in- 
dulged in shouts of “Brava,” which was only intensified 


next group. But after the last number of the 
which was a work for soprano and chorus, the 


after her 
program, 
They arose in their seats, the 
men waving their hats and women their furs. Miss An- 
derson appeared again and again, and it was some time 
In Minneapolis the 
following night these scenes were re-enacted. To-night 
Miss in St. Louis, from whence she re- 
turns East to take part in the Philadelphia celebration at 
the Academy of Music on the 21st and 22d. 


audience knew no bounds. 


before the hall was finally cleared. 


finds Anderson 


G. Arthur Depew, a well-known musician, of Detroit, 
Mich., is director of Professional Singers’ Chorus. 
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A singing society has been organized at Niagara Falls, 
: - 
The Chattanooga Music Club gave an organ recital by 
Frank M. Church, assisted by Jos. O. Cadek, violinist, Jan- 
uary 28. 
The Cleveland, Ohio, Vocal Society is having rehearsals 


N. 


night, assuring an excellent rendition of 
which will be given at the Chamber of 


every Monday 
“The Creation,” 
Commerce Hall 
usual, be supported by the Orchestral Club. 

F. H. Emmering, secretary of the Milwaukee, Wis., Mu- 
sical Society, is in receipt of a cablegram from Max Bruch, 
the German composer, saying that he has learned the so- 
ciety is about to present “Odysseus,” 


on February 27. The society will, as 


and extending his 
best wishes. The message comes from Berlin, Germany 

One hundred and twenty-five people attended the recep- 
tion held by the Monday Afternoon Club at their new 
rooms, in Binghamton, N. Y., recently. A musical pro- 
gram was given under the charge of Fred White and Miss 
Kate Fowler. Mrs. White and Mrs. H. Holcomb, O. J. 
Fowler, Miss Fowler, Mrs. Hitchcock, Mr. Holcomb and 
Mrs. Jennings took part. 

The Music Students’ Club, of Worcester, Mass., met re- 
cently. Bach was the subject of the evening, and papers 
were read by H. E. Williams and Arthur Coburn. Musical 
selections from works of Bach were given by Mrs. Helen 
Bassett, Mrs. Edith Hicks Adams, Miss Florence L. 
Mirick, W. A. Gray and F. Percippe. The string quartet 
under the direction of J. L. Brand. Miss Olive 
3rooks was accompanist. 


was 


One of the most pleasing musical entertainments given 
in Mansfield, Ohio, for some time, was the concert on the 
5th at the Y. M. C. A. Auditorium by the ladies of the 


Treble Clef Club. The chorus work was under the lead 
ership of Prof. Frank A. Power, who is the director of 
the club. 

The Uniontown, Pa., Musical Club had a meeting Feb- 
ruary 4 at the home of Mrs. Frank Huston. The program 
was rendered by Miss Grace Harah, Samuel P. Flenniken, 
Mrs. W. D. Ghrist, Miss Oma Burd, Mrs. Rand, Miss 
Baker, Miss McClure, Mr. Valentine and Misses Madge 
Hopwood and Caroline Beeson. 

The Nashua, N. H., Oratorio Society, through its officers, 
E. M. Temple, president, and the board of management 
has combined with the choral class of the high school and 
will give a two days’ music festival in City Hall 
spring. E. G, Hood is conductor of both organizations 
The high school chorus, consisting of 140 voices, has in 
preparation two works, Bruch’s “Fair Ellen” 
The Oratorio Society 
“Hiawatha,” words by Longfellow and music by Coleridge 
Taylor. 


this 


Gou 


and 


nod’s “Gallia.” has in preparation 


The Musical Union held their regular meeting at the 
home of Mr. and Mrs. Robert M. Dixon, St. Charles 
Minn., the last of January 4 program was rendered by 
Mr. and Mrs, S. C. Gardner, Mrs. Susan Delaney. Mrs 
Louisa Keep, Mrs. J. C. Marshall, M Anna Hinckley 
Miss Jessie Welch, C. L. Belscamper, L. H. Keep and T 
S. Wilson, Misses Lillian McFlhaney, Nora Schneil, Mrs 
Anna Lloyd, Mrs. A. H. Kendall, Mrs. Robert M. Dixon. 
H. B. Tuttle. Mrs. W. G. Ramsay. Mrs. Monroe B. Steb 
bens and Mrs. Thomas S. Wilson 

The third Symphony Orchestra concert at Kansas City, 
Mo., took place February 7, with Laura Reed as soloist 
John Behr is conductor and Z. T. Hulett concertmaster 
The members are L. Buch, John Maurer, H. Hoffman, H 
Leitner, A. Bersee, A. Masino, C. J. St. John, J. Magaldi, 
A. Wehl, K. Metz, H. Peterson, S. Ossier, L. J. Klein, R 
Venuto, R. Stockton, F. Kohl, W. N. Hummer, A. C. 
Wurmser, E. G. Gould, A. C. Hobile, J. H. Rottkay, W 
Drew. L. Rosenfield, P. M. Urga, A. Pinney, W. Bickett, 


A. Buch, C. Steubeaurauch, O 
Parisi, C. Metz, A. Lenge, M 
G 


Jacobs J. Bennett, P J 
Saker, J. L. Sanderson, W. 
Viguesney. 

The committee on plans for the festival, at Wichita, 
Kan., the second week in June, through its chairman, Prof 
E. C. Marshal, made the following report the 
following prizes be offered: Mixed chorus of fifty to sixty 


1 
that 
nat 


and 
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SHERWOOD, 
Greatest American Pianist. 
ESTHER FEE, 
Violinist. 

(Paris—In America Nov. 1.) 
BRUNO STEINDEL, 
The Noted 'Cellist. 
CLARA MURRAY, 
Harpist. 

LEONE LANGDON KEY, 
Organist. 
KATHERINE HOFMANN, 


Regular Accompanist. 
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High Class and 
Distinguished 


CHARLES R. BAKER, 


MANAGER OF 


CHICAGO. 


MUSICAL ARTISTS, 


Fine Arts Building, 


oo @ © @ @ ¢ ¢ «-# @ ¢ 
ELECTA GIFFORD, 


Soprano. 

(Late of Royal Opera, Amsterdam.) 
MABELLE CRAWFORD, 
Contralto. 

GLENN HALL, 

Tenor. 

WILLIAM A, HOWLAND, 
Baritone, 

(of Ann Arbor) 
MASTER LLOYD SIMONSON, 
The Famous Boy Soprano. 
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Direction: BUREAU OF FINE ARTS; or 3242 GROVELAND AVENUE, CHICAGO. 


Pupil 
OSCAR SAENGER 
New York. 





WILLETT, sanitone. 


Exclusive management Bureau of Fine Arts. 
806 Fine Arts Building, Chicago. 


1899-1900. 


FODOWARD MEEK, 
BARITONE. 


Pupils accepted. 
924 Fine Arts Building, Chicago. 


NINETEENTH YEAR. 


Mrs. REGINA WATSON’S SCHOOL 


HIGHER ART OF PIANO PLAYING. 


297 Indiana Street, 


THE SPIERING QUARTET, 


722, 724, 725 Fine Arts Building, Michigan Boulevard, CHICAGO. 





for the 


MARY WOOD CH ASE, PIANO YIRTUOSA. 


Address all communications to 


613 FINE ARTS BUILDING, CHICAGO. 





Chicago, III. 





SHERWOOD MUSIC 


FINE ARTS BUILDING, CHICAGO. 


THEORY AS APPLIED TO EXPRESSION IN 
PIANO PLAYING—Miss ELEANOR SHERWOOD 


PIANO—Wm. H. SHERWOOD (Director), Miss 
ELEANOR P. SHERWOOD, Mrs. GEORGIA KOBER 


BARNUM, Miss EDITH BANE. VOCAL—WM. H.| Miss EDITH BAN 





PIANIST. 


SCHOOL, 


Piano instruction. 
Send for circular. 


FREDERIC JOHN MAGUIRE, 


Concerts, Wagner Recitals. 
Special courses in_ technic. 
joo Kimball Hall, Chicago. 


M. ARONSON, 


PIANIST. INSTRUCTION. 
STUDIO: Auditorium Tower, Room 1406, CHICAGO. 





EE. HARP—CLARA MURRAY, 





Hinshaw School of Opera and Drama 














INGER, § “RY GANDELL, Miss MATHILDE | PIPE ORGAN-—LEONE LANGDON KEY. DRA- | Gives practical experience in stage work. Brings out pupils in full roles in public performances. 
oa” VIOLIN ADOLPH ROSENBECKER, MATIC—MARY DENNIS MANNING. ORCHES- Gives ere iy pes ap and for a lower tuition than any other similar school in America. Secures 
LEON MARX. ELEMENTARY, ADVANCED] TRATION AND MUSICAL FORM—ADOLPH engagements for pupils when competent _ Performances semi-monthly. 

HARMONY MUSICAL ANALYSIS AND! ROSENBECKER CHARLES R. BAKER, Mgr. Write for details, STEINWAY THEATRE, CHICAGO. 
GENEVIEVE CLARK WILSON, JEANNETTE DURNO, THE BRUNO STEINDEL COMPANY. 
Soprano. Pianist. BRUNO STEIN ESL. Comin. 
CLARA G. TRI) .E, Soprano. 
GRACE VAN VALKENBURG, Madame MARGARETHA WUNDERLE, MARGARETHA WUNDERLE, Harpist 
5 Contralto. Harpist. Mrs. STEINDEL, Pianist. 
GLENN HALL 
AGENCY FOR Tenor. : CLARENCE DICKINSON, THE SPIERING QUARTET. 
Booking for next season. Organist. TERODORS STIERING. Pit Vesta. 
> OTTO RO , Secon Jiolin. 
iab lass Artists and Concert Cours SYDNEY BIDEN, HERBERT BUTLER, WILLIAM DIESTEL, Viola. 
Barttone. Violinist. HERMAN DIESTEL, Violoncello. 
; on siete ° ‘geet KATHERINE HOFMANN, _ | GLENN HALL-HERBERT BUTLER RECITALS 
Fine Arts Building, CH ICAGO. Booking for next season. Regular Accompanist for next season. KATHERINE HOFMANN, Accompanist. 


THEODORE SPIERING 


ORCHESTRA. 


Conductor. 


THEODORE SPIERING, 


Sixty Musicians. Permanent Organization. 
Regular Concerts at The Studebaker, CHICAGO. 


Now booties for Concert Tours 
ay Festivals. 
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voices, first prize $500, second prize $250; Male chorus of Colby, F. P. Maynard, F. E. Partridge, Jj S. Scott, C. Winnie Harth, Susan E. Jones, Jeannette Morey, Kate 
twenty-five to thirty-five voices, first prize $250, second Denison, Miss L. A. Briggs, Mamie Brady, G. Grandy, B. Ry J. M. Selover and Catherine Strouse 
prize $125; ladies’ chorus, twenty-five to thirty-five voices, White, M. Holt. J. Mulhean, D. Nolin, F. Daley, A. Daley | Mu St Club w nte past week 
first prize $250, second prize $1 25; male quartet, $40; ladies’ C. Densmore, A. Ellis, G. Moore, S. Moore, A. Briggs, ¢ t ! M | ) port, I 
quartet, $40; vocal artist solo contest, open to all comers Durwood, E. Moody, M. Dow, Catheri: N M yrt I f S ae iy Musical 
from any State, male voice $100, female voice $100; ama- Wright, G. Gould, C. Hubbard, A. Huen, Lulu Lull, M ( 1 y e« f V held on 
teur vocal contest, to include all those in Kansas or Okla- Bailey, Mrs. Marden, B. O. Prescott, E. J. Richardson, W 4t 
homa or the Indian Territory who do not follow vocal Walker, B. DeCamp, R. E. Miller, J. V. Lamberton, t The | c ( ( ; y organized 
work, but other lines for a regular vocation, a prize of Rev. L. Waterman, F. H. Foster, J. H. Haskell, A. J. M wing N Ar ( gan, Dr 
$50 for each range of voice—soprano, contralto, tenor and Pherson, A. M. Leonard, H. W. Fr N. S. Eddy, H M t i S) 
basso—a second prize in each case to be a gold medal; vio- C. Lathe, L. C. Turner, A. Ball, W. Coles, B. F. Whit wing office hav een « e new mu 
lin soloist, $50; pianist soloist, art lass, $50; piano solo comb, H. Durwood, F. R. Simard, F. P. §S hwick, H Or | \ Clark; 
ist, student under eight years, first prize, $25 ‘with a sec Chase, E. J. Richardson, A. P. La Mr. Jackman, W M ) S. M 
ond prize of music books, to be provided Whitney, J. Durwood and E. Westgate The festival of Slaug 
The chorus at Claremont, N. H., includes Mrs. W. Whit ficers were: President, H. W. Parke clerk, H. C. Fa I oe ae Society red 
ney, J O'Neil, L. Waterman J P. Holt, C. S. Wilson, W treasurer, I. D. Hall xe tive <¢ tee the Rev I r I I ( 1 M c Hall, 
Frost, C. Clement, N. S. Eddy, J. E. Andrews, H. C Waterman, A. J. Mcl F. H. Foster, J. H. H M Amy M la g Scott ngs 
Lathe, L. C. Turner, E. Westgate, H. K. Lloyd, J. G. and A. P. Lavaude ul ect 
he first he W a1, M La Ch I I e Ar ( c A 
ESTABLISHED 1867, ( vas g February 4, under the dire n of Edw give S x 2d, a Hall 
] | wing ar he off rs e < Pre \ tra 
CHICAGO MUSICAL COLLEGE. Jeannette Morey; secretary, Miss Kate Strouse; accompa 
treasure! Miss Abbie Hurlbert; rarian, Miss Eff The Hi K [ } e at ge- 
DR. F. ZIEGFELD, President. licilins dimneeisteniie cateee Wiles Geese Getiins: ; WW ‘de 
The Largest and Most Complete Institution of Musical executive comn oe Mrs. Gertrude Hatcher, Misses Mary ng The f ar will 
Learning in America. ; 
G. Deem, S. E. Buck and Jeannette Morey and Edw. Tay- be furr 1 esf irters 
COLLEGE BUILDING, 202 MICHIGAN BLVD., The ey é ' eg . Heft Sy . 
The finest structure Me existence devoted exclusively to a club: Me es Helen M. Brannan, Jos. Schlingermat ) A was g Des M I ine 
Musical College. Gertrude Hatcher, Paul Watkins, T. S. 1 brook, | M > i yy R.S 
SCHOOL OF Vi USIC ELOCUTION, O. Holland , Marion, S Y Rove F. W. Kadletz, W Hi d i Pr M ) Heft 
Elmer, L. C. Johnson, Will Kratz, Misses Elsie Bohn 
ACTING, ORATORY, (sTace Gowdy Abbie Hurlbert Grace Kiern, Grace An i g the W gton 
Malven, Mabel Marvin, Bessie Moore, Arabella Pierce, Symphony Orchestra is being formed at Washing Pa., 
LANGUAGES. Effie Schmitz, Tillie Speckman, Belle Troost, Lillian Ulm, which will be compose be al a ent. 
peceenenags Grace Watkins, Belle Woskie, Anna L Clark, Ida Davis, Dr. J. M. I “ G Vor 
GOARD OF MUSICA CHIECIORS. Mada Forster, Jessie Hennessy, Mary McAllister, Luella k me 
DR. F. ZIEGFELD DR. LOUIS FALK Ni s, Alice Pa Anna Pierce, Helen F Staples he D Orpl ( my] c entee 
BERNARD. ALE WILLIAM CASTLE Bernice F. Stoker, Alice Thornton, Jessie Townsend re r Samuel R s Gaines, 
RUDOL MN ERMAN pEVIngS GAUTHIER. Elean re L Borth uie Je n, Harriett Keith Anna gave the + ane e . 1 y 16 
HART CONWAY, Director School of Acting. Kru - k, Freili Ra , Fre s Swain, Mary M. Thorn ” \ E. lat W entz-McDona i and 
tor t MI r irey, Vv nis 


__ Catalogue Mailed ‘Free 


BUREAU OF FINE ARTS. 


BEACH, President, 
LOUIS EVANS, Secretary and Treasurer, 





CHAS. 


Successors to 


THE HAMLIN COMPANY, 
Directors of 


Concerts and Musical Artists, 
806 Fine Arts Building, 
CHICAGO, 


LONG DISTANCE TELEPHONE: 
HARRISON 2255. 


CABLE ADDRESS: 
LINABK, CHICAGO. 


Woods, S. E. Buck, Mary G. Deem 


REPRESENTATIVE AGENCY OF MIDDLE STATES 





EXCLUSIVE DIRECTION 


HELEN BUCKLEY and JESSICA De WOLF—Sopranos. 


SUE HARRINGTON FURBECK and ELAINE De SELLEM—Contraltos. 
GEORGE HAMLIN and HOLMES COWPER—Tenors. 


CHARLES W. CLARK and SYDNEY BIDEN—Baritones. 


ARTHUR DUNHAM—Organist, and THEODORE SPIERING—Violinist. 


WE WILL NEGOTIATE 


FOR ALL 


HIGH-CLASS ARTISTS. 
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HARRISON CONCERT 
ORGANIST. PIANIST. 
ou 6, Address: 
. 241. Piane asd — 
Wabash Ave. Orgas 
CHICAGO. Iastraction. 


D. A. aa 


ALLEN SPENCER, 


KIMBALL HALL, CHICAGO 


KARLETON. HACKETT, 


Teacher of Singing, 


Concerts, Recitals. 


Address, 


1402 Auditorium Tower, Chicago. 


MRS. TH HODORE 


“WORCESTER, 


PIANIST. 





Kimball Hall, Chicago | 





THE ART OF SINGING. 
Conductor 
The Development of the Singing Voice 
410 Kimbal! Hall, Chicago, Li! 


Frederick 


Author of ‘ EARL R. 





VIOLIN VIRTUOSO. 


Studio: 


MARY HEALY MULLETTE, 
DRAMATIC MEZZO-SOPRANO, 
ORATORIO, CONCERT, 

Address 638 Fine Arts Building, 


ate? tester = 
CHICAGO. 





DRAKE, 


Teacher 
sos Handel Hall, Chicago. 








HOWARD WELLS, 


L. G@. GOTTSCHALK, Director 


Gottschalk Lyric School. 


CATALOGUE MAILED ON APPLICATION 


Musical 
aad Dramatic. 


KIMBALL HALL, 243-253 Wabash Avenue, CHICAGO. 





‘THE CHURCH PARSONS MUSIC METHOD. 


oe 6/0 FINE ARTS BUILDING, CHICAGO. 











BARITONE, Pianist 
CHICAGO AUDITORIUM Kimball Hall, Chicago. Kindergarten and Graded Course. 
CONSERVATORY. 
r -~-- FS aah Floor, JOSEPH VIOLINIST. 
imball Hall, Trio 
JEANETTE R. HOLMES, 243 Wabash Ave, VW J J] Erie oct Go, | KIMBALL HALL BUILDING, 

Contralto. CHICAGO. Orchestra. 

Oratorio and Concert. SEND FOR PROSPECTUS. | 


Chicago. 





613 Fine Arts Building, 


Concerts. Recitals. 


os MAGNUS, 


Young American Violinist. 
627 Fine Arts Building, Chicago. 


JAN VAN OORDT, 


KIMBALL HALL, 


| ALLEN SPENCER, 
HOWARD WELLS. 
SINGING 


VIOLINIST. 
win, Louise BLISH 
CHICAGO | 


Wabash Avenue and Jackson Boulevard, 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEst. 
Among the fifty eminent instructors the following might be mentione: 


| PANO—JOHN J. HATTSTAEDT, VICTOR GARWOOD 
GERTRUDE 


—KARLETON HACKETT, GLENN 
HO_mMEsS COwPER, RAGNA Linnf£, MABEL Goop- 
Catalogue mailed free. 


AMERICAN CONSERVATORY, 


cHic Ago. 


QRGAN— WILHELM MIDDELSCHULTE. 
MURDOUGH, | VIOLIN—JAN VAN OoRDT. 
COMPOSITION—ADOLPH WEIDIG 
HALL, | “prominen JAN KALASand many others of equal 
prominence. 
JOHN J. HATTSTAEDT, Director 











MARY PECK THOMSON, CAROLYN 
SOPRANO, 


620 Fine Arts Building, CHICAGO. 





PIANIST. 
Pupil of Ernst Jedliczka, Bloomfield-Zeisler. 
Address: 4164 Lake Avenue, Chicag 


LOUISE WILLARD, | *" 


Instruction. 


CAPOUL CUTTRISS WARDE, 
SINGING MASTER. 
The teacher of many prominent artists now before the public. 


STUDIO: No. 911 Cable Building, Cor. Jackson and Wabash, CHICAGO. 


Send for list. 








Chicago Auditorium Conservatory. GRACE VAN 


480 | GRANT GLEASON, Director. 


"Phones: Harrison 1910 amd 1736. Unsurpassed Faculty Teaching. 
AL IZ BRANCHES OF MUSIC. 
Stage Training, Elocutiom, Languages and the Fine Arts. SEND FOR CATALOGUE. 





ROY ARTHUR HUNT, Manager. | 


VALKENBURGH, S0urRacto 


Maragement DUNSTAN COLLINS, Fine Arts Building. CHICAGO. CHICAG oO. 








Address CHARLES R. BAKER, 
| Fine Arts Building. 


MABELLE CRAWFORD, 


Teaching at Residence 


Contraito. 5246 Prairic Ave., Chicago 











3 THE MUSICAL COURIER. 





The Chopin Ballades. 
Editors The Musical Counter: 

t is well known that the Chopin Ballades were an at- 
| tempt on the part of the composer to translate into 
tones the emotional content of poems by Mickiewicz. Much 
doubt exists as to just which poems were in the mind of 
Chopin as he produced the several ballades, although in the 
case of three of the compositions E. B. Perry believes that 
he has traced them to their poetical sources. I have little 
doubt that Mr, Perry is right in his conclusions, but before 
1 knew of the results of his researches I had occasion to 
put into words, as a means of aiding both my own inter- 
pretation and the appreciation of the works on the part 
of my audiences and interpretation classes, my conception 
of such a “story” as would correspond in emotional values 
to the music. One of these interpretations or arguments, 
that associated with the Third Ballade in A flat, op. 47, 
has been several times reproduced in your columns. An 
other, applying to the Second Ballade, op. 38, I inclose 
herewith as my contribution to the understanding of a 
work quite commonly thought to be obscure. While my 
story differs as widely as possible from that of “The 
Switez Lake,” which Mr. Perry thinks inspired this bal- 
lade, I have found many to tell me that it seems to them 
fairly true to the tones. I should like to have the judg- 
ment of your readers as to its appropriateness. Here it is: 

Argument—Hark! The song I knew in childhood. How it brings 
back the days of innocence and joy. How strangely it recalls the 
scenes, the friends, the maiden dearest of all, so long forgotten 
Ah, me! 

What! ’Tis years since then. And such years! Storm, strife, sin, 


pain, poverty, passion, doubt, defeat. It makes me wild to think 


I 
of it all. Let me dream once more of the peace, the purity, the 
sweetness, the sunshine of long ago. Oh, how I yearned and strug- 
gied even then for virtue and the conquest of her heart, only to 
be repelled. Again and again hope rose, but achievement eluded 
Then came the plunge into the vortex—all the longings of youth 
abandoned, all the restraints of love and tenderness cast off. Now, 
too late, the terror of remorse seizes upon me. I cannot shake off 
the thought of retribution, and the old song is but a lament, a mere 
reminder of what might have been. 


Henry G. HANCHETT. 


Miss Otten’s Violin Recital. 
M* ANNA E. OTTEN, the violinist, assisted by 
Maxwell Kennedy, a boy soprano, and Miss Clara 
Otten, pianist, were announced to give a recital at the 
Waldorf-Astoria last night (Tuesday). The program fol- 





iows 

Second and third movement of Concerto in E major. Vieuxtemps 
Miss Otten 

Noé , . a0 dani .Gounod 

Maxwell Kennedy. 

Ca na . oe r : a ; ...Bohm 

( - ; ‘ -Ogarew 

I Dance. ‘ a cnedeidaddeens Brahms 
Miss Otten 

I Love Thee sdetouneaaeeseseueds seccccccceeesMildenberg 

My Dreams : peneeweer netenns .-- Tosti 


Maxwell Kennedy. 
Hejre Kati, Scéne de la Csarda (by request).......... ca Hubay 
Miss Otten. 


Mme. Webb-Gardner. 
| geen WEBB-GARDNER, the charming lyric 


soprano of Washington, D. C., appeared with the 















Apollo Club, St. Louis, in their last concert, January 28 
Here is what the critic of the Republic said of her the fol- 
lowing morni ge: 
Last night at the Odéon the Apollo Club, with two soloists, en 
ed s friends with a concert which was even and aartisti 
rhe isa and representative audience, 
I evenin I with the singing of Tracy’s “The 
I ng T: * which was done with great spirit by the Apollo 
$ the club showed beyond all mistaking that Director 
R € efatigable in rehearsal work 
H i Ba { Gerr y é nce in tl second 
n ( pi Bi n G mir 
I wing an excellent presentment of MacDowell’s “Cradle Song” 
Karl Liner’s dainty “‘Water Lilies,” by the Apollo Club, the 
8 soloist of the evening, Mrs. Webb-Gardner, sang Rossini’ 
] R aria from Mrs. Gardner has a voice 
f at sweetne f tone and a method of much attractiveness, and 
w row the nce 
She was heard also to much lvantage later on the program in 
ag » 1 r, Schubert's Margaret at the Spinning Wheel 
R rd S s’ “Serenade” and Del s’ “The Maid of Castile,” 
tle lullaby which she ng as an encore. The sweet 
Gardner's v e and a certain d cy of expression are 
work he R c, St. Louis, Jar 
ary 


The Thursday Morning Musical Club met February 6 at 
the home of Mrs. A. J. Holmes, Middletown, N. Y. 
On February 13, at Davenport, Ia., was given the reg- 


ular mid-winter concert of the Ladies’ Harmonie Society. 














HOTEL CECIL, LONDON, i 


February 1, 1902. § 


HE concerts that have taken place in London 
since my last letter have not been many in 
number, but they have, taking them as a whole, 
been remarkably good. The month of January 
is, fortunately, not a month in which the small 
concert giver is prone to hold revels, since his 

friends and acquaintances are all of them out of London, 
and he knows quite well that it would be useless to depend 
upon his own merits. He elects, therefore, to retire within 
his shell and to leave the field to greater performers than 
himself, who would be sure of an audience even if they 
were to give their concerts in the middle of August 


eZ ee 
—- 


Saturday’s concerts were not of any very great conse- 
quence. At the “Popular Concert” the customary changes 
in the leadership of the quartet, without which no “Pop” 
would be really complete, took place, and César Thomson 
figured upon the program as the principal violin. I have 
pointed out before now the inevitable effect of these con 
stant changes, and if the performances of Mozart’s “Di 
vertimento” in E flat and Sinding’s Piano Quintet were 
not wholly satisfactory, who can be surprised? M. Thom- 
son is certainly not to blame if he did not lead a strange 
quartet with pre-eminent success, and the fault must be 
laid at the door of the directors. But they, it is to be 
feared, are past reform. As his solo, M. Thomson played 
what was described as a “sonata,” by Tartini. Why the 
piece should have been so described it is difficult to Say 
It proved to be in reality the Gavotte with fifty variations, 
which is certainly not in sonata form and is not usually 
described as such. M. Thomson played it well, but fifty 
variations, however clever and interesting they may be, are 
too many for a concert piece. The pianist was Madame 
Carrefio, whose performances of the “Waldstein” Sonata 
and the piano part in the Sinding Quintet were very bril- 
] 


liant 


On the same afternoon one of those terrible affairs 
known as the “London Ballad Concerts” took place at the 
Queen’s Hall. These concerts are run upon strictly com- 
mercial lines, the singers being of the best and their songs 
of the worst. It is difficult to understand how singers like 
Miss Ruth Vincent, who sings charmingly, and at one time 
took principal parts in Gilbert and Sullivan operas at the 
Savoy with great success, can so far forget themselves as 
to give voice to appalling trash about “Strangers in Tea- 
cups.” How any writer could produce such words and find 
a composer to set them and a respectable firm to publish 
them is incomprehensible. The audience appeared to like 
it, and one cannot congratulate it on its taste. Fortunately 
the concert had some redeeming features, as Plunket 
Greene sang, and from him we can always rely upon hear 


ng good songs well sung, while Vladimir de Pachmann 


played Chopin as delightfully as ever. But such moments 
of relief were only too few and far between 
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In the evening a big concert, attended by the Duke and 
Duchess of Argyle, was given at the Royal Albert Hall in 
id of sundry Scottish charities. The audience was Scot 
tish to the backbone, and kilts, dirks, sporrans and all the 
‘ustomary paraphernalia were much in evidence; in fact 

has even been noised abroad that porridge and haggis 
were supplied in the refreshment rooms, though no partic 
ular credence may be placed in the report. The performers 


were, perhaps, not quite so Scotch as the audience, and we 
might suggest to Johannes Wolff that it would have been 
more in keeping with the occasion if he had described him- 
self as lan MacWolff, according to the precedent of the 
English piper in a Highland regiment, who became Mac- 
Bunce from the day that he first filled the post. There is 
no need to describe the program. All the old friends were 
there, and “Comin’ Thro’ the Rye,” “The Dei’l’s Awa’ wi’ 
the Exciseman,” “John Anderson, My Jo” and the rest 
of them met with the reception that long years of service 
have made them accustomed to expect. 

== = 

On Monday evening the fine Bohemian Quartet, which 

has not visited England for some time now, gave the first 
of two concerts at Bechstein Hall. After the performances 
at the “Pops,” it must be confessed that this concert came 
as a very welcome relief, for there is probably no finer 
quartet in existence than the Bohemian. Messrs. Hoff- 
man, Suk, Nebdal and Wihan are individually fine solo- 
ists and sound musicians. By years of constant practice 
together they have learned to understand one another 
thoroughly, and their playing is as that of one man. 
Some critics have complained that their reading of Bee- 
thoven’s third Rascumowski Quartet was too romantic. 
It would, however, give these critics some trouble to find 
a quartet which can give a finer performance of the 
famous fugue which forms the last movement than that 
to which the Bohemians treated their audience. For bril- 
liance and fire it could not have been surpassed, while the 
tone never degenerated in the least. 

S= = 

The reading, too, which they gave of Schubert’s beauti- 

ful D minor posthumous Quartet was as fine as could be 
It was of the romantic order, but the sentiment was never 
overdone. This is, indeed, one of the principal features of 
the quartet’s playing. While it is full of feeling and 
poetry, there is never any lack of control, and exaggera- 
tion is conspicuous by its absence. Every shade of ex 
pression is perfectly handled, and their crescendos and 
diminuendos were quite masterly. Their performance 
could not but make one regret that we have no really 
first class resident quartet in London. A quartet should 
be as much an institution as an orchestra, and no musical 
education should be considered really complete without a 
thorough knowledge of chamber music. This it is prac- 
tically impossible to gain here. There are many chamber 
concerts, but the givers of them, except, perhaps, the 
Kruse Quartet, do not show much enterprise. It is pre- 
eminently the duty of the directors of the popular concerts 
to engage a good quartet and to give interesting pro- 
grams. Unfortunately they seem to possess no sense of 
their responsibility, and the performances, as I have al- 
ready said, are hopelessly lacking in interest 

J & 


On the same evening the Irish Literary Society gave an 
entertainment at St. George’s Hall, at which they pro- 
duced a new comic operetta called “The Post Bag,” the 
libretto being by A. P. Graves and the music by Mr. 
Esposito 30th these gentlemen are well known for 
their enthusiasm in matters Irish—the former as a poet 
and the latter as a composer. The result of their com- 
bined efforts was decidedly happy, and the operetta was 
an undoubted success. The plot is slight enough, but the 
lyrics are very neatly turned, and Mr. Esposito’s music 
catches the Irish spirit very happily indeed. Miss Evan- 
geline Florence, who made her first appearance on the 
stage, gave a charming impersonation of the heroine, 
while Denis O'Sullivan as a blacksmith and Joseph 
O’Mara as a postman played their parts with much 


humor. 


“ 
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On Tuesday evening a vocal recital was given at St. 
James’ Hall by Bogimir Oumiroff, a Bohemian baritone 
with a decidedly good voice. Though he has his limita- 
tions he sings some songs exceedingly well, especially 
hose songs of his native land. Among those which he 
brought forward on Tuesday were a charming “Gypsy 
by Picka, 
he scored 


success. In Schubert's “Erlkénig” he did not 


Song” by Bendt, and a song called “Pisnicka,” 





in which, together with three songs by Dvori 


a dec d 





lisplay quite enough dramatic power, and the same criti- 
‘ism may be meted out to his reading of an air from 


Mile. Ella Spravka was the pianist 
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The promenade concerts have been fairly interesting 
this week. An interesting novelty, as far as England is 
oncerned, was produced on Tuesday in the shape of a 
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the 


however, 


variations by Hans Koessler, 
Strauss’ “Don Juan,” 


set of symphonic 


varian composer. 


promised, 


Ba- 
was 
but the promise has not been fulfilled, owing to 


ADAH CAMPBELL HUSSEY. 


New Contralto from Boston Sings at Ruben’s Concert. 


the fact that sufficient time could not be found for rehears- L M. RUBEN gave the first in a series of operatic and 
als. Perhaps Mr. Wood will see his way to playing it at e dramatic mornings in the grand ballroom of the 
a symphony concert Waldorf-Astoria last Friday before an audience of richly 

J & ittired women, among whom there were many professional 


Wednesday afternoon Madame Grunert gave a vocal 

















well social leaders. 


is 











The program was arranged t 


recital at Bechstein Hall. She was assisted by the talented @ppeal to women of leisure, and also to those artists who 
pianist Miss Angela Anderson, and Herr Louis Pécskai rave occasional relaxation from the routine of more se 
violinist. Madame Grunert has a fine contralto voice, "ius works. Miss Adah Campbell Hussey, a contralto 
but she should study seriously and for some time before 'T™O™ Boston, was the oply newcomer among the artists 
mfPing again in public The most enjoyable feature oi 
the concert was the admirable playing of Miss Anderson 
in pieces by Chopin, Schumann and Tschaikowsky 
Musical sensibility, fluent technic and refined phrasing 
distinguished her performance. 
London Notes. 
ihe Prince of Wales has approved the appointment ol 
Henry M. Morris as honorary secretary of the Royal 
Amateur Orchestral Society. Mr. Morris, who is one of 
the best known amateur violinists in Great Britain, has 
been for many yea! prominent member of the so 
ciety 
ea <= 
— = 
Ihe Prince of Wales will be present at the smoking 
concert of the R Amateur Orchestral Society on Feb- 
ua 5, and 1 ilso | nounced that the King 
may possibly attend. 
Ss = 
\ Hilda Peppercorn (sister « he well-kown pian 
Miss Gertrude Pep] rn) has just taken the as 
r boar scholars} ip piano at the Royal Acad 
y Music 
ae <2 
= — 
Rob Newn ‘ ker ease of the Comedy The 
tre for the production a new play written by Albe 
Chevalier and Tom Gallon, et d ‘““Memory’s Garden 
This new departure M N s will be watched 
t ‘ I DY Wu ti patrs s 
Eiccia Gifford. ApAH CAMPBELL HUSSEY 
ISS ( ORD wit the l1icag Orcl trz ' . 
M: 5S GUrOR! & 1 the Chicago chestra, [t is a pleasure to record that her singing proved one of 
lheodore Thomas conductor, in a Beethoven pro- the artist delights of the morning, and this proved all the 
gram recently, an i ; wing ce more so because the singer’s name had not been previously 
Ah, Pe ig*by Miss Electa Gift who in this a eralded as one of those who would appear. The progran 
the two (¢ r € z 2 er i e aitern n, prove 1 1% * 1 1 ; 
7 , ; which follows will show that Miss Hussey had to comply 
c irs s € t 4 € \ 1 the 1estra May “7 
laa singer and interprete with the demand and sing something in keeping with the 
Her voic s nde gained pur clarity and sweetness. plan of these mornings 
the t ( chen x g rable appreciation of Falstaff’s Song Fischer 
e simy y of style " erity of emotion, whict When Love Is Done Alling 
a e f t n € A Perfid raditior Heathe Gregory 
ind ope gstr s a dramatic aria, and Irish Love Song Margaret Lang 
was art ex e1 ere t ‘ t given yesterday by a Morning Hymn » Hensche 
yric sing ! yr er I M Thomas was but returr Im Rosenbusch ‘ Josef Suche 
ng to the ning Bee ven's day by having Adah Campbell Hussey 
iria thus r rue, and by so doing he not only Adagio and Pastorale Hande 
ed e it n of c r r e historical progran Cradle Song Schubert 
e succes ch Miss Gif s nterpre Rhapsodie Hongroise Poppe 
atively intelligent delivery t rove the Jean Gérardy. 
sdom of his procedure.— go I ‘ Dichterliebe, I., III ‘ Schumanr 
- Heathe Gregory 
Ah, Perfido!”” was sung by Miss Electa Gifford with much beauty, Liebesglueck Sucher 
delicacy, art and inte uppreciat f the essentially lyrical Amorous Goldfish, The Geisha Sidney Smit! 
nature of the number The Clarche songs were rendered by Miss Wiener Volkslied 
Gifford in a brilliant and charming manner.—Chicago Post, Feb Fritzi Scheff 
lary 1, 1902 Accompanist, Signor Centannin 
M ford’ i i , “MRS. OR MISS.” 
iss Gifford’s voice jf ec € tex nd aria ‘ 
\ , ope iad . 2 . : ; ‘ , : ‘ & A Trifle by Beatrice Moore 
h, *erhic and er s) yathy w and co no t ‘ : 
— F Mrs, Vanistart Penrose (a young married woman)..Amelia Binghan 
were very evident.—Chicago News, February 1, 1902 - .. _ 
Captain Treherne, of the Sleaford Slashers 
(lately returned from Africa) .Frank Worthing 
s Gifford grea ndded by singing Clara’s songs beauti . . 
Miss < wit —— "Ee . In singing the above three songs Miss Hussey revealed 
fully, wit n i artistic intelligence. er voice has 
; s he 
dened nt training. and she uses it with discretion and 4 Voice rich and sympathetic in quality and a vocal method 
jee Fe 1902 that speaks aan for her teachers. _Miss ey has stud 














AUGUSTA 


Management: HENRY WOLFSOHN, 


COTTLOW. 


131 East 17th St., New York. 








Carl Alves 


Wocal Instruction. 
1146 PARK AVE., near 9ist St., NEW YORK. 


LOUIS V. SAAR 


PIANO and COMPOSITION. 
REPERTOIRE and SONG INTERPRETATION. 
Send for Circulars. 


126 East 63d Street, NEW YORK CITY. 














GRACE G, 


GARDNER, 


Concert and Oratorio 
——.___ SOPRANO 
Pupil! of Blasco, Milan ; Schmidt, 
Berlin ; Henschel, London. 
Studio: 36 West 25th St.. New York. 


HENRIG.SCOTT 


BASSO. 
ORATORIO CONCERT, RECITALS. 
14 B. 424 Street, NEW YORK. 








ADDRESS: 





2117 N. 20th Street, PHILADELPHIA. 


oO 
Xu 
yT 


versatility 





ied in Boston with Charles R. Adams and George Parker 
In London she studied a term with Henschel. She is the 
solo contralto of the Eliot Congregational Church, Boston, 


und her reputation as a concert and oratorio singer is well 


established throughout New England. Miss Hussey’s voice 
is a real contralto and not a mezzo. As her voice has been 
beautifully placed her upper notes are as clear and reso 
nant as that of voices of lighter timbre. Her registers are 
finely blended and for this rare gift she may have nature 
as well as her teachers to thank It not often that one 


hears a pure contralto so even and smooth and so perfect ir 








the emission of tone 
Miss Hussey sang her songs charmingly. It was plain 
see, simple as were these songs, that the artist was a 
woman of refinement, dignity and skill. Heathe Gregory 
he young basso, has made a name for himself as a draw 
g room singer The numbers which he sang from 
Schumanns “Dichterliebe” cycle were Im wunder 
hone Monat Mai” and “Die Lilli, Die Rose It should 
be said, however, that the young basso is hardly yet ad 
inced enough for the lieder Schumann. But he sang 
he songs by Fischer ar Alling in capital style The 
ello solos by Gérardy were most beautifully played, and 
as an extra number he performed an arrangement of Per 
golesi’s old Italian song, “Nina.” Fritzi Scheff sang her 
numbers like the clever le soubrette that she is, and 
when obliged to appear again gave the amusing, nonsen- 
sical bit, “If No Ever Marries Me,” from Liza Leh- 
mann’s “Daisy Chain The sketch by Amelia Bingham 
ind Frank Wor g portrayed in a laughable manner a 
harmless flirtation between a newly married woman and 
the exaggerated type of Englishman, which we trust exist 
only on the stage or in the brain of the novelist. Signor 
Centannini accompanied for the singers. Friday morning 
February 21, is t date of the s¢ d operatic-dramatic 
norning, and the artists announced are Mme. Josephine 
Jacoby, Miss Julie Geye Andre Schneider, Bernard 
Sinsheimer and Paul Kefer. The program begins at 11:30 


Recital by a Becker Pupil. 





“~ USTAV L. BECKER presented his pupil, Miss Jo 
G hanna Reidenbach, in a piano recital at his home, 1 
\ 4 treet on the morning of February 8, with the 
issistance of Otto Schubert, baritone, pupil of Sefior Car- 
N. Sanchez. The program follows: 
P Fug ( \ N Bac! 
I e, Post N 2 Chopin 
I r 28, N Chopin 
M R r 
ve Me Not Secch 
Serenade Nevin 
Mr. S ‘ 
Sonata in C sharp minor 27 Beethoven 
M Reidenba 
I ng Star (Tannha Wagner 
Kreisle Pp N Schumann 
Rhapsodie p. 79, N Brahms 
t 4 N Schubert 
Spinning Song Mendelssohn 
M Reider 
I Herbst Franz 
Liebe Dict Schultz 
Mr. S ert 
Fantaisie Cm Mozart 
Miss Reidenba 
Wit second piar part con ed by Grieg, and played by 
Mr. Beck« 
Miss Reidenbach’s playing was marked by musicianly 
eling and emotional sincerity Her technic was well 
balanced and ample for her program; in speed, accuracy, 


and especially in bee interpretation, she was en- 


tirely satisfactory. Her playing shows repose and dignity 
inusual in a girl just nineteen 

Mr. Schubert’s success was immediate and unmistakable 
le has a sympathetic voice, and his singing shows fine 
yhrasing and good enunciation 
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Emma SPRECKELS BUILDING, } 


San Francisco, February 10, 190: 5 


JHE principal attraction of last week was to have 
been the Nordica recitals, which were eagerly 
anticipated by the great diva’s many admirers 
emphatically 


in this city, but her physician has 
unable to stand the strain of con- 
the 


however, 


declared her 
cert 
called off. The 
temporarily, and the concerts have been dated for Monday 
and Wednesday evenings, February 17 and 19 and a mati- 
nee on Washington’s Birthday, falls on Saturday. 
The programs for the three recitals contained many choice 
German lied, 
it will 





recitals have been 


that it 


work as yet, and 


news comes, will be but 


which 
numbers from well as 
French chanson and English ballad music, 
It will be a 


operatic scores, as 
which 
be a delight to hear Nordica interpret. sad 
disappointment if anything further occurs to interfere with 
the giving of the recitals as now arranged. 


GZ 
Josef Hofmann has created a positive furore among mu- 


c lovers in this city, not alone for his wonderful attain- 
but also for his charming personality, 


to him instantly. 


ments, which seems 
male and female alike, 
recitals already given the young pianist 
is to give two more, first on Wednesday night, Febru- 
ary 12, when he will play a Chopin Concerto, accompanied 


to win all hearts, 
In addition to the 
the 


on a second piano by his father, Casimer Hofmann, and 
Variations, D minor, Handel; Rondo in G minor, Bee- 
thoven; “Marche Militaire, Schubert-Tausig; ‘Alceste,” 


“Liebestraum,” “Me- 
Saturday 


“Gnomenreigen,” 
At the 


Gluck-Saint-Saéns; 


phisto Valse,” Liszt. second concert on 


ifternoon, the 15th, at 3 o’clock, he will play “Praeludium 
und Fugue,’ D major, Bach-d’Albert; Rondo, A moll, 
Mozart; “Marsch aus der Ruinen v. Athen,” Beethoven- 
Rubinstein; “Variations Sérieuses,”’ Mendelssohn; Ber- 
ceuse, “Valse Standchen,” Schubert-Liszt; Barcarolle, Ru- 

nstein; Rhapsodie, Liszt. The interest in these recitals is 
very great, and there is a large demand for seats. The 
concerts will take place in Metropolitan Temple 

The fact that the Hofmann recitals and the Symphony 


both dated for last Friday was a losing fac- 


matter of course, 


1 ert were 
and it was 


tor for the Symphony, as a 
a great pity it could not have been otherwise arranged, 
either in combination, which would have been a splendid 
idea, or for different dates, as the Symphony Orchestra 
layed a fine program to a practically empty house. The 
Dvorak American symphony, the “New World,” was the 
pi the program, besides which there were the over 
Weber’s “Der Freischiitz,” the “Nutcracker” 
Suite of Tschaikowsky and Lalo’s “Spanish Rhapsodie.” 
he next concert will be given on Friday, the 14th, and as 


Oratorio—Concerts—Festivals. 
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ADDRESS: < 33 Union Square West, NEW YORK. 
{ 149A Tremont St., BOSTON, MASS. 
EDUARD REUSS,  2awst- 
MME. LUISE REUSS-BELCE, Soprano, 
with Maurice Grau Opera Company. 
For Concerts and Recitals address ~———"™= 
BELVEDERE HOUSE, NEW YORK. 





is no competitive musicale for that date there will 
a good house. 


Ss <= 


there 
probably be 


To-night inaugurates the first of a series of organ re- 
citals to be given by Louis H. Eaton, the organist and 
director of Trinity Church choir, the recitals to be given 
on the splendid Trinity organ. A good program has been 
arranged, of which I will be able to tell you something 
next week, the numbers being a Bach Prelude and Fugue 
in G major, César Franck’s Fantaisie in C, Mendelssohn's 
Ye Israel,” by Miss Millie Flynn, the soprano of 
lrinity choir; Guilmant’s “First Meditation,” op. 20; 
Schubert's “Great Is Jehovah,” by Mrs. J. E. Birming- 
ham, the contralto of Trinity choir; Charles Marie Wi- 
dor’s Symphonie No. 6, op, 42, No. 2. Mr. Eaton is a 
splendid musician, and the recitals will be a great treat. 


The last of the Minetti String Quartet concerts for the 
season took place on Saturday evening in the Y. M. C. A. 
Auditorium, with the usual enjoyable program, in which 
a Dvorak Piano Quintet was played with the able assist- 
ance of Samuel These concerts have been 
very popular, and the programs presented have included 
much new and choice music. The series for next season 
will be pleasurably anticipated by those who have en- 


“Hear, 


Fleischman. 


joyed the series just closed. 
== <= 

The juvenile department of the von Meyerinck School 
of Music gave a very interesting entertainment last Sat- 
urday afternoon before a large and delighted audience. 
The young performers, whose ages ranged from nine to 
twelve years, gave a varied program of vocal and instru- 
mental numbers, as well as exhibitions of physical culture, 
club swinging and fancy drills, all coming in the regular 
work of the The young performers were Hazel 
Paul Jiles, Aline Levy, Maud Conly, Wessie 
Skillen and Herbert von Meyerinck. 

The has issued invitations to an entertainment 
to be given by pupils of the dramatic department next 
The program in- 


school. 


Sexton, 
school 


rhursday in recital hall of the school. 


cludes excerpts from the opera “Der Freischiitz,” with 
Misses Helen Heath and Mae Cullen in the principal 
parts, assisted by class members in chorus work, an ex- 
hibition of fencing by Mrs. B. M. McKay, the physical 
culture teacher, and Professor Tronchet, who has kindly 
consented to assist. A fancy dance by Miss Agnes Ahk- 
man, one of Signora Matildita’s class of students at the 
school, and a cantata for women’s voices, “The Horns,” 


by Hofmann, with solos by Maude Fay and Helen Heath. 
Fred Mariner will preside at the piano and Miss Gowan 
at the organ. 


The pupils of Fraulein Lotte Siegel announce a recital 
for February 14, to be given at Sherman-Clay Hall, with 
a program of songs by Lassen, Mozart, Grieg and Leon- 
cavallo. 

J & 

The Sacramento Saturday Club had a ‘Shakespeare 
Day” on the afternoon of February 1, in which an essay 
by Mrs, W. E. Briggs, “Shakespeare in Music,” was illus- 


trated by Mrs. Robert Hawley and Miss Dierssen. Other 
numbers were given by M. Adler (violin), Mrs. J. Paus- 
bach, Mrs. Emil Steinmann, Mrs, J. H. Coppersmith, Mrs. 
Albert Elkus, Miss May Carroll, Albert 1. Elkus, Miss 
Eda Quire, Miss Florine Wenzei, Miss Rosina Rosin, 
Mrs, J. A. Moynahan, Mrs. Farrar, Miss Ruby Cooper, 
Miss Shepstone (flute), Miss Lulu Yoerk, Mrs. Frances 
Moeller, Mrs. E, A. Gilbert (violin), Mrs, C. G. Stever 


(violin), C. G. Stever (‘cello), and Mrs, Evelyn Griffiths. 
Mrs. W. E. Briggs was director for the day. 


 € 
The Colonial Quartet recently sang Lehmann’s “Daisy 
Chain” with great success before the Women’s Club Con- 


vention at Golden Gate Hall. The quartet is composed of 
pupiis of Mrs. Marriner-Campbell, 


their work is carried on. Mrs. 


direction 
e doing 


under whose 


Campbell's pupils ar 


much important work of late. Mrs. Louise Wright-Mc- 
Clure will sing for the Mills Club on “Walter Scott Day.” 
Miss Delvalle and Miss Weston are to sing at a valen 


tine party to be given at the Sorosis Club house by the 
ladies of the California Commandery, Knights Templar, 
on the eve of February 13, and at a recent musicale given 


Mrs. B, F. Norris, the following took part: Mrs. Bir 
mingham, contralto; Miss Doane, soprano; Miss Grace 
Freeman, violinist, and Mr. Lienau. Mrs. Batchelder, 
accompanist. Mrs. A. WepMoRE JONES 
Joseph Baernstein in Demand. 
URING the week Mr. Baernstein has been invited 


Damrosch to sing the bass parts in Schu 
and the Peri’ with York 
also the part of Titurel in the t 


by Mr. 
mann’s “Paradise 
Oratorio Society; 
of Wagner's “Parsifal” 
Carnegie Hall. 
Mr. Baernstein is again forced to decline the 
at an orchestral concert and Sullivan’s 
at the Albany festival, 
This same thing happened a year ago at their 


the New 
first act 


t 


at a large orchestral concert at 


invitation 


to sing “Golden 
Legend” on account of conflicting 
dates. 
spring festival, and in December just passed he was asked 
to sing in ‘“‘The Messiah” on the 18th, but, ——s to sing in 
Mich., the 17th, and Chi Iil., on the 


impossible for him to accept ‘this engage 


Saginaw, 
19th, 
ment also, so the good people of 


on cage 


was 
something 


Albany have 


ahead to live for. Should the fourth attempt to secure 
Mr. Baernstein to sing in Albany be successful, there is 


no doubt that the people will turn out en masse to hear 
him, The work of Mr. Baernstein during the past 
and the universal stamp of appreciation have placed him 


season 


in the profession as the leading basso of America 


Paut VOLKMANN IS COMPLIMENTED BY PADEREWSKI 
At the Waldorf-Astoria on 
excerpts from Paderewski’s opera 
composer, who was present, made it a point to single out 
Mr. Volkmann and compliment him upon the rendering of 
his part. He indicated to Mr. Volkmann that he 
impressed with his interpretative ability, splendid phrasing 
and excellent tone production. Mr, Volkmann has just ar 
ranged to tour the principal cities with Mr. Bogart, 
Manru.” As was predicted in Tur 


Thursday last, when 


“Manru 


evening 


were given, the 


was much 


who is 
to lecture on the opera “ a 
was heard at 


Mr. 


voice 


Musica Courier a few weeks ago, when he 
the recital of his Fischer Powers- 
Volkmann will be at the top before long, as 
is one of rich quality. 


teacher—Francis 


his tenor 
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warden, Mabel Williams. Piano numbers were 
Hazel Green, Frankie Miller, Florence 
Mabel Bank, 


er; 
by Campbell 


Hoogerhyde, Frances Millard and 


Kahn 
Miss Alice 


assisted by R, 7 





ira, 
Hx 
Charl 


piano s, Eln 
basso, and Miss S. C 


February 8 Mrs 


Jane Roberts’ 


Warlich )ffman, 








soprano wave a progt im or es 
Frydenborg, Miss Emma Van Ness, Miss Sue Wit fred 
P<) PLE Smith, Miss Florence Davis, Miss Emma Haviland, Miss 
ot Georgianna Palmer and Miss Martina Kenr yok part 
AX The New York Newsdealers’ and Stationers’ Protective 
and Benevolent Association held a John Sw in 
morial meeting February 16 in the University Settlement 
George S. Bush announces the removal of his studio Assembly Rooms. The Halevy Singing Society, L. Kr 


th Daly were 








from Norfolk, Va., Conservatory of Music to 100 Granby mer, director; Joseph Dorn and Mrs 
street the soloists on the program 
Miss Ida M. Morse gave a pupils’ recital last week at At Seabreeze, Fla.,a musicale under the direction of Roy 
Omaha, Neb., to about 100 friends and parents of her P. Barker was given on February 7. The large and aj 
pupils. preciative audience present was loud | pplau I 
The regular monthly studio musicale by Samuel. Rich H. Landolt, T. B. Hollinger, J. J. de Pool, Miss Spauld 
ards Gaines and pupils was given at the studios, Detroit ng, Miss Gertrude Steph« Mi Genevieve He 
Mich., January 29 Miss eats ux, Miss Jones, Miss Etta M. | M 
Miss Viola Sontag, assisted by Miss Ella Leonard, con- Spangler and Roy P. Barker took | 
to, pupils of Albert S. Kramer, gave a piano recital at The fir i series of studio recitals \ y 
e Wisc Conservatory of Music, Milwaukee, Wis., her advanced pupils was given by M I Pa r 
n February 11 on February 7 in her st Kansas City, M Ar 
A musicale is urranged at Omaha, Neb., to take ence of friends gave a cordial receptior 
place early this month. The artists will be Joseph Gahm, the day, Miss Sarah Elsa Reed, and the mus 
Mr, Gare en, M veehy, M Manchester, Mr. W right ng Miss Beth Borigl cell and Miss M ] 2 
nd Edw: rd Ga en W \ I I ipil M W G Haw I 
Phi d « i rie neerts under the management con ! wer cceptal pe ri l by M W i 
of M E. E. Baker was given in the Whigam-Schubert Nick i Miss Parker 
H Barbert Ohi recently the largest audience [he management e Cor y Mi 
l had yet embled N. Y., receive he f wing ept r i 
\ concert wi given by Signor F. d’Auria d his nservi es ughout the count 
puy a ed by Madame \ i, Mrs. Fitz-Gibbons é ry day ercist n February O E. } 
M Mae Elizabe Stephe Miss The M. Pl ‘ er « New England Cons y of Mt 1 
S Hein and Allen F. Ma t ( = Fraternity; Gilbe Rey 
At Gale g, Ill., « 1 Jar ry 31, a iarge and appre itive ( ! d I he Broad Stree ( j M 
1 ence greeted Mi Forre Horrell, when she gave a Philadelpl Pa.; Dr. Eb rd ‘ 
cital in Beecher ( ip M Horrell is a teacher Grand ( rvat f Mi New York E. ( te g 
Knox ery y of Music ( ge ) Cit O 
The piano rec tal given by M Bessie laylor Mellor at Ralph H, Pendlet n, Oi Bostor Mass grand secretary 
Marietta, Ohio, on the n which she was sted by he Sir a Fraternity 
Prof. George Kruger, of ’ Cincinnati ( ervatory ‘ 
Harry Hart and Miss Myrtie Sibley, was a ‘ S . 
atari icin ok ‘Sites Satie Sian seal lig Breitner-Schulz Chamber Music Concert. 
Mrs. Greenleaf, Mrs. Alice Drennen Robins« ind other BREITNER, pianist; Mrs. Lud 


er 
ner V 














ts, supplemented by a carefully drilled chorus, a con- and Leo lz, * gave e fi 
ert was given at Des Moines, Ia., last week. Mrs. Eliza- of tw hamber music concerts at Knabe H ast Thur 
beth D. Jones was accompan day evening rhe progra a charming ie ide 
\ musicale was given at S. N. Noyes’, West Newbury, Dvorak’s “Di y” Trio, the Schum: S i, for pia 
Mass., recently. The participants were members of the and violin, op. 121, and the Brahms p. 101 As the 
delphi Orc tra, of this city, and the Pentucket Orches- “Dumky” Trio is op. 90 of Dvorak’s published works 
tra, of Have The program included numbers by will be noted that the compositions were w ‘ 
Haydn, Schubert, Bendix, Grieg, von Weber and Mozart. composers when the h ill pow 
S of the music class of Miss Hamme gave a recital urity. The Dy ch the 
1, N. C. They were: Miss Olive and the laymar r, for é I 
ith, Miss Louise John, Misses ser resorts ( é 
‘ishblate and Worth, Miss Ida ory her whi he f 
in, Miss Virginia Bailey and the people ab« s and Mr. Sct Pp 
formed the trio g enha g 
a class recital February 1 at plaintive, appealing melodies 
g part were Frank Trenery, Mr. and Mrs. Breitner playe« e Schumann Sonata w 





her, Mrs. L. L. Gable, C 


onnie that sympathetic insight that has made their 











, Harry Howard, Isabel Cramer, Mabel reeable their admirers. Particularly Mr. Breitne 
Kueny, Grace Redmon, Miss Werni, Miss Mayhew, Mae the piano, gave a strong and at the same t a hig! 
Louise Bailey, Edwin Buehler, Ella Kueny, Clarence Con c performance. The Brahms Trio, played by the thre« 
way, M W. Boyd and Mildred Hammond urtists, is one of that composer’s strongest works, a worl 
[he music pupils of Ida A. Bundy held a meeting in her may be said in which he reveals 1 scholarly k 
at Grand Rapids, Mich., in January. The class se- anship and symmetry. There is not a bar 
lected the llowing officer President, Charlie Black- one of the four movements. The next concer i € 
d ce-president, George Kahn; secretary, Vere Keel- series is announced for Thursday evening, March 6 
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E have been sitting at the feet of Gamaliel for 
one week, but have been unable to satisfy 
our desire for ascertaining in order to afford 

the readers of THe Musitcat Courter the opportunity of 


earning just what the sage thinks of G. Mahler’s Fourth 


Symphony. The critics have finally made up their minds 
deliver their weighty opinions to an expectant public. 
rhe Vagblatt published a feuilleton, with an illustrious sig- 
iture. It was admirably written. But his verdict—rather 
ntative. What are the erudites afraid of? Posterity or 
nly Herr Gustay Mahler, Kaiser Koniglich Hof Opera 
Diriger Che feuilleton contains an allegorical sketch 
epitome of the symphony; the composer himself dis- 
iin program intentions. Nevertheless, it is charm- 
g to be entertained with tales of Love driving shadowy 
ses, of sylphs and dancers and fairy children, while 
raphic descriptions of scenes from darker regions carry 


1 1 


th them their own gloomy interests 
Not having been distinctly told just what to believe of 


the first performance, Vienna massed to the second on 
Monday, January 20. The Grosser Musik Verein Saal 
crowded and enthusiastic when the Viennese idol 


tepped forth to greet his adorers. The first number on 
he program was his “Klagende Lied,” for solo voices, 
orchestra. Singers from the opera and the 


forwarded for the occasion, so that the pa- 


ri ru ind 
Ta were 


i the Hof Opera were forced to content themselves 


trons ¢ 

with an evening of ballet, to the accompaniment of sub- 
titutes. The “Klagende Lied” is founded on the weird 
story of a wicked king who kills his brother and marries 
the latter’s bereaved betrothed. A strolling musician finds 
(many years later) a bone of the murdered man and 
makes of it a flute on which he plays at the court of the 
unholy monarch. But the little instrument tells the 
gruesome tale, and death and destruction follow. In 
writing his ‘“Klagende Lied’ Mahler has _ occasionally 
forgotten what he had read in the scores of other com- 


pose! In those moments he has arisen high. Indeed, 
heroic climaxes in the work, and we feel, not 
ig the Fourth Symphony and other crimes, that 


tandir 
withs nadir 


the depth and the originality of Mahler, the conductor, 
ave their true counterpart in the work of Mahler, the 
poser. Shall he go unpunished? The paternity of 


of his themes and effects is shamelessly evident. The 
st rabid Wagnerite would cry a halt. Shall nothing or 


but r weakening solutions of “Walkire” 


y wt ¢ 
g but \ 


‘Siegfried” be served to us again? 


rristan,’ 

In the ‘“‘Klagende Lied” fragments of the “Walkie” 
ude the sword motive. Brunnhilde’s cry, the Ride, 

e Potion Scene (“Tristan”) Siegfried riotously seek one 


g for neutral ground that they 


ther. like Indians fichtir 


peace 





\ 


MR. 


\ HAS THE HONOR TO ANNOUNCE 


The instrumentation is sometimes peculiar and resem- 
bles that of the G major Symphony. From the extremi- 
ties of the orchestral register piccolo and bass tuba strive 
to meet. Though the presence of no intervening instru- 
ment exists to prevent this union or an approach, they fail 
to accomplish it. They cannot get any nearer to each 
other, and then failure is at the same time piteous and 
maddening. What are these new intervals invented by 
Herr Mahler? For harshness and a non-resolving quality 
they never have been and we hope never will be rivaled 
The other day a young musician naively observed that if 
Mahler would only eliminate the ugliness from his com- 
positions there would be something to them. To anyone 
who has heard the Fourth Symphony and the “Klagende 
Lied” the remark is so pregnant with truth as to have 
seemed worthy of quotation. Like lambs being led to the 
slaughter, and gaily, the singers wore their sacrificial rib- 
bons. They must have known what was expected of them, 
and surely they had rehearsed, though how such a thing 
could have been sung more than once by any human 
voice without serious permanent injury passes the feeble 
understanding of the laymen. 

As at its first performance the G major Symphony 
was differently received by different sections, or shall we 
say factions, of the audience. Some persons shrieked for 
joy and stamped their feet; others indignantly went to 
sleep; others still smiled superiorly; others looked on 
apologetically, as if they hoped, but were not quite sure, 
that they themselves had not lost consciousness or the use 
of reason. 

The Fourth Mahler Symphony cannot be looked upon 
as an indisposition as long the Kaiser K6niglich Hof Op- 
era musicians as willingly earn their salaries and pensions 
by playing it as any other music, and while the audiences 
are not tied down to their seats and listening is not nec 
essarily fatal to life or sanity. Mahler, as has been fre- 
quently repeated, is undoubtedly a great director, but his 
stage presence is peculiar. His manners even more so. 
When he has had as much applause as he thinks good for 
himself he taps loudly on the desk and compels silence in 
the house. 

eS <= 

On January 14 the Hungarian violinist Arthur Hart- 
mann gave a concert in the Kleiner Musikverein Saal. 
He played with excellent technic and fine musical feel- 
ing the Wieniawski D minor Concerto. It is a matter 
of sincere regret that the young artist was obliged to 
limit his abandon to the requirements of an insufficient, 
unelastic piano accompaniment. His virtuosity evidently 
demands the broader scope which the sustaining of an 
orchestra alone can give. Nevertheless, he played the 
Wieniawski in such a way as to prove conclusively that 
he has much in reserve. The Bach numbers for violin 
solo further demonstrated it. Mr. Hartmann played 
them a la virtuoso, but more than this, with deep feel- 
ing and an admirable leading of the voices. His repose 
in these pieces showed that he has full command of his 
There was a slight change at the end of the 
Instead of Halvorsen’s “Chant de Veslemoy,” 


resources. 
program. 


as announced, Mr. Hartmann played the Romance of 
Svendson, which he declaimed with dramatic force. 
The young Hungarian was well received, and re- 


sponded with several encores. The results of the first 
concert have warranted announcing a second, which will 
occur on Wednesday, the 28th. 

On Sunday, the 19th, Sauer played the “Emperor” Con- 
certo with the Gesellschaft’s Orchestra, under the direc- 
tion of Ferdinand Lowe. The concert was unusually well 
attended, the audience enthusiastic, Sauer in heroic mood. 
Indeed, it was not the Sauer of the recital some weeks 
back, but the Sauer of the celebrated American tour, the 
Sauer of the G major Beethoven Sonata and other mem- 
orable performances. His reading of the “Emperor” was 


rather abrupt changes of tempo. Possibly these did 
slightly mar the general effect, but presumably Sauer has 
a right to his own tasté in the matter. The poor little 
Bésendorfer grand sighed and groaned under the im- 
mensity of the task imposed on it, but bravely gave out 
its fullest sonority under the touch of the master. It is 
indubitably true that Sauer’s pianissimos are a thing to 
revel in joy over. His scales and passage playing would 
glorify even a Czerny study! 

The Singverein gave a capella a Bach motet, 
Not,” and “Vineta” and “Beherzigung” of Brahms. Then, 
with full orchestra accompaniment, the Brahms ‘“Shicks 
alslied.” These were all well given, though the first 
sopranos are rather too predominating—a thing all the 
more disagreeable as they have a tendency to flatten. 

Sauer’s book, “Meine Welt,” is still exciting considerable 
In our humble opinion it is worth all 


Fear 


interest in Vienna. 
the stir it is creating, and more, and some local writers 
who are cudgeling their brains and unconsciously advertis 
ing the book by their labored witticisms are doing a good 
work, for which—may they be rewarded! 

Little Miss Geyer’s phenomenal success has induced Mr 
Rosé, who is managing her appearance in Vienna, to an 
nounce another concert. If she again fills the Grosser 
Saal, as she did on both preceding occasions, it will be the 
third time within a few weeks, an unusual record here. 

The Leschetizky class held the first of their bi-monthly 
semi-public performances on Wednesday, January 22. A 
number of pieces by ancient, but «many more by contempo 
rary, composers were played, some indifferently, some ac 
ceptably, some very well. But the interest centred on the 
darling of the class, the wonder-boy of eight, who has al 
for who modulates and 
three 


ready composed, even orchestra, 
improvises much better than his classmates 
his age, and who, though his feet do not reach the pedals 
and little hands barely grasp an octave, plays Chopin noc 
turnes like an artist, which he certainly is, and Bach fugues 
Miecio Horsyowski cannot 


times 


and inventions a la virtuose. 
remember a time in his short life when he did not play 
Of course, he has absolute pitch and a magnificent sense of 
rhythm, and an abnormal finger facility, and a concentra 
tion of mind and purpose that many a grown man might 
envy; but he has more than and above all this, an innate 
love of and reverence for beauty. And he knows where to 
find the lovely goddess and how to make her seen of others. 
It is impossible to look at this child and not recognize 
genius of a high order, a genius which breaks forth even 
in his healthy, childish games. The little prodigy will 
give a concert some time in February. 

Other events of interest in the near future are d’Albert’s 
second recital, the evening of Strauss songs and on January 
28 Martinus Sieveking concert, with orchestra. 


Ga kL 


Amy Murray.—Miss Amy Murray, the Scottish recital 
singer, has returned from her Western tour and is now 
filling engagements in New York State. Following are 
some extracts of recent reports of her recitals: 

The charming personality of Miss Murray, her full, 


and her theme, all combine to enthrall even the 
Her bits of song, enhanced by gesture and facial 


rich voice, 
most careless lis 


expression, 


tener. 
gave one a glimpse of that land of song and romance.—Daily News, 
Benton Harbor, Mich. 

It was Bethune’s “O Sing to Me the Auld Scots Sangs.” The 
words are familiar, but the effect was the gift of the singer. The 


value of a ballad or folksong depends on the personality of the one 
who sings it. There is an elusive quality, not taught in the schools, 
because it measures the heartbeats of a people, breathing their joys 
and sorrows, the glories of the past, the aspirations of the future 
Miss Murray has this quality in very high degree.—Oswego (N. \ 
Daily Palladium. 

Miss Murray’s February dates include Goshen, N. Y 
February 6; Warwick, N. Y., February 7; St. Mark's Stu 
dents’ Club (New York city), February 8. The Kosmos 
Club, of Brooklyn, at home of Mrs. Lyon, 170 New York 
avenue, on February 1! 





simply gigantic, although some might quarrel with his 
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a title is settled, Messrs. Venth and Hard will endeavor 
to hi This is Mr. Venth’'s 
first venture into the realm of operatic music, he having 
comic and also a r opera. His music 
ng Northern color- 


Venth belongs ir 


ive the opera performed not 


written a mantic 
s marked for it 


ng. As a teacher of 


spontaneity and str 


the violin Mr 











- ront rank. Miss George, a daughter the ry 
(7 George, is among the pupils at the Venth Violin School 
rooklyn. **** 
CY Oo APoLLo CLuB CONCERT 
Tt} lwinte by the B yn Apollo Club at 
acted e usua atic audience he Academy 
Music la ] day night (February 11), Shrove Tues 
Concert by the Venth-Kronold Quartet, y. Mrs. Mary His de Mi und Leo Schulz were the 
‘ - +t d ‘ d h } 1 } +} 
OR the fourth time this season a large audience : Mr. Brews nducted. | ‘ my tine 
. . « e . et t the ) r< 9 
assembled at Wissner H: to enjoy a concert cist ng ng 1¢ Decen Mr 
by the Venth-Kronold String Quartet As at Towe wa termined t put some decer work ip 
the pre us concert, the program for last Monday even © progta for the February conc a in ‘ 
Tt , rratu i for two such chorus s lose Mosenth 
g (February 10) included composit by Carl Venth S uted for two such choruses as | pa ™ 
e first violir nd leader of the quartet. These com ng of Bryant’s “Thanatopsis” and “Land Sig g 
i >t a i ; it | | i q ical t > J as a : - 
| ol bt — haracter sketcl Grieg. Both the Brooklyn Arion and Brooklyn Saenger 
) > ' s y { } 4 le « SA ‘ it ° 
, med respectively “¢ n loration.” “Rever ind have sung the Grieg chorus at concerts in Brook 
ma alll { ) : hil aii > 1u tall , v st 
’ Thanatopsis” was written by Mr. Mosenthal f 
d “Scherz were playe tween two favorites in the RanMOps SS Witten OF ; . | 
teratur ther mu ' ely Rubinstein Quar twenty-fifth anniversary of the Mendelssohn Glee Cl 
terature eI Isic j binstein Qu: ‘ Ages . 
tet G minor and t . Piano Quintet by Schu f New York. There an incidental solo for bariton« 
tel I i : t ‘ le it 4 anh . . hi : 
Mr. \ | new wo! written for string quar nd this at the Brooklyn concert was sung by Henry S$ 
s ' s ‘ 3 i we AS ‘i Ul Sibiti « ° ? 
Br William L. Richards sane the incidental solo 
' “er j Brown iam L. Richar n sang the incidental sol 
et and piano, although play: cutively he con gheecnell phony ae ane — ‘ 
‘ ure nnected, but 1 ed they were they Grieg’s “Land Sighting Hugh E. Williams sang the 
é ther affords »d contrast in theme iritone solo in the old Welsh ait All Through the 
Hit Ww “4 ul 4 al af a Sti 
ty] } ' ‘ n y Ni tht, which Mr Bre wer harmonized for the club The 
int tyle ihe pa ( ep S a m yr charac : : ee a 
t 1 t e wa red w ympathetically tther choral numbers of the evening were rhe Close of 
1 > , ' da Jessler: “Sund On tl Ocean.” “inze: “* 
played by William E. B eacher in the Berta D8 Ne r; “Sunday On the cean,” Heinze; “Th 
Cr TI n Schos | CI Adora S of I Baldamu rhe Legend of Heinz 
x1 € I 0. I S j 
naietil , ' . : ' pia n Steir yy Thaye I'he incidental solos by members 
y Ait C 4 ’ ‘ Val “4 ? - ? 
, ’ f W vel ng, that by Mr. Williams being 
part was play uy the g The themes ars irchly cub were we ig, that by una being 
' , 
nd n ' ng { wa I pired by n iriy ine 
' vorship the Ri de Moss sang two groups of familiar songs, ‘“*M« 
é g , shi 
» — [ a ai wi 
mer are ongly sé¢ Lhe econd p r Rey G Br songs My . . aug wae 
le rl t differe tyl ill show Dvora “Spring lost \ Meinen Grossen Sc! 
c A if t ¥ ii > yic D>ibs ShOUY i oan 4 7 t : 
rinalitvy 9 7 1 rt en I The Throstle Maud Valerie White In 
Z é ginality ( 1 he , 
Scl » dazzling le vas withal b ly l ang two encor¢ Her sweet, pure voice an 
played. 1 were - , refined style made her singing as enjoyable as Mr 
lg PI ; ; mins , 
I P mi P me » yed 1¢ beautiful, devotional K Ni DY 
mpos mes . ‘ ‘ . ‘ 
vi Vent x d . | Bruc Berceuse, by Aleneff, and “At the Fo ain,” by 
\ ld 5 , : 
} tr , LH] ‘ mr lled | ; nimi , 
ed the Rubinstein O tet 1 Poppe rie, to is npelled to add extra numbe 
’ . _ * pia he played then a well as his program sele wi 
at x 
- ~ , Ouinte at fir ar p we expect ot! s f I 
. : ’ ' 4 ' + , 
ran Bruno Huhn played highly musica mpathetic 
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matter ol 


ot yet agreed upon a title for the new 


lected. When the 


opera 


isherman” will hardly be s¢ 











accompaniments for Mr. Schulz 


HoapLtey Musica Society 





) e way g \ g +¢ 9 ents given in Brool 
ne mn by 1 } : 
\ oui ee ’ yn é g S ve Tu y the writer includ 
( t T t 1 ’ 
ry ! y © cal ‘ \me ‘ I concert a ( b by ne Hoadley Musica 
nd \ ; , P tro ; 
A it a : = ‘ ahs n : Society Ar tra, un the direction of 
luced com! He klyt N e M , 1 . - T 
l | } | ! y Grieg, Czibulk 
Ver s reside or iny yea i g ' von S und Thoma William King 
' ¥ ae Becttiens thatlien tm te dike 
ecogniz¢ The Brooklyn Institut inks t dire emps, 7 ah ae youn 
Frank W. Hooper, will present next autumn M 
: > oa as 
Venth’s song cycle, “Hiawatha’s Wooing The text has - = 
Roem seennmed they Beare | ie ] ut ’ 
been arranged Henry | , nineties Pub pils of Madame Berta Grosse-Thomason, assisted by 
aha ? oom ae s : 
School No. 109, from Long we peo he cycle am Goeringer, violinist, played this program at tl 
f fc ices—soprat ntralt ter nd bass 1 ' , 
sO 1OUE VOIR . : . id ba , ourth musical meeting in Brooklyn 
s dramatic in character. Mr. Ha as als ten the scarf Dancx Chamir 
libretto of a one act opera from Elizabeth Stuart Phelp Gussie O 
tragic story, “Jack the Fisherman Mr. Venth is the Men Mozart-Sct 
= 1 ' , D ke 
composer of the score The librettist and composer have Edith I 
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The meeting was held at Madame Thomason 


Degraw street, anc W 
iny 


TROETSCHEL ORGAN RECcITAI 


{ Hug 
« 4 we I { ly I an ’ ! 
( Ss P e evening 
y i he “ ‘ I ) gut 
{ ‘ » 
e J R g B 
Ie . ] ‘ B el } ‘ : 
rhe Interm« is fr R ger's | ‘ 
S , e | 
the Ge an pos \ 
melody is rather pretty, and the accompar 
good musicians w enjoy playing 
ections heard at the recital were fror Dp 
Bach, Wagner, Neu t, Merde \ 
ind harmoniously arrange« I g he ever 
Mr. Troetschel played with s} and musical feeling 


Noack-Fiqué, the assisting ilist, sar 


Katherine 


Ve ire ( ( rt Art 
B } S () ty 
This charming singe 7 g 
rge < igregat i 4 
g Mr. Troetschel’s n t il W e zg 
10, and that occ 1 he w ‘ a 
Mr Alexander Rihm, sop \ M I 
iolinist 
Von KLenNER Put SIN MonrtTaA 
Miss Kathleen H d, t y g d l 
4 Ir T B 8 w tne cal 2g 
I Club la r} y eve g M H 
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S y aftern ! he 
ny Orchestra t Mon y w I 
ther columns Augusta Cott 
Saturday concert, and Fritz Kreisle ) 
n Symphony Orchestra. Bot A g 
Academy of Music, under auspice f the Br 
tute 
MarcH Aa M CAL MoNnTH IN BROOKLYN 
is I ca nth I lyn t 
‘ r Y e } st > p vy U 
r this season there will be concert y the Br 
piano by Paderewski perf 
f Paderewski’s I i Manru.’ The pera 
for Thursday evening, March 20, and piano recital M 
evening, March 31 All of these events w e given 
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ZELDENRUST, . Pianist 


November to April. 


KATHERINE FISK, 
VAN den HENDE, . 


Contralto 
Cellist 





‘LOUDON G. CHARLTON, 


Announces under his Exclusive Management—SEASON 1901-1902— 


Mime. LILLIAN NORD 


Transcontinental Tour in SONG RECITAL—November to April. 


HEYMAN, Pianiste 


NIEBUHR, . Contralto 





WEBB-GARDNER, Soprano 





DATES, SINGLE OR EN TOUR, NOW BOOKING——— 


Carnegie Hall, 
NEW YORK, 


bl 


Cable Address: 
“Loudtone, N. Y.” 


Telephone: 836 Col 





HOFMANN, 
LEONORA JACKSON, . Violiniste 


By arrangement with Jackson & WAKEFIELD 


HAMLIN,. . . 


In the South and East. 


Baritone 


Tenor 
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esting to watch the attitude of the “hardshell” saints who 
applaud “wicked” arias from operas at concerts, and yet 
opera or encourage its performance. 
is far from being a Sunday school 
is infinitely cleaner than that of many popular 
operatic works. There is no reason in the world why the 
music department of the Brooklyn Institute should not 
give opera. The shabby Academy of Music could be made 
uttractive, for, after all, in the matter of acoustics it is a 
fine auditorium, far better for opera and concerts than that 


deem it sinful to attend 
The story of “Manru” 


tale, but it 


huge barn, the Metropolitan Opera House. 


A Successful Tour. 

M* HENRIETTE WEBER, the pianist, and 

Charles Russell, ’cellist, recently returned from a 

short recital tour which, judging from the press notices, 
was very successful. 

Following are some of the press comments of the play- 

ing of these two young artists: 

rhe held 

under the patronage of Mayor and Mrs. 


night in Association Hall, 
Hendrie, was well attended, 
treat to The audience was 
largely of talent and applause, 
which was not stinted, spoke well for the players, who had to respond 
to The playing of Russell showed great 
control of his instrument, and much expression in his rendition of 
His of were well 


sustained, and showed great taste and fine interpretation of his well- 


Russell-Weber concert, last 


lovers of good music. 





was a rare 


composed local and teachers, the 


several encores Charles 


his difficult numbers. purity and richness tone 






















chosen numbers. Hamilton has, indeed, good reason to feel proud 
that she has such a talented son. 

Miss Henriette Weber is a remarkable player, of much taste and 

stic ability, and whose greatest charm is the entire absence of 
affectation. Her unassuming manner, coupled with her great ability, 
‘ n her audience. All her numbers showed excellent treat- 
ent, and the fourth one especially, which called for much vartety, 
wed her to be quite at home at the instrument of which she is 
n and bore evidence to the truth of the flattering advance 
1otices, which, if anything, did not tell the whole truth about her.— 
Hamilton (Canada) Evening Times, February 5, 1902. 

In hes rk Miss Weber is broadening, as her treatment of 
Schubert shows. Her touch is firm and confident and her interpre- 
tation of the various schools of which she gave examples was good 
The Paderewski selection was strongly colored and the Spinning 
Seng of Mendelssohn delicately and artistically tinted. 

Mr. Russell made many additional friends by his excellent work, 
and whether in duet or solo work, what he did was easily and skill 
fully done. His reputation as a ‘cellist of the first rank was easily 
upheld. The duet work was a study worth the closest attention of 
the student of expression, the sympathy between the performers 
being remarkable. Mr. Russell rendered the difficult selections of 
his part of the program with apparently the same ease and skill 
that distinguished the lighter numbers. His “Abendlied” was very 
skillfully handled. The closing Fantaisie was well worth special at 
ter n the intermezzo being charmingly rendered.—Columbus 
(O ) Press, Fel ry 9, 19 

M Weber shows great improvement, not alone in her solos, 

t de te and thetic accompanying. I think I have 
s« ever known a more notable advance in a year’s work than 
M Weber clearly proved in her playing in this concert. She 
layed witl perb confidence, perfect defiance of technical diffi 

delicate staccato phrases, caressing legatos and strong, heavy 

t 1 chord playing, which conveys to you that she is telling 
what e composer meant. There is considerable original 

er readings, giving a soupcon of caviare and pepper where 

1 learned to look for tea and toast. Mr. Russell has what I 
exceptionally musical quality in his tones and plays with 

‘ r f nent. The advance notices of this young ’cellist pre- 
] € for expectations which were fully justified. Each 

ber br ht evidences of admiration from the audience.—Ohio 

te Journal, February 9, 19 


Has the Honor 





KATHERINE 
RUTH 





HEYMAN 


Distinguished American Pianist. 


INGA HOEGSBRO. 


PIANIST who is making herself favorably known 
here is Inga Hoegsbro. Coming from Denmark 
four years ago, a graduate of the Copenhagen Conserva- 
tory, she soon found that a musical education alone was 
not sufficient to make her a successful pianist and teacher, 
and she was also corroborated in her opinion by her stay 
here that New York is the only place in the world where 
one can learn technic. She at once went to Mrs. Virgil’s 
school and studied there a year, as she imagined that 
would be the quickest way to acquire it. 
From there she went to Miss Kate Chittenden for a year 
and received her certificate from her school and was then 





InGA Hoecspro, 

able to teach the synthetic method. Not satisfied with 
these two methods she went to Oscar Nadeau, who taught 
her his and Dr, Mason’s method. Since then she has con- 
tinued her studies with him. She also studied with Ar- 
thur Stahlschmidt, who taught her a little of the Lesche- 
tizky method. At present she is preparing for her second 
certificate under Mrs. Virgil. 

Miss Hoegsbro now feels that she knows something of 
technic, having made that a special study for four years 
By technic she does not mean to be able to play one thou 
sand notes in a minute mechanically; no, but by studying 
all pieces, studies and exercises in all possible different 
ways with all kinds of touches. 

She thinks everyone who desires to be a thoroughly good 
teacher ought to study all the time, and take up different 
methods, as that makes one a broader teacher and helps 


to Announce an Extended Tour of 








Tour—Oetober to April—Now Booking. 


Steinway Piano Used, 





Now Touring in 


America. 


sLivi 


STEINWAY PIANO 
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FOR DATES APPLY 


STEINWAY HALL, NEW YORK. 
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She has a number of very talented pupils, among them 
Deborah Prokesch, Lillian Schubitz, May Gallagher, Made 
leine Luchetti, Mildred McCormick, Lena Brod and Mabel 
Besthoff (six years old); these all some day will be heard 
of in the musical world. 

In her work Miss Hoegsbro first of all tries to please 
and interest her pupils. If a teacher once has got their 
confidence she can get them to do the technical part 
well as the musical, and while gaining their love and in 
terest be true and honest toward them and make every 
thing clear to their understanding. Miss Hoegsbro’s studi 
is in Carnegie Hall. 


as 


PROFESSOR IVES LEAVES ADELAIDE UNIVERSITY. 


HE following communication, 
published in THe Mustcat Courier last week, ex- 
plains itself: 


following an article 


ADELAIDE, 
ro AustTRALia, August 8, 1901 


UNIVERSITY OF 
Sot 

Editors The Musical Courier: 
Many of your readers may be 


surprised to learn that I am leaving 


this university in December. I am unable to reasons for 
this, that I 


those lines of work which my 


give any 


firmly persevered 


} 


rience h 





save have conscientiously and 





training and exy ave 





me to be conducive to the best interests of musical culture in S 


Australia, 


























It may be well for gentlemen holding positions in y« country 
to pause before giving up their prospects to accept positions in 
these colonies, with such risky conditions of tenure as those of 
professorships in this university, which may be terminated on six 
months’ notice, without cause assigned, 

The management of the university is vested in a council com 
posed of gentlemen representative f legal, medical and alm 
every other calling, except musi None ave k edge f « 
sympathy with musical work, yet ey unwisely insist upon 
interfering with the conduct of aff whic demand s} t 
ing, interest and aptitude. Unwilling recognize i € 
pride of power they hesitate not to ntenance i c work 
that strives to reach above the commonplace I show prefe ice 
for or sympathy with anything that has been d in r 
the days of Bach and Handel seems highly danges 
express modern views on the true r a colonia 
is suicidal, 

By all truly earnest and capable musicians I sl doubt, be 
understood. To be merely able or successful in one’s work w 
not insure that appreciation and en nt w w h re 
enthusiasm cannot exist Nor e fea $ e per 
manency of position, even if one s (as in t own case) been 
assured by the colony's representative in Lond when aking the 
appointment, that such would be the case. The university council 
claim that the Agent-General had no power t ake ich misrepre 
sentation to candidates, 

I am sending to T. L. Southgate, honorary secretary of the Unior 
of Graduates in Music of Great Britain, 130 Fleet t pies of 
the voluminous correspondence that has appeared in the press here 
which will show the state of public feeling about the 

A glance through it will enable your readers to whethe 
my warning has a sufficient basis of justificatior 

Finally, I may add that my experience is not the first of its kind 
among Australian university professor 
I have the honor to be, sir, yours faithfully, 

J. Ives, Mus. Bac. Cantab., 
Elder Professor of M 

The correspondence published by the press at Adelaide 
is, as Professor Ives avers, voluminous, and to publish 
all would require pages of THe MusicaL Courier At 


this time space will not allow of reproduction of all these 
articles and letters. Professor Ives writes like a man who 


is thoroughly in earnest, and as one who understands mu 


sical conditions at the Antipodes, 


LOUISE B. 
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SOPRANO. 





Oratorio, Concert and 
Song Recitals. 
Address 
RICHARD BYRON 
Manager. 


301 West 139th Street, NEW YORK 





M, VITTORIO CARPL 


Wocal Instruction. 
ITALIAN, ENGLISH, FRENCH AND SPANISH. 
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CRAMER’S SIXTY STUDIES. 


) write anything 
bestowed 


* would be a useless task to attempt t 
which add to the 


upon studies which have for generations enjoyed the pos- 


might many encomiums 


session of a worldwide reputation 


The most commanding authors of musical works, zs- 


thetic and theoretic, have not hesitated to give to them 
their unqualified approval, and the whole artist world 
knows the high value and scope of Cramer as an indis- 


pensable adjunct to laying a foundation for true technic. 


Still it is one thing to go through in a perfunctory way 
with little thought or con- 


a set of studies such as these 


ception of their true practical value, or of how they may 


be used to advantage in helping to cure some finger in- 


firmity; and quite another to reach by a conscientious and 


discreet use of them a certain degree of fairly ripe schol- 


llectual 


the 





lip, technical. and inte 


To gain this latter end student must have careful 


1 
guidance, and the aid of a well poised judgment as to what 
1e should or should not do. But of paramount considera- 
tion is the fact that the edition which he uses as his text 
book must be free from error of any description; must 


consequently be subject to the most careful preparation, 


and must contain such emendations, such notes of sugges- 


tion and elucidation as only a thoroughly comprehensive 


ind intelligent mind can give 
This end is attained as nearly as human effort and dili- 


gence render it the pu ti 


B. F. Wood Music Company, ¢ 


possible by m, on the part of 


f Boston, of a new edi- 





tion of Cramer, entitled “Sixty Selected Pianoforte Stud- 
ies,” by J. B. Cramer, enlarged and revised with preface, 
fingering, marks of execution and explanatory notes by 
Hans von Bilow 


14 t 


It would be idle to laud the work of the great von Biilow, 








whose editing of these studies, as he himself expressly 
states, is based upon a criticism of many other editions 
previously brought out. His purpose is threefold: 

First, to maintain that systematic order of succession 
which ill important in continuous study. Second, to pur 
sue some definite technical and by introducing va 

ety into work of like character to give at the same time, 
refreshing stimulus and advancement to the pupil. Finally, 

duce tl method of fingering which will enable the 
ipil not only to play as easily upon the black keys as 
por white but also to attain to a mastery of the many 
ssible combinations of white and black keys 

Von Bilow has done his work well. So well, in fact, 

the onus of responsibility for the best use of Cramer’s 
Studies rests upon the common sense of the teacher and 


e co-operation of the pupil. The B. F. Wood Music 
Company edition, the latest and most modern of all others, 
s the first American edition of the complete sixty studies 


edited by von Bilow, combining the fifty of the first edi- 








ion with the ten others added in the third edition 
The greatest care and « n have been used by the pub 
hers rt to place be e the public a thoroughly 
trustwor sound text, and for the unerring pursuit 





three of the best proofreaders 





f this purpose 


retained 


were 
This most modern edition may be obtained complete in 


ne volume, bound in or flexible cloth. Price, $2 


paper 
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Separate volumes of the four books, which constitute the 


full edition, may be had. Price, 60 cents each 


The engraving, printing and paper are characteristic of the 


uniform excellence maintained in these respects by the B 


F. Wood Music Company. 


This, in all points, most excellent modern edition sl ] 


1 
ould 


appeal to every student whose aim is to produce the very 
best, and should also find its place in every well equipped 
musical library. 


Herbert Witherspoon. 
ERE are some of Herbert Witherspoon’s recent press 


notices which were received too late for publication 


last week: 
Herbert Witherspoon, of New York, possesses a glori ba 
tone voice that rolled out splendidly rich and full in everything 


that he sang. It is a rather unusual voice of long range and smooth 
Mr. Witherspoon Detroit 


Journal, January 29, 1902. 


quality, and sings always as an artist. 


Herbert 
keeping with his 


A fine, big, athletic looking chap, standing 6 feet 2, is 
Witherspoon, whose splendid baritone is well 
Mr. 


and 


in 
ippearance Witherspoon was exceedingly 

I y 
to 


voice, he sings with much dramatic spirit 


happy in his sele 


tion of songs, in addition the resonant, pure quality of his 


Detroit Evening Nev 
January 29, 1902. 
New York, it 


Of Herbert Witherspoon, basso, of is necessary t 


say little. All have voices of exc merit, and their selections 


To Mr 





were tuneful and won great applause Witherspoon e 











cially belongs credit, although to speak slightingly of any would be 
lly. Not a little was added to the pleasure of listening to the 
artists by the easy and graceful manner with which all conducted 
emselves while on the stage Detroit Tribune, January 29 
The basso, Herbert Witherspoon, received a spontaneous welcome 
when he stepped on the stage, and his voice seems to have st 
ne of the power that his friends have recognized in it before. H 
roup of songs included the one about the pessimistic Hungarian 
cared for nothing after the battle of Mohacz field had taken 
place. However much one may deplore the system of philosophy 
set forth in the song, Mr. Witherspoon’s interpretation of it w 
delightful, and he won a well deserved encore.—Detroit Free Pr« 


January 29 
































The basso, Herbert Witherspoon, received a warm welcome as 
he appeared on the stage, and he sang group of three songs, as 
well as several solos in the cant with great dramatic force and 
power.—Detroit To-Day, January 29, 1902 

Mr. Witherspoon delighted hi ers w selectior f 
beauty and variety. His voice is a ss i neither t 
ment nor technic is lacking in his interpretations. A little ger 
E. R. Park, entitled ““Memory,” so charmed r die that « 
cial req ts were sent behind the enes for a repet t 
song. This was kindly granted by Mr. Witherspoon. He was re 
peatedly encored.—Atlanta Journal, November 27, 1% 

Mr. Witherspoon, the bass, did his work well. H voice is not 
{ a particularly robust character, but it is r and full and very 
even throughout its entire register. It is able of considerable 
depth, as was evidenced last night, in his rendering of the st few 
lines of the aria, “R ng in I g | vs Mr. W ers 
enunciates very clearly and distinctly, and it is consequently a 
pleasure to listen to him. In the third t of r he took 
the part of Adar and ed interpretation of the s sf 

g to that personage Daily Star, J 23, 19 

third part of the orator depends almost entirely pon the 
and bass, w have a duet as Adam and Eve. It was be 
tif rendered, especia Dew-dropping Morn w Ww 
greeted witl 

Mr. W ss, and took the parts of Ray 1 

Adam. He pr nees his word early, and has an exce 














Victor Harris, 


Vocal Training. 


The Art of Singing in All Its Branches. 
STUDIO: THE ALPINE, 55 West 33d Street, NEW YORK. 




















These qua s 1 f 
€ passages that i 
the Earth Bring I ‘ 
what quaint ng 2 ea 
Foa g I v's t f the ste $ 
. 1 ] ‘ ; \f- \\ ‘ r ede 
1 nveyed e idea a re ng as t w 
Montreal Gazette, J: y 2 
Herbert W er n, Ww i c made a fav e impres 
n in Mor sa t not [ nd the 
worm with his gd s trace suffered litt n 
nsequence. Othe e Mr. W was the triumph of the 
evening, and in g lid t require a The W 
nd “By He y Be ng wer register e¢ gave a 
erformance at c ee bettered in this y Montreal 
Daily He a 23 
The t g ¢ ( was given to Herbert Wither 
s “ ing it lig y.—Boston Herald. } 
( iwick’s J 
Herbert Withe € es { Ozias, 1 
st be g € j e Sur 
Oe ef t B n D \ er, J y 
Mr. Wither ; i . the O 
His opening s r : Je Trust 
‘ q t \ t H ( v 
P P eve vey, Fi ¢ t i his 
t t 
r g £g r ‘ : 


REPETITIONS AT THE OPERA, 


reviewed, last week at tl pera was one of repe 
titions. T n 











uesday evening wv ubscription performance 
nstcead of Ash Wednesday D W alkure Ww given 
and T , ld ‘ Madas R Relce 
took her place vy | r Her B hilde 
prov d t< be 1 ste npe cit ly I ¢ 
ized and dramat y sung. She w part rly st g 
n e third t. where her nse { y with the 
situation and her emotiona ging e a profour I 
pression. Wednesday, “Carm«e I y, “Manruw’ 
urday afternoor Aida und ir e ev a - 
T vt , a T . 9 ¢ ; 
I Mi g I [ é 

Voorhis-Kaltenborn Concerts. 


NOTHER large and representative audience assembled 
A at the Jersey City Club House last Tuesday ever 





g (February 11) to e tl s 1 in the series of 
erts by Arthur Voor] nd the Kaltenborn String 

Quartet, of New Yorl Mr. \ t $ a pianist who 
plays with feeling nd bot! » and ensemble work 
S ws refined s s M \ S 
played a B in on Nortear by Cl » and a Mosz 
kowski W By request Mr. K ! 1 | 
ciates | r Hayd K Quartet, a < Dp 
hese excellent ns perf ie nd spon 
t As vi Mr. Kalte ’ ed a Reve 

Vieuxtemps H Hung RI und 
n b delighted the a Mr. V the 
quartet closed the « ert with D s beautif Qui 
” Sr and the f . , the ¢ f its beau 
ties. Jersey City s to | gratulated for lending 
encouragement to high class mt The more of such 
concerts t g drama 


he better, in these days of the degenerate 
5 ae 


and silly social fads 





Frederic Mariner, 


TECHNIC SPECIALIST, 


Ten seasons with the Virgil 
Piano School, New York 


— Now — 
Director of the 


Bangor Piano School, 
BANGOR, ME. 
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JOSEF HOFMANN IN CALIFORNIA. 
San Francisco Musicians and Concert-goers Comment on 
His Genius. 


HIS is what the papers had to say after his first re- 


cital, January 28: 





JOSEF HOFMANN SCORES A TRIUMPH. 

It no small thing for an artist to stir a critical audience as 
ef Hofmann stirred the theatre full of music lovers at the Co- 
) esterday afternoon. For his initial appearance in San Fran 
e had the wisdom to select a program perfect in its adapta- 
n, not only to the dilettanti, but to the judgment of the piano 
tu ind at the same time not above the head of the average 
ted auditor. His selections, rendered with all the charm and 
getisr nd poetic tenderness of youth—he is only twenty-six 
mpelled apy , Spontaneous and insistent, particularly follow 
he fairy-like trills and tremolos of Liszt’s swift and difficult 
menreigen,” and the wonderful Wagnerian Overture, perhaps 





ious and the most difficult selection ever essayed on 


each of these he was called back half a dozen 


Following 
‘ | at last the audience rose in its enthusiasm and refused 
still its “‘bravos’” and salvos of applause until the nearly ex- 
ted Hofmann had returned to render Schubert’s “Marche Mili- 

















e.”” At the close there was a crush of admiring women behind 
en and the perspiring pianist only escaped the freely threat 
ed ry demonstration by fleeing precipitately to his dress 
r 

In his ‘Sonata Appassionata,”’ F minor, op. 57, by Beethoven, 
gay 2 foretaste of his strength and fire, the trills of the 
legro and andante cx moto movements being exquisite. 
Lee en received most unusual appreciation, and applause 
e from no sense of duty. Those who had previously cared little 
Schubert's familiar “Soirée de Vienne’ learned yesterday to 
e it. He was happy in his rendering of Chopin, the artist’s even, 
etic temperament forbidding the erratic touch so necessary in 

Chopin interpretation, 
In the “Gnomenreigen” of Liszt he once more rose to the top 
heights of music, so that the difficulty of the technic was en 
tirely st in the smoothness and finish of his execution. He ren- 
ered the slow movement of the familiar ‘“‘Nachtstiicke” of Schu 
in with pronounced poetic feeling. Moszkowski’s “Jongleur” 
‘ a flash of bright sunlight, and then came the pianist’s chef 
euvre, the Overture to “Tannhauser,” transcribed by Liszt, who 
eft out most of his own usually obvious fireworks and retained all 
the sublimity of that masterpiece. Here Hofmann surpassed him- 
elf, displaying such perfect phrasing and a technic so finished, so 


verful that before he had ended the applause burst in and drowned 
t boom of the Wagnerian finale.—Chronicle. 

WOMEN CHEER WHEN HOFMANN PLAYS THE PIANO. 

When young Josef Hofmann played the piano yesterday after- 
noon he the town a thrill—that is as much of the town as could 
comfortably crowd the Columbia Theatre. 

His success was almost as sensational as was the success of Pader- 
ewski when he first played in San Francisco. It was a healthy 
audience, free from neurotics, and made up mostly of women, as 
A few masculine musi- 


gave 





inee concert audiences invariably are. 
ins—among them our mayor—jutted out here and there; but they 
were very few. It was the women, however, who jumped to their 


eats and shouted to call out the young Pole again and again after 








he had concluded the program with a version of the “Tannhauser” 
Overture that would make Rosenthal himself shed perspiration. 
Young Hofmann gravely had declined to be encored earlier in 
the afternoon; but there was no denying this feminine shout, to 
hich he responded with fury for fury in a colossal performance 
f Tausig’s arrangement of Schubert’s “Marche Militaire.” After 
this orchestral achievement he went behind the portiére for good, 





while reluctantly the crowd filed out, some of it still shouting. 

This kind of success was remarkable in that Hofmann contributed 
to it nothing but the most legitimate of pianistry. He is a player 
vithout 

There’s nothing of the showman about young Hofmann, who at 
twenty-five is still a prodigy. Easily he takes his place among the 
yianists, Paderewski, Rosenthal, d’Albert. At thirty-five he may 
have attained to even greater temperamental and technical heights 
han his brother Pole of the long pinkish halo. Who shall say? 

In the meantime Hofmann is one of the greatest of living vir- 
tu with versatility second only to Paderewski’s, technical facility 


a pose. 


that would appear to be limitless and a personality of warmth, 
strength, delicacy, deviltry and tenderness that is entirely his own. 
He started yesterday with Haydn’s F minor Variation and ended 
named—practically running the gamut of 
The Haydn was fragile, delicate, thoroughly in 
3eethoven Sonata, which followed the 
in the imagery, color and dignity of 
jor Impromptu and “Soirée de Vienne” 


with the pieces already 


nistic literature 
e Haydn spirit; and the big 


ussionata,”” was superb 


Schubert’s G ma 


-the one given with the clarity and throb of strings, the other 
dazzling in its grip and rhythm—closed the first half. 

Then came a group of Chopin’s, in which the A flat Waltz was 
given in pianissimo with faultless articulation; then Liszt’s “Gno 
menreigen” with staccati crisp as a bandurria’s and runs that piped 
along as from a flute. 

Schumann’s “Nachstiicke”’ fairly sang under his touch, and 
Chopinesque difficulties of Moszkowski’s “Jongleur” were elucidated 
with an almost laughing simplicity. 

Young Hofmann without 
the wonder of his wonders of yesterday is that they did not reveal 


the 


is a pianist a pose or an effort, and 


a single limitation.—Examiner. 


THE TRIUMPH OF JOSEF HOFMANN. 


Josef Hofmann, the young Polish pianist, gave his first recital 


here at the Columbia Theatre yesterday afternoon, dazzling and 
delighting the large matinee audience, chiefly of women, who ap 
plauded to the limit of their strength, then fell to cheering. Hof 
mann proved himself an artist worthy to follow Paderewski and 
Rosenthal. In strong and faultless technic and variety of poeti 
expression, he easily ranks with them, and when the years hav« 


given him greater variety of feeling (he is now only twenty-five) 
he may step beyond them and be the greatest pianist of all. 

His program ran the whole length of the literature of the pian 
beginning with Haydn’s Variations in F minor and ending with the 
from “‘Tannhauser.” The Haydn number was rendered 
with delicacy and accuracy. Following this came Beethoven’ 
“Sonata Appassionata,” which revealed intellectual distinction, ar 
tistic grasp and emotional fancy of the highest kind in the young 
pe rformer. 

The Chopin, Schubert and Schumann numbers were interpreted 
in the spirit of their composers, with feeling and individuality. Liszt's 
intricate 


Overture 


“Gnomenreigen” proved Hofmann a master of the most 
technic. He played the difficult composition with the smoothness 
of flowing water. 

The great number of the program was the “Tannhauser” Over 
ture, with which it concluded. Hofmann surpassed himself here 
playing with masterly comprehension, splendid reserve force and 
sublime passion. The audience rose to its feet, shouting “Bravo! 
as this masterpiece was finished.—Bulletin. 


HOFMANN CHARMED HIS HEARERS. 

Josef Hofmann played a borrowed piano yesterday afternoon a 
the Columbia Theatre, and convinced a large audience that ther« 
was no hyperbole in the flattering things said about him by his 
advance agent. He charmed the critics by his interpretations of 
Schumann and Chopin and the dilettanti fairly howled its approva 
of his playing of Wagner’s great “‘Tannhauser” Overture. In all 
he did there was wonderful touch and tone, and that indefinable 
sympathy that only genius can acquire. He was called and recalled 
after each number, until the enthused assemblage wearied of its 
adulation. 

The program was shrewdly arranged with a view to bringing out 
all the young artist’s mastery of the instrument. Haydn’s Variations 
in F minor was played with appropriate tenderness, and a Beethoven 
sonata conveyed hint of a reserve force that later found magnifi 
cent vent. Schubert’s “Soirée de Vienne” and Chopin’s Prelude, 
No. 25, were charmingly played, and then a splendid 
technical skill found ventilation through Liszt’s “‘Gnomenreigen.” 
A bit of Schumann and a glimpse of Moszkowski were followed b 
a tremendously difficult arrangement of the “‘Tannhauser” Over 
ture that fairly raised the congregation to its feet.—Post. 


display of 





Hofmann was evidently impressed with the sincerity of the audi 
ence in the tribute it paid him, and with its discriminating judg 
ment, for at the close of a long program, during which he left the 
piano but once, and with an exhausting and brilliant number last, 
the applause was such, and the refusal to leave the theatre so pro 
nounced, that after bowing his thanks repeatedly the young man 
at last yielded to importunity and smilingly played another number 
Even then many remained to take the young genius by the hand 
and express in person their appreciation of his work. 

His thirteen numbers were from Haydn, Beethoven, 
Chopin, Schumann, Moszkowski and Wagner. The most 
and artistically executed number was the “Sonata Appassionata,” 
op. 57, of Beethoven; the dainty number was Schubert’s 
“Soirée de Vienne”; the most powerful and sonorous and the most 
difficult was the ““Tannhauser” Overture. 

What especially impresses the hearer of Hofmann is his extraordi 
nary vigor and his exceeding delicacy. As one critic last night ex 
pressed it, “It is another case of the iron hand in the glove of vel 
Hofmann’s left-hand work is next in importance in the fea 
it is almost marvelous; certainly it ex 


Schubert, 
brilliant 


most 


vet.” 
tures of his 
traordinary. 

Hofmann is genuine; there are no tricks, no frills, 
nor any seeking for acclaim in his method. He is modest upon th 


playing 1s 


no affectation 


Stage, quiet in his work, absolutely free from mannerisms, and, i 
is worthy of record, neither wears his hair long nor affects Bohe 


mian attire. His execution is brilliant the extreme. He 


not skim the surface of the themes he undertakes, but fathoms the 


in 














t 


does 


f 


depths of their thought. Yet in expressing the loftiest ascription 
and aspirations by his interpretation of masters of melody he at 
no time appears to have lost touch with humanity 
Hofmann’s work at the keyboard would probably divide critics 
of style and taste into more than two classes, but we think that 
they would be in accord in passing judgment upon the technic of 
his work. It would be one of warm approval, and they must 
plaud his evident close sympathy with the work he has in hand 
Chopin’s Ballade (A flat major) as rendered by Hofmann was the 
most ideallic of his work It was like the setting to music of one 
of Shelley’s poems of night Of one thing the intelligent dit 
at Hofmann’s recital cannot be mistaken, namely, tl ing 
genius has in great fullness th indefinable sentiment which is fe 
rather than discerned, and which does not come usual! ra 
mature manhood is attained.—Record-Union, Sacrament« 
KREISLER-GERARDY RECITAL. 
RITZ KREISLER, the Austrian violinist, and Jea: 
Gérardy, the Belgian ‘cellist, who are friends 





chums in private life, gave a joint recital at Carnegie Hall 

on the afternoon of Lincoln’s Birthday (last Wednesday) 

Both of these artists have hecome familiar figures in New 

York society, and both their social friends and musical ad 

mirers turned out to extend to both young men a cordia 

welcome. Both played their instruments well, and their ad 

mirers presented each with a laurel wreath. Gérardy’ 

was decorated with a flaming red ribbon, whilé haste 

white bows and streamers adorned that passed over the 

footlights to Kreisler. Here is the program: 

Concerto in D Hayd 
Jean Gérardy 

Concerto No. 4, D minor.... \ xtemp 
Fritz Kreisler 

Sonate . Roccherin 
Jean Gérardy 

Chaconne (for violin alone) Bacl 
Fritz Kreisler 

Aria, Tre Giorni Pergol 

La Jeune Mére Schuber 

Rhapsodie Hongr é Por 
Tean Gérardy 

Airs Russes Wie awe} 


Fritz Kreisler. 


Isidore Luckstone performed his task as accompanist f 
the afternoon with keen appreciation of its difficulties 


4, 


ad Bach 


who de 


Kreisler appeared to the best antage in 
“Chaconne.” There were violinists in the 


clared that no more masterful performance was 





here of this particular Bach composition nthu 
asm greeted the violinist after the “Chaconne and re 
turning after the third recall, Mr. Kreisler played his own 
excellent arrangement of Chaminade’s “Spanish Sere 
nade.” 

In both the movements from the Haydn Concerto and 
from the Boccherini Sonata, Gérardy’s beautiful tone dq 
soulful playing delighted the large audience. He. t re 
ceived many enthusiastic recalls, and he responded after 
the Boccherini piece with the familiar Bach air The 
three short pieces by Pergolesi, Schubert and Popper were 
charmingly played by the ’cellist. The aria, “Tre Giorni,’ 


is an arrangement from the lovely old Italian song “ Nina,’ 
and “La Jeune Mére” is none other than Schubert’s pl! 
tive “Wiegenlied.” 

With the Vieuxtemps Concerto and the 
Kreisler revealed his virtuosity and at the same time his 
He and also Gérardy were compelled each to add 
as well as for the lay 


Russian air 


virility. 
a second encore 
man, the afternoon provided by these two wonderful young 
men filied delights, and enjoyable 


from the beginning to the close of the program 


For the musician 


was with many was 
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A MEMORIAL WREATH. 
Editors The Musical Courier: 
| N the death of Prof 


has lost one of its kindest hearted men and one of its 


Dr. Salamon Jadassohn the world 


best musicians. How well I remember his cheerful way 
of entering his studio, smoking a cigar, always full of 
tun and jokes, always light hearted. Everyone will regret 
that his life was marked with sadness and bitter disap 
pointment and poverty through other people’s dishonesty 
Instead of being permitted to enjoy the rich fruit of a 
lifetime’s hard work, he had to begin anew at the age oi 
seventy, without the cheerful companionship of his be 
loved wife and eldest son 

A fatherly friend he was to his numerous pupils, not only 


taking artistic interest in them, but always ready to help 
others Many a “My 
pupils are treasures I am trusted with,” he used to say 
I have I 


to guard then 
! am responsible for then 


musician owed him his position 


if they were my own children 


\ great composer and theoretical writer, a model teach 
er, director of chorus g#nd orchestra, and in younger years 
a brilliant pianist under his master, Dr. Franz Liszt, he 


and 


father, combining 
heart 


nevertheless was an ideal husband 


great knowledge with simplicity and nobility of 
rhvs his sterling qualities made him beloved not only by 
his pupils, but by everybody At 


of “Der 


an amateur periormance 
the 


lady singer 


Freischiitz” it was he who had achieved 


prize shot in conquering the heart of a young 
om he 


a prominent physician’s daughter, to wl was sé 





cretly married a year later in Eisenach 

The union was an exceedingly happy one; in fact, one 
ould not imagine a more ideal family life with such a 
devoted husband and father, eight children, five boys and 
three girls, sharing san portion of parental 
love. Sometimes he sa I love my youngest the most 
and if I count over again I love my eldest the most.” Or 
one occasion he took his youngs one on his back and 
ran wildly up and down the r with it. “I will not al 

w one of them to become a musician; rather a shoe 
maker or tailor,”” he exclaimed emphatically, and he care 
fully locked the piano on leaving the house, and put the 


in his pocket 


Key 


Being very generous and hospitable, his beautiful home 





was the centre of prominent men and women. Liszt 
never failed to call when visiting Leipsic, and he used to 
embrace and kiss his old pupil 


Jadassohn was an industrious man, often getting up be 


l 


tween 4 and 5 o'clock in the morning, composing and writ 


ing before breakfast. He was well read in the classic and 
modern philosophers—reading the former in the Latin lan 


was a select one 


He was a very pious 
ted to 


guage. His library 


and benev 





lent man, most hful and dev his pro 


fession and pupils ery witty, and always interweaving 
the newest joke into his lessons; they never became dull 
and dry. I cannot imagine a finer pedagogue on Bach—th« 


infinite depth and wealth of the giant Bach only began t 


dawn” upon one. “You are not allowed to marry unless 


you have entirely finished the ‘Well Tempered Clavi 
chord,’ ”’ he used to say 

Once having studied his Theme and Variations im 
brusten styl myself, he exclaimed: “By Jove, a noble 
achievement; your conception meets my ideal exactly.’ 


His face always brightened on hearing his own composi 


ms; he was the happiest man in that moment. Of course 
had his favorite pupils and often gave them a chance t 
but this little foible he had 


a good many others. He kept a friendly remembrance of 


be heard in common with 


his pupils, and I well recollect how warmly he received 


THE 
ONLY 
= 


CARNEBGIB HALL. 


complete knowledge of her art.” 


HANS RICHTER—“ I consider you an artist of finest esprit and taste, and a representative of a most solid school.” 


“Hear Ye, O Israel!” from 


“ LESCHETIZKY’ 


Named after PROF. THEO. LE“CHETIZKY, of Vienna, by his special permission. 


DE WIENZKOWSKA, 


PROF. LESCHETIZKY’S Sole Principal Assistant in this country, formerly in Vienna; also Concert Pianiste. 
Address Communications: 147 W. Bighty-second St., NEW YORK CITY. 


LESCHETIZK Y—“ Mme. Wienzkowska's success as a piano virtuosa and teacher is eminent.” 
PADEREWSKI—“ Mme. Wienzkowska is a finished pianiste and possesses an extraordinary ability of communicating to others a 


me after years of absence. He opened a bottle of wine, and 
I was not allowed to had finished it 
This was my punishment, he said, and, true, I had t 
had of of which he 


was a great admirer had not been tied down to the 


leave until | with 
him 
him much America 


If he 


conservatory he would have accepted an offer to come t 


obey I to tell 


this country 
So he stayed in Leipsic and hoped some time in life t 
isit the New World. After I had returned to Boston he 














SALAMON JADASSOHN 


sent me new composition, dedicated to me p. 117, a 
Suite, containing the four pieces: Dedication, “‘Spring’s 
Approach,” Improvisata and Scherzino. But now the 


rest, the kind heart has stopped 


dustrious hand has gone t 


the is ended, but he lives in the gratefu 


] 
Fi 


beating sorrow 


hearts of his pupils; he lives in his surviving works. “R: 


ADELE 
Hall 


LEWING 


New Y ork 


severa verum gaudium.” 


Steinway 


Estette Barry.—Miss Estelle Barry, a young and char: 


ing church and concert soprano an American girl for 

Miss Barry 
best 
} 


peen 


whose future the critics are predicting success 
is a resident of New York and has studied 
teachers here. Her training 
neglected as is the case with many singers, 
her singing will appeal to the thoughtful and discriminat 
ing listener 


with the 


intellectual has not 


and therefore 


Ro.ttiz Borpen Low.—Mrs. Rollie Borden Low, a 
prano who has been trained for oratorio, sang last Thurs 
day at the recital given at St. Michael’s Church, Ninety 
ninth street and Amsterdam avenue. Her selections were 


Mendelssohn’s “Elijah,” and 


“My Redeemer and Lord,” by Gounod. A week ago last 
Sunday Mrs. Low sang at Felix Adler’s lecture at Car 
negie Hall Henschel’s “Morning Hymn” and Gounod’s 
“Ave Maria.” Mrs. Low’s refined sympathetic voice is 
heard to the best advantage in church and oratorio music 
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MACONDA 


American Soprano. 


Re-engaged for 





JUST RETURNED FROM AN IMMENSELY SUCCESSFUL 


TRANSCONTINENTAL RECITAL TOUR. 
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LOUDON G. CHARLTON 





Most Versatile and Brilliant 
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SIXTH PHILHARMONIC CONCERT. 


of the Phil- 
afternoon 


concert 
Friday 


rehearsal and 
ty took place 
This was the 


HE sixth public 
harmonic Socie 


last 


and Saturday evening. program: 





Symphony, C major (Jupiter)............+++- «seeee++Mozart 
Concertstiick, for piano, G major, Op. 92.....+-- esses SChumann 
Introduction and Allegro Appassionato. 

Harold Bauer. 

Love Scene, from the song poem Feuersnoth (new)........ R. Strauss 

Todtentanz (Dance of Death), paraphrase for piano and or- 

chestra . . WTTTTITITIT TT TTT . Liszt 
Harold Bauer. 

Huldigungs Marsch........ccccccccccccccccescsccccsccsessccccess Wagner 

Beethoven's sketch books prove conclusively that the 

writing of a symphony is not mere play, and with infinite 





care and hard work he succeeded in producing only nine. 
But at least these nine are immortal. The first and sec- 
ond escape our memory at times, and we are apt to think 
them outmoded; a single hearing, however, brings our 
judgment to its senses, to realize that they have their 
unchallenged places in the development not only of 
Beethoven but also of the symphony. So we are taught 
to believe—and in this Brahms strengthens us—that the 
writing of a symphony is a serious matter; which it is. 
But it rather shocking to the sense of proportion to 
find no less than forty-one of these works composed by 
Mozart. Yet to music listeners he is known by only 
three of them, and it is doubtful whether any more are 
seriously worth reviving, save to stimulate historical in- 
terest 
Chis group of the three favorites, of which the “Jupi- 
ter” is one, were written in the space of six weeks—suffi- 
nt evidence to show how the tunes must literally have 
poured from his pen 
Mozart's “Jupiter” symphony is regarded as his most 
heroic, his greatest. And to our vitiated ears it sounds 
’! Here is the irony of time perspective. The 
b of it refuses to bulge its way into our ears, 





and the scene of it all may have been laid on a sloping 


The melodic curves are treas- 


lawn dotted with peacocks. 
urably beautiful, but they reach neither to heaven nor to 
the horizon. Nor is there any obvious attempt at planned 
care; it all adjusts itself with that neatness inseparable 
rom Mozart's music and convinces us only by its beauty. 
Not that it is as beautiful as the more famous one in G 
minor, but it still possesses this quality in abundance, and 
will live on account of it when its claim to greatness has 
een more than discounted by time. 

The Schumann “Concertstiick,’”’ heard seldom, is this 
composer at his most sentimental. The bigger forms 


never could have appealed sympathetically to Schumann 














witness his symphonies—so he clung affectionately to the 
maller intimate ones, and when he had a larger canvas to 
fill he distended and joined these dainty moods. The In 
troduction to this op. 92 is schwdarmerisch enough for any 
piano playing Backfisch; it the dreamy Schumann, and 
he sentimental horn call suggests the twilight. This at- 
ere continues until Allegro, which begins fortis 
E minor—but always a Schumann fortissimo—in 
the tra with a theme suggestive of Mendelssohn’s 
S Symphony. This subject Schumann dwells on lov 
ng d finally, with little preparation of musical logic, 
I again in the first mood with its drowsy horn 
i] 1 the final bars does he force the Stimmung to 
e point of brilliancy. The whole reminds one of his beau 

( ert eZzz 
Harold Bauer is beloved as a Schumann player; we have 
yet forgotten his playing of the piano part of the Schu 
Ou » it was 1 surprising that he should feel 
sympatheticall ippy in this Concertsttick. The 
{ n of this work is not especially grateful as 
h of i submerged, and often is the piano 
simp one of chestral instruments. But 


HEINRICH 


MEYN 


Basso-Cantante. 


Oratorio, Recital, 
Opera, Vocal Instruction. 


200 W. 57th Street 
NEW YORK” = 


OSCAR SAENGER, 


Vocal Instruction, 








Teacher of Josephine S. Jacoby, Contralto; Elizabeth D. 
Leonard, Contralto; Madame de Pasquali, Soprano; Sara 
Anderson, Soprano; 
Léon Rains, 
I. Young, Tenor, 
fore the pubhe 


Hildegard Hoffmann, Soprano; E. 
Basso; Joseph S. Baernstein, Basso; Johan 
and other prominent singers now be 





Stupio: 51 East 64th Street, NEW YORK. 


Bauer read some very vitae sentiment into the opening 


without loosing up emotional tear bags; and he succeeded 
in making the contents sound very noble—frequently a dif- 
ficult quality to grasp in the Schumann compositions. 

Liszt’s “Todtentanz” is a tremendous work. This set 
of daring variations has not been heard here since Franz 
Rummel played them, under the baton of the late Leopold 
Damrosch, although d’Albert, Siloti and Alexander Lam- 
bert have had them on their programs—in each case some 
circumstance prevented our hearing them here. Bauer has 
played them this year with the Boston Symphony, both in 
Boston and Brooklyn, and Philip Hale, in his admirable 
on these concerts, has written in part: “Liszt was 
thrilled by a fresco in the Campo Santo of Pisa, when he 
sojourned there in 1838 and 1839. This fresco, ‘The Tri- 
umph of Death,’ was for many years attributed to a 
Florentine, Andrea Orcagna, but some insist that it was 
painted by Pietro and Ambruogio Lorenzetti. 


notes 


“The right of this fantastical fresco portrays a group of 
men and women, who, with dogs and falcons, appear to 
be back from the chase, or they may be sitting as in Boc- 
caccio’s garden. They are sumptuously dressed. A min- 
strel and a damsel sing to them, while cupids flutter about 
and wave torches. But Death flies swiftly toward them, 
a fearsome woman, with hair streaming wildly, with 
clawed hands. She is bat-winged, and her clothing is stiff 
She swings a scythe, eager to end the joy and 
delight of the world. Corpses lie in a heap at her feet— 
corpses of kings, queens, cardinals, warriors, the great 
ones of the earth, whose souls, in the shape of new born 
‘Angels like gay butterflies’ are 
ready to receive the righteous, who fold their hands in 
prayer; demons welcome the damned, who shrink back 
with horror. The devils, who are as beasts of prey or 
fight for souls; the angels to 
heaven with the saved; the demons drag their victims to 
a burning mountain and throw them into the flames. And 
next this heap of corpses is a crowd of beggars, cripples, 
miserable ones, who beg Death to end their woe; but they 
A rock separates this scene from an- 
chase. Gallant lords and 
and hunters with dogs 

They come upon three open graves, in which 
n different stages of decay. An aged 
monk on crutches, possibiy the Saint Macarius, points to 


with mire. 


babes, rise out of them. 


loathsome reptiles, rise 


do not interest her. 
other, the 
horseback, 


train. 


noble dames are on 


and falcons follow in 
their 


lie three princes i 


this memento mori. They talk gaily, although one of them 
holds his nose. Only one of the party, a woman, rests 
her head on her hand and shows a sorrowful face. On 


mountain are who have reached 


meditation the 


heights above hermits, 
and 


One 


through abstinence highest state of 


existence. milks a doe while squirrels play 
him; another sits and reads; a third looks into a 
valley that with death. And, 


dition. the faces in this fresco are portraits of the painter’s 


human 
about 
is rank according to tra- 
contemporaries.” 


How have is 





such a scene must appealed to Liszt 
easily comprehensible, and he put it into musical form by 
taking a dour Dies Irae theme and putting it through 
the several variations of the emotions akin to the sardonic 
The composer himself referred to the work as “a mon- 
strosity,” and he must have realized full well that it 
would stick in the crop of the philistines. And it has 
Von Bilow stood godfather to the work and dared criti- 


cism 
As 


distinct 


by playing it. 
a work it is absolutely unconventional and follows no 


program, as does the Saint-Saéns “clever ceme- 
Its opening is gloomily impressive and the 
bold. The it put to 
with a fill of glissandi matching the diabolic 


cadenzas might be dispensed with, but, after 


tery farce.” 
orchestration fearfully piano in is 


various uses, 
The 
the piece was written by Liszt, 
his 


mood. 
cadenzas were a 
3ut to take this work lightly to 


ail, and 


part of nature. is 
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Eight years’ operatic — E pase.) Paris, 
The Hague, Holland and Be!gium. 
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jest with values. The theme itself is far too great be 
depreciated and the treatments of it are marvelous. Our 
ears rebel a bit that the several variations were not 


joined—which they might easily have been—and then the 
work would sound more en bloc. But, notwithstanding, it 
is one of the biggest of Liszt’s piano compositions 


Bauer played his part extremely well and—as he plays 
everything—with great finish. His climaxes were big 
without forcing the piano to do impossible things, and 


the solos showed a beautiful tone with an abundance of 
manliness in it. For both of 
applauded. 

The Wagner “Huldigungsmarsch” still 
really was intended to be—a show piece for a brass band, 


his numbers was he heartily 


sounds what it 
which the orchestral version cannot disguise. 
And this brings us to the one remaining numbe 
from Strauss’ “‘Feuersnoth.” 
is his latest opused number, 
“Uberbrettl” fame 
f last December, 


r, the final 


scene This one act opera 
I 


Singgedicht as it is called and 
is composed to the text of Wolzogen, of 


The plot was outlined in a “Raconteur” o 


and the scene played at this concert is the closing one: 
Diemut, the Burgomaster’s daughter, draws Kunrad into 
her room and surrendering herself to him restores to Mu 
nich the fire and light which the magician’s charm had 
withheld as a punishment for her prank. 

What Richard Strauss would do with such a scene no 
one could know. Of course, such scenes had been depicted 
before, and we know by heart the usual chromatic and dy 
namic climaxes with the tremendous final crash. Of thes« 
Richard Strauss would have none. Exactly how original 
his version is cannot be imparted in words, but the few 
points of departure may be sketched. The music gins 
tranquilly, almost religiously, and with some modulations 
and curves scarcely to be anticipated leads to a simple 
choral-like strain; this ends suddenly, and then passion 
begins to throb in the music, interrupted again by the re 
turn of the folksong. At this point the Burgomaster sees 


a faint glow of light coming from Diemut’s room, and the 














music begins to surge with the movement of love. At the 
swiftly following molto appassionata the brass in octaved 
thirds trumpets out a stirring theme, twice repeated, which 
embroils the et orchestra in development, and this 
finally, after a chromatic ascent of more than two octaves 
of constantly increasing force, stops suspended in midair 
The succeeding pause awesome a it is at tl 
ment that fire returns to the Nuren burg] at 
sult of Diemut’s sacrifice to love. Then in the f c 
tra there returns the original folkso ind a nate 
prayer from the two lovers that the night may er end 
An ascending scale of the harp, two ringing trumpet note 
and an abrupt fortissimo chord—the trick done. And 
what has become of the much used and over-abused con 
ventional devices of orchestration? Strauss has left them 
exactly where he found them, s not evé ved 
the accumulation of dust on them 

The instrumentation is tremendously effective, and the 
effects themselves are telling. And it is all origina such 

degree as to send the average modern comp home 
in despair. And in addition to this it is individual e 
point the organ is introduced to produce a certain tang of 
tone, and this it does so successfully that one believes 
3erlioz, the father of all modern orchestral y did 
not exhaust possibilities of tone color after Ther 
there are changes of tonality as fresh as they are 
for instance, the sudden B flat chord of the Iksong A 
the climax. The brilliancy of the work is bl g 
spots, and over the whole spreads the master hand 
Strauss 

This work a novelty, and again we doff our hats or 
throw them enthusiastically into the air at Paur’s persist 
ency in introducing to us new works worth the hearing 


He believes the public will understand Strauss when it be 
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comes acquainted with his music. And at both the after- 
noon and evening concerts there was so much enthusiastic 
had to repeated 





be 





applause after “Feuersnoth” that it 
This is a feather in Paur’s cap 


It 


that the orchestra played very well 


s to be recorded—and the task is a one- 


gracious 
In the Mozart Sym- 
phony the woodwind was crisp and nimble, and the brass 


in the Strauss number was superb; nor must the mellow 


tone of the horn in Schumann’s “Concersttick” be for 
gotten. 
Paur’s conducting is praiseworthy. In the Mozart he 


arranged his forces so carefully as to keep a balance of 


tone—the symphony was written for an orchestra of about 


one-fourth the size of the Philharmonic—and the sprightly 
he 


conducting of 


for a great deal accompaniments wer 
and alive His the Strau 
number was the result of that untiring enthusiasm which 


phrasing told 


sympathetic 


he has for this composer and which crops out with every 


one of these works produced. In him the Strauss cause 


propor 


for it is assuming such tions—has an ardent agi 


tator 
At both concerts ther« 


were large audiences 


Harriette Cady’s Piano Recital. 


ISS HARRIETTE CADY, a highly talented young 
pianist, gave a recital at the Waldorf-Astoria last 


N 


Ihursday afternoon, at which she was assisted by Arthur 





Marshall Perry, violinist. A glance at the subjoined pro 
gram will show that Miss Cady gave a somewhat un- 
hackneyed list of compositions 
Sonata, Italian venteenth centur Scarlatt 
Cavatina, Russia (eighteenth centu Glinka-Henselt 
Le Cou 1, rene (se Daquin 
Gavotte and Variatior French (seventeenth century) (by 

request) Rameau 

Miss Cady 
Sonata, for violin and pian . Grieg 
Miss Cad Mr. Perry 
Capriccio, op. 76, N t 
Fantaisiestucke Ss lan 
(In Der Na J ‘ 
Fantaisie Caprice Vieuxten 
M I 

Impromptu, F sharp ( pir 
Waltz Chopin 
Hark, Hark, the Lark Schubert-Lisz 
Rhapsodie Hongroise, N I 


Those who have 


Sona 


been compelled to listen to 
heads 
stand how very enjoyable the Italian, Russian and French 


Miss ( ady 


She possesses a beautiful touch, 


persons 


tas at until their ached will under- 


fugues 


could be made, and succeed in 


group 
making them enjoyable 





feminine and soft, without weakness or over-sentimental- 
é ity Her execution was admirable and her shading far 
, superior to that of some pianists of greater fame The 
fair pianist made the very most of these interesting and 
fascinating pieces by the composers of the seventeenth 
and eighteenth centuries In the Brahms Capriccio 
and in the Schumann “Fantaisiestiicke’ Miss Cady re- 
vealed that she was capable periorming the romantic 
and intellectual music as well as that of the poetic, dreamy 
order Her Chopin numbers were excellently played, 
particularly the Impromptu. With “Hark, Hark, the 
lark” and the Liszt Rhapsody Miss Cady gave still more 


evidence of versatility, and, above all, of her lovely touch 
playing 

Mr. Perry’s playing pleased the audience 
one, recalled Miss Cady 


and charmingly expressive 
The audience, 
t fashionable and representative 


POO 
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Mrs Miss 


the evening, deserve also 


after each group. Emile Pfaff accompanied for Mr. Perry. illustration of vocal method Volker and 
The patronesses of the recital were Mrs. James Muhlen- Wolerstein, the accompat 
berg Bailey, Mrs. John C. Barron, Mrs. Wilber A. Blood- a 
good, Mrs. Bruce-Brown, Mrs. William T. Bull, Mrs. H. 


L. Burnett, Mrs. Andrew Carnegie, Mrs. L. A. Carroll, cl 


ists ¢ 
word of praise for their assistance at the piano 
Miss Collins, the first vice 
ot 


president of the society, and 


, , 
the nimittec irrangements, made a briei 


airman <¢ 


ceful address welcoming and thanking 


Mrs. Fellowes Davis, Mrs. William P. Draper, Mrs. but gr the guests 
Charles H. Diston, Mrs. J. J. Emery, Mrs. Jared B. Flagg, Madame von Klenner on behalf of the society for the 
Miss Julia Herrick Henry, Mrs, Cary T. Hutchinson, Miss charming musical program. The officers who received 


aura 
Mme 
lie d’ Angelo Bergh 


Leary, Mrs. A. Harper Lynde, Mrs. Alfred Bishop Mason, with the president were: Vice-presidents—Miss | 
Mrs. J. Murray Mitchell, Miss S. Adelina Moller, Mar- - ‘ay, 
quise Talleyrand-Perigord, Mrs. James W. Pinchot, Miss Louise Gage 
Mrs. Fred Mrs. S. Montgomery fourt M 

Roosevelt, Mrs. Francis S. Schroeder, Mrs 


secorl 
Courtney, thu 
Maida ( 


Charles Robin Pia sixth. Secr 


raige! hit Miss Lily Staftor« 


Miss 


Remsen, Roosevelt, 
Hogan, recora 


Miss 


taries 


» 


Mrs. G. Washb« 

















son Smith, Mrs. James Speyer, Mrs. Edward Winslow and ing; urne Smith, corresponding 
Mrs. Charles C, Worthington Mary F. Sinclair, enrolment Ireasurer—Mrs. Edwin 
Arden 
WOMEN’S PHILHARMONIC SOCIETY smong : asa Ms = Falmer 
Vi ara r \ Ula Db vil midney 
Gives a Reception for the President, Mrs, Coe. eostihh Wile Demet Teen Oi m C. Carl. Alfred 
“THE Women’s Philharmonic Society of New York, onaldson Wickes and Captain von K 
founded by Mrs. Melusina Fay Pierce in 1899, gave Mme. Olive Barry, chairmat e hous ymmittee 
the annual reception last Saturday evening in honor of the p de er The members of 
president ihat office is occupied this year by Mrs | ety w P . eis nds on Satur 
Henry Clarke Coe. The reception was held in the Chap- ww. "ein y 22 (W P | 1y), from 4 to ¢ 
ier Room oi Carnegie Hall, and was in every respect » m. in R ae arnegie H 
an cnjoyable and charmingly conducted affair sciore 
the guests were formally introduced to Mrs. Coe and the 

ther officers in the receiving line a delightful musical Lillian Blauveit. 
program was presented under the direction of Mm P rr aw a wrested 5 ao 
Evans von Klenner, an active and popular member of the — . 7% * » . an 
vocal department of the society. In quality and quantity wadsxs 2 . wide 
the program was a model. Here it is . o's ‘ — 
Bass sol ed uj ( y Roy \ y » Cecilia in 

On the Banks Allen Water i bng Non wil i ing I v\ giv in a yunt Of the 
Traum Durch die Da 1erung R. Strauss proceedings leading 1 , presentatior which is a dis 
_ s _ R , edie Mae guished honor to an American singer, as it would have 
Ml bs \ . et ny sing¢ particularly gratifying 
Piano soli | pic tnis € ppens be an 
Pastora I S 
Etude ( r Ma | p P 
de D ' Reg 
| LD W ick e R c ‘ Ir 
Soprano Aria f Serag ‘ | 
liss I e B. Voig t sible 
Mi ( e Wolke " 
Vi n sol 
Sentiment Poetique F. Volke R 
Mazurka Zarzyeh . 
! Volk 
\ b 
D ( a | 
M V 
Miss ( ne \ 

As every one of the sever: indred p present o1 : é Hal ue 
was musical, the artists never appeared before a more ap- “ : StucioOS 5 © teno 
preciat 4 y. 1 singing } Voig W ne cae : 

e splend i g. | aiies Jooeg st ' 
showed a true concept of that composer's 1 u naan . . Sanat 

c, and altogethe must be re t 5 oS : . 
ome sopran s made great advanceme er art ras ‘ 

The piano solos by Madam V<¢ e-Wicke were | ) I ) S 

tly execule d when i nu ibe 4 € ~ 
manded the pianist playea a Chopin Waltz her very Ir. Lhiers new il on von | tzs “I and 
best style. Miss Voigt sang Mozar Vi r her g I e | s 
encore, and this dainty song was well suited to her lovely I day, and receiv witl 1 fav 
voice. Mr. Volker’s violin sol were noticeable for sin 
cerity and musical feeling and much enjoyed. H K I S Q H 
played an extr number Mr. Ove g Spe tt 
gained in volume and he sings sympa y ar wi king fh it Sp i I h t an 
clear enunciati In the duet, the voices e soprano New | Daily 
nd basso blended finely, and both singers gave a good News 
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EpiTor-in-CHIeF. 


CORRESPONDENT asks us why a toneless 

keyboard can be used for preparatory work 

in piano playing, and yet if the same method were 

pursued in painting a picture the results would be 

absurd. Quite so. But the technical methods of 

“Sister Arts’? must not be confused. However, we 
shall return to the subject in our next issue. 


R. PAUR will again be re-elected musical di- 
rector of the Philharmonic Society at the 
ensuing annual election; there is no competitor in 
sight in this country. His own voluntary retire- 
ment is the only reason for the selection of another 
conductor, and, although he has been considering 
a permanent residence in Europe, no decision has 
as yet been made by him. 


M ASCAGNI is writing a new opera on the 
theme of Marie Antoinette. He will, so it is 
said, introduce a guillotine on the stage and a papier 
mache dummy of the unfortunate queen will be 
executed, the orchestra playing tragic music as the 
head falls in the basket. Signor Mascagni has not 
selected as yet the music for his score 
combination of Wagner and Verdi. 





possibly a 


HOSE musicians and music teachers and mu- 
sical amateurs who read this paper regularly 

in music stores and schools of music of all kinds, 
and who do not subscribe for or purchase copies of 
the paper, and yet read it, will be kind enough to 
seid their names and addresses to this office. There 
must be tens of thousands of them, and as we are 
anxious to know them better, they can help us by 
mailing on a postal card their names and addresses. 
It will cost each of them one cent, which might as 
well be expended during a lifetime on a musical 


paper. 


STATEMENT was recently issued by parties 
A who have control of an invention applying 
to the piano to the effect that 4,000,000o—four mil- 
lion—pianos were in use in this country. No such 
number of pianos was ever made here, and the num- 
ber of imported pianos is too insignificant to cut 
any figure in the estimate. There are no two mil- 
lion pianos in use—that is, made and sold here, 
whether in use or not—the statistical data on file 
in this office proving that such figures constitute a 
most flagrant exaggeration. 

The piano industry of this country is in its in- 
fancy for the reason that thousands—aye, hun- 
dreds of thousands—of households are not yet 
possessed of pianos, while the old instruments are 
constantly being replaced by new ones. But four 
million pianos—oh, that would be a terrible pes- 
tilence, considering the thousands of low grade 
boxes and veritable tinpans made, and they are not 
made here alone, but all over Europe! No worse 
specimens can be found than in France, England 
and Germany, while our low grade pianos are also 
veritable musical terrors. But the people want 
these things the world over, and hence they get 
them. 
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HE excerpt from Richard Strauss’ “Fire Fam- 
ine,” which was played by the Philharmonic 

on Friday afternoon and Saturday evening, was re- 
demanded and played twice on each occasion. This 
is evidence of the penetrating influence of Strauss’ 
niusic, involved as it appears to many, but being in 
reality as luminous and logical as the music of Mo- 
zart and Schubert. Its growth and its acceptance 
are due chiefly to the clearness of the theme, the 
straightforward and deliberate development, the 
breadth of the musical idea, which must be recog- 
nized readily by all musical temperaments, and the 


material, by 
an- 


orchestral 
evolution is 


technical control of the 
means of which the thematic 
nounced, including the color and the dynamic con- 
trasts. 

Richard Strauss is already classical; it is not 
necessary to kill him to make his music so. He is 
destined to achieve his personal triumphs sooner 
than any composer, including Wagner, did, and 
this is due to a great extent to the education im- 
parted to us by the latter; for had it not been for 
Wagner we could not understand the second Rich- 
ard at all. But we do understand him, and the 
Philharmonic audiences insist upon his name on 
the programis as frequently as is consistent. 


HERE may be an arrangement between the 
proper authorities on one side, and the man- 
agement of the Metropolitan Opera Company on 
the other, by means of which the profits of the en- 
tertainment to be given in honor of the visit of 
Prince Henry should go toward the expense, for 
it is inconceivable that the private business enter- 
prise, known as the opera here, should become a 
financial beneficiary through the hospitality of the 
city. Opera in the city of New York is not a mu- 
nicipal or Government institution, and depends en- 
tirely upon the success of its management, to which 
the profits go, just as the losses, in case of failure, 
fall upon the creditors. 

It is difficult to meet this question at this mo- 
ment, because it is a delicate one, in view of the 
nature of the event which is its subject; but we 
must not overlook the fact that the whole of Eu- 
rope is on the qui vive as to our conduct in the 
present premises, and we cannot afford to permit 
any chance even for gaucherie. The visit of the 
brother of the German Emperor, who sends him 
here to learn from practical observation what kind 
of a people we are, must not be made the occasion 
for any schemes in which money or profit is in- 
volved, and the opera scheme is essentially based 
upon financial exploitation; hence this warning. 

Who is to secure the financial benefit of the gala 
performance at the Opera House? This is a seri- 
ous question for each and every member of the 
committee selected to handle the question. 

And, by the way, is there to be no American music 
at all to be heard? Is Mr. Sousa not to be called in 
to supply some of our martial music—music that 
American 

Nothing 


Europe has approved of? Is there no 
overture, symphony or song to be heard? 
but foreign artists in foreign music, as if America 
had no song? A pretty state of affairs and a de- 
lightful condition we find ourselves in! 

The Prince is a man of culture, and as such would 
be interested to know how music exists here, and the 
opera is not an American product, playing but a 
small role in the great American musical scheme. 
Dr. Wm. Mason is on the Committee, and he is suf- 
ficiently powerful to demand some consideration of 
this subject. 

Sige paragraphs have appeared in many pa- 

pers respecting a Wagner autobiography. 
These were all based on an interview with Sieg- 
fried Wagner, who, in reply to the interviewer’s 
expression of regret that “Richard Wagner had left 
no Eckermann” (Ecker- 
mann was the friend of 
Goethe, best known as 
the author of “Conver- 
sations With Goethe”), replied “that a complete 
autobiography was left, but was not to be pub- 
lished till thirty years after his death.” 

Concerning this matter, Ludwig Karpath, the 
Vienna correspondent of the Leipsic Signale, has 
addressed a communication to that journal to the 
following effect: 

I was not a little surprised to read that the existence 
of an autobiography of Richard Wagner had only lately 


RICHARD WAGNER'S 
AUTOBIOGRAPHY. 








been known. I am in a position to say something about 
it. It is in the first place not correct to say that Wag- 
ner had put off the publication of his autobiography for 
thirty ye The fact is that he felt him- 
self compelled to write the history of his life, with the 
view A wish for the 
publication of the autobiography even thirty years after 
his death he 
We need not assume this from the fact that Wagner in 


ars after his death, 
that such a history should exist. 
as far as ] am informed, never expressed. 
his openheartedness had written down various events in 


his life which, in the unreserved form left by him, could 


not be published till all the personages whom he speaks 


of had ceased to exist. We shall not err if we assume 
that Wagner had no other object in view than to write 
history AS regards the autobiography in question, I 
can say that it embraces merely that portion of Wagner’s 
life which extended to the year 1861. The comprehensive 
work—it consists of four volumes—was composed at 
rriebschen, near Lucerne, where Wagner spent the last 
half of the sixties. Before he left Switzerland the biogra- 
phy was ready for the press. This was in 1871. In order 
hat its contents might not be known the greatest pre- 
cautions were taken. The biography was set up in Lu- 
cerne by It ns; that is, by people who did not know a 
word of German, and did their duty mechanically. It 
was sent a sheet at a time to the printing house. This 


was managed by Hans Richter. When a sheet was ready 














a proof was taken, which Richter carried from Lucerne 
to Trieb en The master himself made the correc 
tions, a en Richter took the corrected proof back 
to Lucerne, and it was destroyed when the corrections 
had been made in the types. Only three copies of the 
work w printed. One Richard Wagner took for him 
sé another was laid i or Siegfried Wagner and 
] z Liszt had the third. After the death of Liszt this 

1 copy went to Bayreuth, where now all the three 
copies are | Intimate frie of the Wagner family 
had opy 1 ) take a peep into the biography. Among 
hem was the authority to whom I owe the above details. 
Chere are therefore several persons who know the con- 
ents ‘ ur volumes. 

But only a few know that a fragment of the biography, 
some days after Wagner's death, was reprinted in Vienna 
\ journalistic friend of Hans Richter, since dead, asked 
Richter one or two days after Wagner’s decease for some 
ietters of Wagner, a number of which Richter possessed. 
Richter, who was hastening to Bayreuth for the funeral 
ceremony, sent to his friend a packet of letters which he 
knew were of a perfectly harmless nature. As already 
stated, the corrected proofs were destroyed regularly one 
at a time, but Richter had omitted to destroy one single 
sheet which he wished to keep as a memorial. This cor- 
rected proof found its way among the letters which Rich- 
ter sent to his friend. In the excited condition caused by 
the sudden death of the master, Richter forgot to remove 
his important paper from the package of harmless letters. 
lhe urnalist, believing that he might publish anything 
in the fatal packet, published the whole of the corrected 
proof sheet, to the great annoyance of Richter, who when 


he became aware of the fatal mistake, was naturally much 


distressed. 


Before I wrote these lines I had opportunity to read the 
reprint from Wagner’s autobiography. My silence as to 
its contents arisés from many grounds. First, it is the 
property of the Wagner family. Secondly, I respect the 
memory of the dead master. Thirdly, I feel it my duty 
to spare the feelings of the lady whose husband, dead 
some years, was the chief figure in the injudiciously pub- 
lished article. It was published bona fide, through a mis- 


understanding, and I owe to my deceased colleague the 


tement that he would not designedly have committed the 
He had, in the fulfillment of his duty, un- 


Sta 
indiscretion. 
wittingly overshot the mark, without presentiment of 
ha He could have had no such in- 


tention, as his printed articles prove that he was one of 


any 


ing caused trouble 


vi 


the warmest admirers of Richard Wagner, whose house 
he visited and where he was welcomed by the master. 
Herr Karpath, after defending the journalistic 
profession from charges of wanton indiscretion, 
adds that he knew the facts now published ten 
years ago at least, but kept silence because he did 
not feel himself justified in speaking. “But now 
that Siegfried Wagner has spoken of the existence 
of an autobiography of his father I think [ com- 
All 


the less as I simply discuss the circumstances under 


mit no indiscretion in publishing some details. 


which the autobiography of Wagner came into ex- 
istence. I have injured no one, and assume the 
responsibility of answering for what I have done 
to my personal acquaintance, Herr Siegfried Wag- 
ner, who cannot blame me, if I give a modest con- 
tribution to the biographers of his immortal father. 
Richard Wagner belongs to history. Let everyone 
tell what he has to say. This is not only a right, 
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but a duty, always assuming that none of the 
survivors be hurt in their feelings. This criterion 
of all journalism I believe I have fulfilled, as I 
make my contribution only when Siegfried Wagner 


had given the tone. 


THE OPERA 
INTERFERES. 


O editorial comment on 

a musical situation de- 
serves more careful study 
than the following, from the Chicago Tribune, writ- 
ten, no doubt, by Mr. Hubbard, a scholar to whom 
a question like this can safely be entrusted. It re 
fers to the now well-known interview of Armbrus- 
ter on the differences between the culture of music 
in New York and Chicago. Mr. Hubbard says: 


who sl long, 
perati 


He as 


ould be considered by 


Carl 


practical experience as a cé 


Armbruster, 


mpetent authority in 


matters, is exceedingly complimentary to ( 
serts that the musical public of New York i 
and is of the op! 


America 


pec yple have 


inferior to that of Chicago,” 
musical and 
worked out in 
shown their disapproval of bad performances, though given 


tion of 
the 


“the operatic salva 


Chicago, where already 


by the most famous and high salaried singers.” 


In a certain sense Mr. Armbruster is correct in his state 


ments, though after he has had the opportunity for further 
I not the 


observation he will discover that Chicago is 











city which is superior to New York in musical 

3oston, Cincinnati and St. Louis are also its superior 
For the reasons of this one does not have search far. New 
York is inferior not only to the cities mentioned but to 
smaller places like Worcester and Springfield, Mass.; In 
dianapolis, Ann Arbor, Minneapolis, and Nashville, Atlanta 
and Birmingham in the South, in part from its inability to 
support a permanent public orchestra, and in whole b 
cause all musical functions, and particularly the of é 
regulated and dominated by fashion—a « alwa 

to artistic success. An operatic perfor é New York 
is of slight consequence so far as the artists behind t 
footlights are concerned. The exhibition is not on the 
stage but in the boxes. The patrons of boxes do not 
go to see the stage representation, but to see each other, 
and the other patrons go to see those in the 0 Xe \ se 
identity has been sufficiently advertised beforel 1I—and 
continuously advertised during the sea ke them 
and their costumes and jewelry and g displays of para 
mount interest. Under such cir unces as these, those 
in the house, with the exception of those in the upper tier 
are simply indifferent to the merits of a performance 
Gowns are just as elegant and diamonds just as bri t 
at a bad performance as at a good performance Those in 
the upper tier are too unknown and inconspicuous to have 
any influence in the matter 

One reason why Chicago, for instance, is superior to 
New York in musical matters is that the art feeling is 
stronger chan the influence of fashion. We have a few 
millionaires, but the best known of them care little for 


1 rarely go to the 
The 


impression 


music, being engrossed in business, an 
The others not known 
that 
upon an audience. 


opera. are by sight conse- 


quence is the box make no 


occupants 
The crowning reason, however, is that 


Chicago has a permanent orchestra inferior to none 


country, or in the world perhaps, led by the most emi 


nent of conductors, whose work for years has been of an 
and a 
result is that patrons of opera will n 
Until New Yorl 


the backbone 


educational never of commercial character. The 


ot consent to pay tor 


such 





inferior performances 


an orchestra, which is of musical advance- 


ment, it will occupy a secondary place in music 

As Walter 
Damrosch who of THE 
MusIcaL CourRIER some years ago that no Amer- 


this it 
remarked to the editor 


before stated in paper, was 


ican city could have a permanent orchestra and at 
the same time have a regular season of grand opera, 
New York has it. Mr. Damrosch’s statement 
has thus far proved to be a prediction, for all efforts 


as 


to establish a permanent orchestra in this city have 
failed, and there seems no possibility of putting 
such a project into effect; grand opera, according 
to Mr. Damrosch, is effectively banishing the per- 
manent orchestra. According to others, New York 
is not sufficiently interested in classical music to in- 
terest itself deeply in a permanent orchestra any- 
way. Boston, Chicago, Cincinnati and Pittsburg 
have permanent orchestras, and Baltimore has re- 
suscitated its Peabody Institute orchestra, now giv- 
ing concerts under Heimendahl’s direction, while 
Philadelphia also has a new permanent orchestra, 
notwithstanding the regular opera invasion and the 
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series of orchestral concerts of the Boston »ym- 
phony Orchestra. 

| . S fae , 

It must not be lost signt cago, 


Cincinnati, tsburg and Phil: 


Pit 


orchestras also give concerts in dozens of cities in 
following 


Many 


cities of the Union consequently hear satisfactory 


their respective radii, and in this respect 


the traveling system of the Boston orchestra 


symphony concerts during the season delivered by 
five or more permanent orchestras. 


New York has but the Philharmonic Orchestra; 


not permanent as an orchestra and not engaged in 


outside ventures, because it is not a regular orches- 


; 


tral 


but a co-operative occasional orches body. 


The 


dozen times during 


tra, 


It gives it concerts yp the season 
nb b 


Boston orchestra plays here a 


the season, and occasional concerts are given by the 


" . 1 
NeW XYOrK Nas no per- 





Pittsburg or; but 
manent orchestra. There is a project on foot or in 
I 1 to expand the Philharmonic series into 24 
performances during the next season, and if this 
plan were perfected we should then have a perma- 
nent orchestra to some extent. 

is it is, we have no regular body that can pro- 
vide for us the music heard in the cities of Europe 
and America where subscription symphony con- 


certs are given by permanent orchestras, because, 
as has so frequently been said in these columns, the 
opera paralyzes each and every musical project that 
contains the germs of a genuine artistic growth; the 
opera is the miasma of local musical culture, and 
in the atmosphere of the former. 


aqaies 


the latter 


J ion, which means wealth and all its imitating 
f wing, supports opera, not as music or opera or 
art, but as a necessary adjunct of the social fabric; 


and music is therefore not able to secure such aid 


S required for sustenance or even maintenance, 


a> 


because all art must look to wealth for its practical 
existence and its progressive life. We all know 
that, and it is historical. 

What is to be done for music in New York to 
raise it from its low estate into the realm of art 
apart from the occasional or periodical perform- 
anc How are we to get permanent music in its 
highest forms as a part of our civic life? There is 


nothing to be done, and nothing will be done pend- 
ing the operatic custom of the city. The metropo- 
lis with its nearly four millions of human beings is 


essentially and particularly relatively unmusical, the 


four million people having less than one per cent. 
of regular musical patrons, probably just about one- 
half of one per cent., and the low percentage is due 
to the deteriorating influence of opera, for it must 
never be forgotten that grand opera in New York 
is not indigenous, but is foreign born and foreign 


to our institution. It is the only foreign influence 
residing among us that has influence, and it is per- 
manently foreign and foreign permanently. 

Under such conditions there can be no develop- 
ment of music as such on any broad basis or with 
artistic strength. We have recitals, concerts, mu- 
sical entertainments, but as to a progressive, steady, 
evolutionary musical plan upon which a community 
can build an educational art structure, New York 
must be eliminated as a factor for its exploitation, 
at least for the present. 

rhe injury inflicted is so far reaching that it can 
analyzed after 


Che 


sufferer is the vast mass of citizens and their chil- 


hardly be conceived unless 
research in and study of the subject. greatest 
dren, who never can, under present conditions, come 
within the pale of refined musical influence; and 
next to this comes the ambitious student who has 
reached that level from which he can discern the 
difference between opera and music as music, and 
who recognizes the musical poverty of the city. 
which leads to his starvation for want of the proper 
opportunities to hear. 

We are al 


have the revolution, but it will not be 


| sure that one of these days we shall 
within our 


Just now, with the abundance delivered by 


time. 
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prosperity to commercialism and its disciples, 
every money maker aspires to position in the so- 
cial ranks, and the opera grants one of the best 
openings. Besides this, the peculiar propaganda 
of the daily papers gives to the foreign opera star 
opportunities for personal exploitation such as no 
other country offers, and the United States be- 
comes his objective point as a matter of course. 
This is another power against which pure music 
strives in vain. But the revolution must come, un- 
less we desire to become a third rate musical na- 
tion, like the English, or a second rate musical 
country, like France. The foreign musical culture 
in the British Isles for a century and a half has de- 
ieated all efforts to bring forth out of the nation a 
symphony, an opera, a conductor, a virtuoso or a 
great native musical work, and the foreign influ- 
ence of Gluck, Rossini, Donizetti, Cherubini and 
Meyerbeer, which finally ended in the expatriation 
of Berlioz, succeeded in bringing the French down 
to a second class musical nation. We are sure to 
end similarly in music unless we assert our rights, 
and revolution is the one method we advocate, be- 
cause reason has no place in this insane folly which 
New York represents in its musical life. The revo- 
lution will come in the shape of a complete col- 
lapse of the whole fashionable coterie upon whic! 
opera rests, and we are not predicting this in the 
spirit of pessimism, but as a philosophical conclu- 
sion based on present appearances and symptoms. 
It cannot last forever like this, for music will insist 
upon being heard—if it is good music. 


MAPLESON AND HE following letter would 
DE RESZKE. never have been published 
had it not been for the fact that 
the news contained in it was printed inthe Evening 
Post of Saturday last, and has also been reprinted in 
several papers. This justifies the publicity given it. 
rhe news is interesting : 
\dresse Fausourc St. Honore, f] 


lelegraphique: 157 


**Impresario— Paris.” 


My 
and sincere New Year's greeting to you! 


Paris, February 5, 1902. § 
Dear BLUMENBERG—A tardy but none the less cordial 

lho’ many years have elapsed since I first had the pleas 
ure of meeting you in Baltimore, I always remember your 
that New 
York a musical paper which would be the organ of mu 
You have done more; you have, by 


telling me ambition was to establish in 


your 


sicians in America 


your untiring energy, ability and unequaled business ad 
ministration, created a journal which is now the recog 
of the world! 


Although no longer on your list of subscribers, I find no 


nized musical organ 


difficulty in finding THe MusicaLt Courter on sale at the 
principal newspaper stores and at the Boulevard kiosques 
London, Berlin, Milan Florence I 
find musicians and singers all take THe Musicat Courier, 


here In Dresden, or 


even those who speak very little English, one copy often 
going of a dozen people or more. Apart from 


the importance attached, and justiy so, to THe MustIcaL 


the round 


COURIER, it is the best printed and the best set up journal 
in the world. 


I have something interesting to tell you. I almost suc- 
ceeded in inducing Jean de Reszké to sign a contract with 
ie for a tour in the U. S. A, next winter. The program 
was as follows: Jean de Reszké, supported by a small com 
pany, but without chorus, was to appear in scenes from 
ypera in 40 of the largest towns in the U. S. A., for the 


first and last time; by this I mean towns he has as yet 
never visited and where, naturally, the desire to see and 
hear the great tenor is very great, and my idea was to 


open auction sales of seats in all the towns to be visited, im 
nediately the 


contract was a legal document. The terms 


vere $5,000 per performance, plus hotel and traveling ex 


penses for Jean de Reszké and his wife (who has never 
visite America) and their servants. 
he contract was to be guaranteed by Arthur Drum 
mond, the English millionaire, and a group of his rich 
iends, all whom are admirers and personal acquaint 
ances of Jean. Just as the contract was to be signed Jean 
de Reszké’s son—6 years old—fell sick—dangerously so; 


and being their only child their grief was such that they 
would not decide anything definitely about this tour, but 


Jean has written me a letter stating that if he goes again 


to America will be under my management, provided 
ny terms and conditions (if a different offer) are satis- 
factory to him, and should Maurice Grau be giving opera 
n New York he is to have the exclusive right of Jean 


de Reszké’s services in that city. As my idea is not to 
play Jean de Reszké in New York city, this sine qua non 
is, of course, quite satisfactory; besides, I am on excellent 
terms with Jean and would attempt nothing of an un- 
friendly nature to him. Entre nous, I feel sure Jean de 
Reszké will conclude this contract with me, as he told 
Mr. Drummond yesterday he would decide positively as 
soon as his son was well again and the little fellow is 
almost out of danger. Wishing you a very happy and 
prosperous New Year, with kindest regards to Louis and 
yourself, Your old friend, 

HENRY MAPLESON 





$e ELOMANIACS” is 


the title of Mr. 
liuneker’s new book of stories, which is to appear 
this week. The Boston Transcript of January 25 
nakes this announcement: 

The brilliant and erratic journalist, James 
whose criticisms of music and of life are eagerly read by 
all who come within the charmed circle of his fascinating 
style, has completed a volume of short stories dealing 
with certain phases of artistic life in the Bohemia of 
which so many dream and to which so few are allowed 
admittance. In these tales the heroes of modern artistic 
culture are handled without reverence, Wagner, Ibsen, 
Chopin, Schopenhauer, Nietzsche and Richard Strauss 
all receiving their share .of scathing though by no means 
unsympathetic comment. Mr. Huneker has the unique 
iaculty of being able to look through a question as well 
as upon both sides of it. His book will bear the sug- 
gestive title ‘““Melomaniacs,” and will be published by 
Charles Scribner’s Sons. 


** MELOMANIACS.” 


Huneker, 





‘T HE Philharmonic Society of Laybach is the old- 

est musical organization in Austria, and it in- 
tends to celebrate next May by a festival of three 
days the 200th anniversary of its existence. Lay- 
bach was in old times a centre of music and art, and 
Italian opera was given there as early as 1660, ten 
years before Paris heard the “Pomona” of Cambert, 
In 1800 Haydn 
was made honorary member of the Laybach society, 


the real creator of French opera. 


and described himself as much flattered by the com- 
pliment, and in 1819 Beethoven received the same 
honor, which he acknowledged by an autograph let- 
ter and a copy of the score of the “Pastoral Symph- 


ony” with many autograph notes 


ERLIN has an Franz 

Schonfeld, of 
fused to be photographed for an illustrated paper, 
The 
actor is now suing the manager for 30 marks, the 


artist of rare modesty. 


the Lessing Theatre, lately re- 
and was fined by the manager of the theatre. 


amount of the fine, and hopes to establish the right 
of an artist to submit to photographic processes onl) 
when he chooses. 


HE program of the performances at Bayreuth 
this year is: “Flying Dutchman,” July 22, 
August I, 4, 12, 19; “Parsifal,” July 23, 31, 
August 5, 7, 8, 11, 20; “The Ring,” July 25 to 28, 
August 14 to 17. 





According to a colonial contemporary, Marshall-Hall, 
when at Melbourne University, used to give much of his 
spare time to answering communications from budding 
composers, asking for musical advice. On one occasion he 
received a question by letter from a country church or 
ganist, inquiring in which of two ways it would be better 
to write a certain musical passage. His answer was on the 
back of a postcard, It 
stated: 


It does 


terse and to the point. simply 
a damn.—Marshall-Hal! 

This so shocked the coming Mozart that he forwarded 
the postcard to the University Senate, with a letter of com 
plaint. That august body sat in solemn conclave on the 
offending document, and decided to write to the professor 
asking for a report on the matter, which was accordingly 
done. The answer was prompt, and as follows: 


Lhe Chance 
Sirs 


not matter 


or and Senate of the University of Melbourne. 
-I have the honor to acknowledge your communication ot 


—, asking for report on postcard forwarded to you, and, in reply, 

I have the honor 

G. W. Marsmatt-Hatt. 
—Musical News. 


beg to state that it really didn’t matter a damn. 
to be, sirs, your obedient servant, 








THE ENCHANTED VALLEYS 


By the Gate of Sleep we enter the Enchanted Valleys 
White soundless birds fly near the twilit portals; 
Follow, and they lead to the Silent Alleys. 


Gray pastures are there, and hush’d spellbound woods 
And still waters, girt with unwhispering reeds 

Lost dreams linger there, wan multitudes: 

They haunt the gray waters, the alleys dense and dim 

The immemorial woods of timeless age, 

And where the forest leans on the gray sea’s rim 


Nothing is there of gladness or of sorrow: 
What is past can neither be glad nor sad 
It is past: there is no dawn, no to-morrow 


Fiona Mac ce 
PADEREWSKI REX. 
paeane E JAN PADEREWSKI is king of the 
miusical season. He outrivaled Prince Henry 


aS a newspaper attraction iast week, and poor Miss 


Stone and her brigands were forgotten. Perhaps 


Paderewski will find himself in the predicament of 
people will 


Rubinstein run to his operas becauss 


they were written by a great pianist, and throng his 


gl 
recitals because he has composed operas. Even in 
this versatile age such versatility is dangerous. 

— 


The Polish virtuoso has now reached the time of 


_-s 
<= 
‘ 


his development when the reproduction of other 
inen’s music has become tiring. He must give out 
what he has stored up in him or else retrograde 
In reading some of the notices of his opera I was 
struck by tle persistency with which his inexperi 
ence as a composer was harped upon. Paderewski 
is an experienced musician—his piano pieces, his 
Polisi: fantasy and concerto prove this. He studied 
compusition and orchestration with Heinrich Ur 
ban, and his scoring betrays a sure touch; certainly 
no tyro could have so instrumented “Manru.” It 
is, to be sure, his maiden effort in the form operatic, 
who would it? Compared with the 


yet suspect 


crudities of “Rienzi,” ‘““Manru” is masterly. It was 
after Paderewski had written in established forms 
and had handled with consummate ease and taste 
that he 
So the 
rather patronizing remarks about his remarkable 


classic and modern instrumental forms 


turned his attention to the music drama. 
skili in orchestration are quite amiss. This young 
man did not rush in unprepared. He had his ideas 
He knew what he wanted. 


a <= 
= <& 


Mr. Henderson very wisely advises him to get a 
better book and treat a few characters in a musical 
dramatic manner, say, after the style of “Tristan 
and Isolde.” I suggest a closer study of Verdi, a 
master of masters in his vocal treatment and dra 
matic plasticity. If Paderewski forgets Wagner it 
will be a good thing, for Wagner is a dangerous 
model. However, I suspect the trouble is not in 
his patterning after any particular man, rather in 
his endeavor to please all catups. He would reach 
the public with exotic color and pretty jingling 
choral music; and he aims at the real connoisseur 
with his orchestral treatment of certain psychologic 


situations, and his selection of a theme that in part 














is far from being banal. but 
two masters, and eclecticism is the spot on the floor 


no man may serve 


midway between two stools. This Paderewskt has 


doubtless discovered to his cost 


——4 Ze 
Paderewski as virtuoso is another story. He 
fascinated me ten years ago; he still fascinates me 
Not the greatest pianist alive, he is among the 


because 
of 


And he is the 


more 


greatest most interesting, 


his personality is potent than any the 


others. But if you will have comparisons there is 
Rosenthal, who is superior as a virtuoso to Pade 


rewski; Joseffy, who is infinitely more subtle and 


much greater as atechnician; d’Albert, who is 
mightier as a musician, as an interpreter; Pach 


mann, who still plays certain things of Chopin— 


the preludes, etudes and mazurkas—unapproach- 


ablv. But he is Paderewski, nevertheless; a mar 


velous artist, with an individuality unique, a charm 
rhs all the 


that with the public outweig! others com 


bined. There you have the matter in a nutshell 

Is he satisfied, is he happy? No man less so. 
An immitigable ambition furrows his face; he is 
devoured by his ideal—he must do or dic It is 


amazing and it is sad; for what brain can stand the 


strain of such longing, such desire for new worlds 
to conquer? Having run the gamut of the emo- 
tions, ravaged like a spiritual cyclone the artistic 
world, Paderewski, in the prime of his life, at the 
enith of his fame, would relinquish voluntarily 
everything—fame, name, money, perhaps health 
and happiness for the laurels of the composcr for 
the brief immortality—alas! it is ever brief—of an 
opera or music drama that might endure ten, 
fiftv, a hundred years. It is noble, this rage for the 
nfinite Richard Strauss experienced it two de 

ades ago, and to-d is Richard Strauss the one 
rreat name, the only living issue as music of the 
future? Will Paderewski evolve an individuality 
in composition as strong as it is in life—for style 
is the man, Buffon said? I do not know; no one 
knows At present there is little indication of 
genius, though promises of talent. Let the years 


solve the riddle 


Possibly the most unpromising sign is the ex- 
of his music making, as though it 


treme maturity 
had been born full fledged. And even this cannot 
be accepted as a criterion, for who shall say how 
many manuscripts were burned before the score of 


*Manru” 


tihermensch 


appeared in print! Paderewski is a 


he peers into his own future, weighing 
the chances. If he really accomplishes something 
distinct and individual it will not be for lack of en- 
deavor. He has always been a man of intellect; 
intellect, calm, well poised, rules every action of his 


rich inner life. To call him a crazy genius, who, 


with disordered hair and wild eye, smashes the key 
board and invites the sacred fire from heaven with 
wild gestures, is to miss the prime note of his per 
sonality. His rhapsodies in composition, or at the 
piano, are always well controlled, better organized 

For me the personality of the man, Paderewski 
himself, is of far more moment than his composi- 
tions, and—I almost said—his playing. Like Franz 
Liszt, he has the faculty of hypnotizing his hearers 
into the belief that h« 


(nd that is why he is a disquieting problem for 


can do no artistic wrong. 
psychologists, and also why students of the piano 
who have paid little attention to the music drama 
that 


Later I shall endeavor 


and its complicated zstheticism believe 


“Manru” is a masterpiece 
to show that it is not. For the present Paderewski 


is monarch of our musical world. 


Pd es 
—— — 


His first recital Saturday afternoon in Carnegie 
fall was a noteworthy event. By his masterly tac- 
tics the night before he had compelled victory; won 
a failing cause by simply appearing on the stage of 
the Metropolitan Opera House and bowing. For 
the time being that settled the reception of “Manru.” 
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l’'aderewski was the moon who turned the brains of 
the gypsies in the audience. At his matinee he had 
only to strike one big chord on his noble concert 
grand and the hypnotism of the East Indian jug- 


glers was repeated. I have insisted before that he 


is an illusionist who makes us see the mango tre¢ 
grow, who throws up the rope into an empty sky 


and then climbs heavenward with his panting audi- 


ence following. Is not all art hypnotism on a vast 
scale? The wonderful Tolstoi thought he had struck 
an original idea when he preached sympathy as the 
Any schoolboy who has 
read Aristotle could have said the same thing. Art 
This Paderew 


basic foundation of art 


to be art is first of all sympathetic 


ski knows better than any pianist before the foot- 
lights; and when he begins weaving his spells he is 
a prime magician. After you reach the open air 


“But that was not well 
The 


counterfeit 


and rub your eyes, you say: 
Rubinstein 
the 


played.” True. Again like 


Paderewski dropped notes, even 
ones, pass as purest mintage. 
se ee 

rhe program was of familiar construction. It 

began with Beethoven’s ‘“Waldstein” Sonata, which 


was crashed through like a tropical storm in a dense 





PADEREWSKI 


forest. It was not Beethoven that we heard, but an 
exasperated Paderewski. And the sound of his 
pedaling could have been heard throughout th« 


land. The slow movement was more reposeful. | 
did not care much for the Mendelssohn songs 

“Jagdlied” and “Spinnerlied.”. They are stale, 
though the performance of the first was as the 
sound of trumpets Schumann’s greatest piano 
work, the Symphonic Studies, were terrifyingly de 


livered. 
7 


lightning-like tempi, and the interpretation suffered 


Structural symmetry was destroyed by the 


because of the explosive dynamics. Still, it was all 


big and broad, and there were moments of real 


grandeur. The G sharp minor variation was lovely 
in tone color, the March in D flat very brassy, very 
stirring. Schumann— ? 

lhe Chopin group went better The C minor 


Nocturne, noblest of its fellows; two studies from 
op. 10, Nos. 7 and 3; the B flat minor mazurka- 

charmingly played; and then the F sharp minor 
Polonaise. In this sombre and dramatic composi 
tion Paderewski touched the emotional apex of the 
recital. It was satisfying, albeit thrilling ‘he two 
little Liszt pieces, “Au bord d’une source” and the 
F minor Study, were given with finesse and intimate 
feeling. Liszt’s “Campanella” was brilliantly played 
The encores were five: Strauss-Tausig valse, “Man 
lebt Sixth 
Liszt; A flat Valse, op. 42, Chopin; the “Nacht 
stick,” Schumann; and a Chant-Polonais, Chopin 


nur einmal”; Hungarian Rhapsody, 


Liszt. Paderewski was very unequal in his moods, 
but demonstrated beyond peradventure of a doubt 
that his old sway over vast audiences is not lost 
Carnegie Hall was the scene of a feminine riot. The 
women almost laid violent hands upon him. But he 
endured it all, and the concert ended triumphantly. 


Since the premiere f i wski’s “Manru’ 
criticism has had time to cool and judgments t 
settle. There is always a vast amount of unneces 
Sary excitement about a “first night’’; the very at 
mosphere is charged with anticipation, and pulse 
beats are not normal. But to: inate on “Manru” 
does not help digest it 

lo begin with—and also to end with, f that 
matter—the libretto is wre e It is not surpris 
ing, however, that Paderewski sl Id have found 
appeal in the book: the man of genius ever has had 
sympathy with the nom And s Manru” found 
a musical setting 

Che eagerness to bear his first operatic child may 
have blinded the composer to many of the libretto’s 
impossibilities—either that, or he had vain hopes 


be 


prove that it does not, 


it ever so bad 


swing a situation, 


f the first act 


that music will 
The two-thirds « 


in this case at least 


Dr. Alfred Nossig is the librettist Besides, he is 
a German Pole and a friend of Paderewski. Now a 
friend indeed may be a friend in need, but scarcely 


Mr 


done 


when the need is a libretto Krehbiel is the 


English 


Schirmer’s are the publishers 


translator and has his work well 


To generalize, the principal fault with the book is 


that it is untheatric. At first the action drags tedi 


ously, and then everything occurs at once The 

thesis au fond is not half bad. but the way in whicl 
it is developed is much worse 
J €# 

For his motto Nossig has taken “When the full 

moon floods the night, errant grows the gypsy 


And Paderew 
opportunity for musical exposition, which he has 
attempted boldly 
tionable. 


wight.” ski has seized on this as an 


That he has succeeded is ques 


The action of the opera is taken from a romance 
A 
Galician peasant girl, Ulana, has chosen her mate 
he Manru 
estranged gypsv, who is restless and dissatisfied 
his lot 
appeal to her mother for help, only to find that she 


by Kraszewski and is retailed in a few words: 


wildly and unconventionally: is an 


with Ulana ventures into the village to 


is renounced by her parent and mocked by her 


former comrades. Urok, a dwarf and imbecile, is 
in love with her and so anxious to serve that he 
brews a love philtre with which she may regain the 
f Manru; but the 


the effect of this potion is not a lasting one 


wandering love < dwarf knows 
that 
7, 


has squandered an entire act 


Mm 
itl 


ake known these few preliminaries the author 


Che second act shows the mountain hut in which 
outside 


Like all 


Here a new character 


Ulana is rocking her child, while Manru is 
a half-hearted fashion 


sies, he is not fond 


tinkering in gyp 
of work 
a new dramatic theme, enters 


a fiddling gypsy, 


whose music reminds Manru of his former life and 
sets his old longing in ferment. After a battle 

the fiddler is disposed 
of and Ulana coaxes Manru to drink the cantha 


be 


tween conscience and desire 


rides [he inevitable love duet follows, and the 


tl 
t 


he 


1 as Hanslick 


S1e01 
Hieyl 


curtain falls rapidly, a 


Anc 


S in famous 


y 


inde scandal 


sieg! remarked on 
the occasion of the first ‘““Walkiire’: Es war di 
hochste Zeit 
4 Pr 

[he last act, after a Walkiirisch prelude, shows 
the Valkyries rock and angry clouds scurrying 
across the sky But instead of Heervater, Hert 
Manru appears tired unto death with the fullness 


of life 


into a troubled sleep 


He sinks exhausted upon a rock and falls 
He the 


the situation in hand and depict 


re orchestra takes 


s the turbulence of 


his dream thoughts. When the moon is unbared 
by the clouds the beams drift across the gypsy’s 
face and he becomes mad hus the composer 
utilizes the motto—*Wenn der Mond am Himmel 
voll, dann wird die Zigeuner toll.’”” The convenient 
band of gypsies appear, drive him still madder with 
their music, and he is coaxed into free love by Asa 
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The end is to be anticipated: Ulana suicides and 
Manru is flung off the cliff by the dwarf Urok. 

It should be added that this is the amended end- 


ing. Originally, Oros revenges himself by killing 
Manru. As it stands, Oros, after Asa’s defection, 


rushes off stage swearing vengeance, which he does 
1ot keep—a thing unheard of in operatic circles. 
But the change, on the other hand, brings Urok into 
much greater prominence, and, in fact, makes him 
The opera 


the principal character in the opera. 
justly might be named “Urok.” 


There is, to be outspoken, not a sympathetic 
character in the entire ruck of names. Manru, with 
his constant show of half-baked conscience and his 
passion for Hungarian table d’hote music, is spine- 
Even the intensest of his longing is insincere. 
He is not even a villain. Would that he were! 

Ulana is a stupid creature devoid of cunning, who 
believes that when love is farthest aphrodisiac is 
nearest. We have had this love potion adminis- 
tered before; but in the case of Isolde it is a legiti- 
mate dramatic device. That other miserable in- 
stance of Gutrune is also allowable, for Hagen’s 
brew is only one to make Siegfried forget Briinn- 
hilde. Ulana, however, put it to the basest of uses, 
and there is a certain unpleasing quality about the 


less. 


closing of the second act. 

Hedwig, the mother, is simply an unsympathetic 
Mamma Lucia, the merest lay figure in a doll’s the- 
atre. Asa is a wanton part of the game, but is not 
to be despised, since she helps the librettist to an 
earlier end. Now that Oros is deposed as murderer 
he might be left out entirely. 

This leaves Urok the one figure which is music- 
ally outlined with any degree of faithfulness. He 
is a composite of Mime-Alberich-David-Beckmes- 
ser. And the music written for him is as ugly as 
is the idea of such a role; yet it is by no means as 


Jagu is only a fiddle. 


consistently characteristic as are Mime’s musical 
lines. 

The chorus has reason to praise the composer— 
if they are not swearing at him—for Paderewski 
has exalted them to “stage centre” with the promi- 
That seems a weak point. 
The later 


nence of a principal. 
The chorus has become much despised. 
Wagner shunned it, knowing full well what an 


awkward factor it is and how unmalleable a means 


to any dramatic end. But Paderewski has not 
profited by the lesson, and the result is not far 
from commonplace. 
ft 
Musically the work is a disappointment. Its very 


opening is discouraging. Only a few bars of oboe 
solo precede the raising of the curtain, and are re- 
Now, Paderewski has 


he has felt the public 


lied upon for atmosphere. 


no illusion about the public 


pulse too long to be accused of dreaming while 
others make hay. He wrote the work for large 


opera houses, and in the bustle of seating an audi- 
ence an oboe solo is sheer waste of note paper. Let 
him turn to Wagner and Verdi—witness the few 
and note 





magnificent opening bars of “Otello” 
their summons to attention. So the curtain rises 


on an audience practically unprepared and amid the 


crooning of Hedwig and the “Tra-la-la” of the 
chorus the Stimmung is nearer comic opera than 
the other. This continues until Urok comes bounc- 


ing on. 
Whether the 
effect of the 


result of the hideous make-up or 


the inane chorus, it is difficult to take 
his figure seriously at first, and it becomes obvious 


that both composer and librettist have been trifling 


Situation 


with a 
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Ulana appears and is mocked; her mother re- 
fuses her admittance to the house. The chorus 
leaves the stage and she appeals to the dwarf for 
the love potion; after an unconvincing scene he 
promises, and the distracted Ulana remains while 
the ballet comes on and skips nimbly to some of 
the best music of the opera. 

The introduction of the dance has its musical 
reasons for existence, but does it not mangle a 
dramatic situation horribly to keep a despairing 
woman on, suspend the situation and have a dance? 
It would seem that someone was longing to write 
some ballet music. 

Manru appears to claim Ulana, the mother dis- 
owns her and she leaves with her gypsy while the 
curtain falls. Nothing has happened and the one 
thing of musical note has been the ballet with its 
Krakowiakian measures. 

S= = 

Musically the second act is better. It opens with 
the forge scene, to the music of which the Rhein- 
gold giants and Siegfried, swinging his hammer, 
stalk by in reminiscence. Ulana sings a Schubert- 
ian lullaby, parleys with her man and the scene 
drags until the gypsy fiddler is heard. The action 
as described above proceeds, and there is nothing 
of musical note until the love potion stirs Manru 
to song, Passionate 
this music is in a fragmentary, scrappy fashion; 
but it is tuneful. With it the curtain falls. 

The stormy prelude of the third act sounds prom- 
ising, and the opening scene seems crammed with 
possibilities. While Manru tosses in sleep, the psy- 
chology of dream is attempted in orchestral expla- 


which then becomes a duet. 


nation. 
the footlights. 
the trick been achieved it would have been mar- 
But it is there is 
nothing more than a pretty stage picture and some 
orchestral preluding. Here Paderewski has dared 
a great deal. Wagner in a similar instance does 
not trust to music alone and Humperdinck in 
“Hansel and Gretel” resorts to tableau to piece out 


And this psychology does not carry across 
This is not surprising; in fact had 
its cleverness. as 


vellous for 


the picture by an active explanation. 

A gypsy march—Oh, Bizet why did you write 
“Carmen” ?—brings on the gypsy tribe; Manru is 
allured by a flirty woman and the madding music 
of cymbalon and fiddle. The opera moves swiftly 
Asa’s song is attractive and might well be 
sung “down by the walls of old Seville.” Ulana’s 
duet with Urok, just before her suicide, seems an 


to end. 


’ 


opportunity wasted, and the final scene reveals no 
music of dramatic importance. 

Of originality there is a paucity in “Manru.” 
Paderewski has absorbed too much and digested 
too little. 
are seldom long lived. 


Of course, it is a first opera, and these 
And it 
strange thing if Paderewski, a man of artistic bent, 
were the first to renounce his first born publicly 
and replace it by another. If this be his intention 
let him eschew friends and ferret out a librettist. 

The performance was comparatively a smooth 
one. The changes of rhythm and difficult and un- 
grateful voice writing make it a very difficult opera 
to produce. Sembrich made much of her part—one 
which does not suit her range of voice at any time; 
and she also lent the character more importance 
than the librettist provided for it. 

Bandrowski, who made his début on this occa- 
sion, has an unflexible voice, throaty and metallic, 
with a great deal of baritone quality. Fritzi Scheff 
was overdressed and fickle. She did much with her 
part, but must have had no end of trouble keeping 


would not be a 





Bispham may have 
Homer 


ing ravages of mountain air. 
exaggerated, but his work was earnest. 
sang Hedwig, Blass and Muhlmann were the gypsy 
fiddler and leader respectively. Damrosch 
ducted with sympathy and enthusiasm. The or- 
chestra did not play as if fatigued by its numerous 
rehearsals, and the chorus, despite its bad intona- 


con- 


tion at the beginning, sang its difficult music ac- 
ceptably. The house was full, but apathetic until 
Paderewski appeared—then the pent up joy at see- 
ing the beloved pianist broke forth. Yet there was 
no real interest in the music after Paderewski dis- 
appeared. 


eS <= 


What I missed throughout was the big passional 
phrase, the long, sweeping, melodic line of the 
master. Symphonic rather than dramatic is the 
orchestral commentary, while the lyricism of the 
vocal score is rigid and short-breathed in its phras« 
ology. 

But you will say: “A first opera!” 
and I hope Paderewski will not stop with “Manru.” 
He may give us a music drama; but he never will 


Yes, sO it is: 


if he believes the sweet fairy tales of his admirers 
Never a spoiled man, for his head is too level, I 


hope that he will go his even way and fulfill his 


gt 
musical destiny. That his talents may come to a 
late blossoming’ would not be without precedents in 
history. 
fe 
It did not surprise us to learn that the name of 
the young lady who went off into hysterics at a Pad- 
erewski recital in Poughkeepsie last week is Miss 


Helen Heater. She is a Vassar girl. Hurrah for 


Helen! She had the courage of her nerves 
. as 


The funniest story I have heard in years concerns 
Lilli Lehmann and her vegetarian cult. She sailed 


Idressed the Vegetarian 


for Europe yesterday, but a 
Society last week on the subject of cannibalism 
And now a horrid rumor has leaked out from the 
office of her late manager to the effect that La Diva 
partook of flesh on her tour, actually ate beef 
As her manager 


roast 


and ham sandwiches. Horrors! 


paid the hotel restaurant bills he ought to know. 
I cannot vouch for the sad tale. 
MR. FINCK M R. FINCK, in the Evening 
REPLIES Post last Saturday, had 
something to say on his own ac 
count about Mr. Dowdeswell’s plea for poverty- 
stricken Bayreuth. And it is very much to the 
point. Read the following: 
Charles Dowdeswell writes to the editor of this journal: 
While in agreement with your critic t V 
vosed extension of the “P: fal” « yright, 
to be said on the other side, allow me t 
into which he has fallen when he states that the “Par 
gold mine to Frau Cosima and Siegfried W ‘ I " 
tion to state that since the work was first produced 
the present moment not one cent of the profits r ng it 
“Parsifal” representations has ever gone into the pockets of Frau 
Wagner, her son or any other member of her family As WI 
once said in relation to an ther « ver “One c t € 
some people to know these things, but at least tl 
It is quite likely that what Mr. Dowdeswell says is lit- 
erally true. Maybe Wagner’s heirs have not put that 


money into their pockets; the pockets would hardly be 
big enough; put it 


knows that after every Bayreuth festival notice 


so. they in the bank. Everybody 


is served 
in a local paper that every cent of the proceeds has been 
swallowed up by the expenses, and every well informed 
person in Germany laughs at the farce. The receipts for 
a month’s performances at the Wagner Theatre 
fall short of $160,000—a sum arrived at by multiplying the 
1,600 seats by five (dollars) and by twenty, the number of 
It is possible that in the year when the 


seldom 


performances. 
four “Nibelung” dramas were staged anew most of the re- 
ceipts were used up; but in other years $100,000 would 





her accordeon pleated gypsy dress from the unfold- 





JEANNETTE M. THURBER, PRESIDENT. 
LEOPOLD LICHTENBERG, 
EUGENE DUFRICHE, 


HENRY T. FINCK, 
MAX SPICKER, 


128 East Seventeenth Street, 
NEW YORK. 


(ADMISSION DAILY.) 


CHARLES HEINROTH, 
AND OTHERS. 





THE MUSICAL COURIER. 





25 











more than cover all possible expenses, leaving a profit of 
$60,000. As a matter of fact, it is much more likely that 
the smaller sum covers all expenses. leaving $100,000 for 
Wagner’s heirs; for Madame Wagner does not engage ex- 
pensive singers, and players are dirt cheap in Germany. 
She runs the festivals on a strictly commercial basis, and 
so frequently disregards every one of Wagner’s ideals that 
the genuine Wagnerites—those who knew him personally 
and attended the festivals of 1876 and 1882, given under his 
personal supervision—have entirely given up Bayreuth as 
too much of a humbug in its present condition. Put no 
Credat Judzus Apella! Commer- 
modern Bayreuth, hence the 
There are some Mu- 


money in their purses! 
the 
eagerness to 





lism is essence of 


uncommercial. 


cia 
seem 
nich debts to pay, but these are a trifle to come out of the 
colossal Bayreuth receipts. 


TIVIDAR NACHEZ. 














More European Press Notices, 
Herr Nachez, a Hungarian by birth, who studied under Joachim 
in Berlin, is a phenomenal! artist. I d t whether among ng 
nists a ¢ sa e dazzling and ast ng techr 
although I have heard the f s Belgian v nist Thomson, who 
s described as the. most celeb ed € r of Paganini In lis 
tening to the eces in wi V ty c es into the program, the 
Scherzo Fantastique’ f Bazz es J RI die, op. 22, 
f Nachez, Etude and Var s f G s g alone t Paganini, 
the audience is Ww 1 admiration In all that concerns finger 
technic and bowing Nache i the highest plane of art which 
any «© Tha c mn exe t n and 
A great a t 1 de ery € r € g f ¢ 
lartin lata e De I r f 
three r t f Max | the f nGrt r. In it 
he d ed not or Ag 1 ea ne ts an a 1 
p i r € r c ) 
\ lling and er g I i e “Bene f 
Macke is m opp . 
song ‘ ene Halle e Ze 
An a t a | I i " preser 1 yesterday 
Ben D I N 1 Alg A n. That N ez 
HH Ev t ‘ 
ye $ ly ‘ ] g His te P 
to have n b c I f we g 
‘ e in re I Tag 
( er 28, 1894 
A st f entl t € r | rt J 
Tivadar N e er c " r 
borders on € I f e, eleg r 
‘ c qualitic f par exce r Phe 
x “ 4 ‘ € a 
n of ‘ r er eaking piece f Pag 
nini, was rendered with astounding ghtness.—Frankfort i 
Anzeiger 
The v I r N I lon, gave s hearers 
pe ar ff e by { e of B s n conce F 
ajor, with ng r 1 A re the n 
natas have been played ‘ yet knowledge of tl master 
violin concer sa st « r pas 2 id yet as 
the ne i 1 ‘ for g T 
Herr N z c a tor f g d 
ete x r wa ar ‘ ‘ 
He N | e R e, G r f Be en 
the Octave I le c ler ma b r ece 
of the first s. fW tiawski gave oppor y 
to admire from the great technical ability.—Kolnische 
Zeitung, Jar ry 20, 1902 
We ked with eagerness for the ance of the violinist Tiva 
lar Nachez, who has not been heard here for several years, b the 
nterval ! Ss been it € t ra € t the r nk 1 r first v 
linists. He need not fear a ¢ son with Sarasate Although 
n s Bac Conce the f f the Joachim tone and the 
gr leur of style were 1 i, yet the artist showed by his noble 
Isic “pie nd n t he, t ad =penetrat ffi 
ently nt n i « literatu The Pag 
On e Etude had ng € n wi the pe rmer gave 
every tone and tless { y in the double st ng Briefly 
Nachez’s exec n is perf he s reached e furthest lim { 
virtt ty, and, what more s tual playing reveals in every 
ir e deep thinking, ref 1 feeling artist Nachez received storms 
f uusé K I J 
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Horet Betrevve, ) 
17 Beacon Street, 
Boston, Mass , February 15, 1902. | 


RS. CHARLES R. ADAMS gave the program at 
the reception by the New England Bradford Acad- 
Laura A. Knott, principal of Bradford 


Saturday 


u 
vi 1SS 


emy Club, to 


Academy, which was given at the Vendome on 





afternoon, February 8. The program was a fine one, and 
Mrs. Adams sang most charmingly two groups of songs, 
one in English, the other in German. Mrs. Adams is well 


al teachers in this city, and it has 


always been a matter of regret to ! 


known as one of the voi 
ier friends that she | 
Next season 


she will be heard oftener if the duties of a lar 





appeared so seldom in concert 





pupils will 


permit. 


At the Faelten Pianoforte Schoo! recital in 


Chambers Hall Wednesday evening, Miss Alice Julia 
Riche played: Sonata, E minor, op. 90, Beethoven; M 

nent Musical, A flat major, op. 94, No. 2, and Im 
pr ptu, F minor, op. 142, No. 4, Schubert; Impromp 


and Polonaise, 





p. 71 pin; Caprice Espagnole, A 
r, Moszkowsh Miss Riche had her program well 
hand, and was the recipient of much well deserved 








applause Ensemble numbers were rendered by Miss 
E antl J ie] y Vi ce Ethel M - : M an Est 1 
Heine n, Miss Elizabeth Povall, Mrs. Minna del Cas 


Masten 


and 


tillo, Miss Annie F. Hardy, Miss Helen L 
Miss Sarah McKeen Williams 








Arthur J. Hubbard, whose pupil Paul Sa 
the three or four years preceding his g 
having considerable quiet amusement over 
reproduced from a Western paper: 

“Paul S ge, a young man from Boston who is put- 
ting the finishing touches on a three years’ course of 
voice training here, was the hero of a Hobsonesque epi- 
sode yesterday. He sang one or two numbers at a soirée 
musicale in a fashionable salon on the Avenue du Bois de 
Joulogne, and his magnificent baritone created a pro- 


found sensation. At the conclusion of a touching English 


ballad, he sang with much feeling, nearly everyone 


Suddenly, 


which 


the in tears in a burst 


lady thre 


in drawing room was 


of irrepressible emotion, one j w her arms around 
the Bostonian and embraced him tearfully in the presence 
of all the guests 

elderly dowager duchess, and then in 


Despite the humor of the situ- 


ollowed first by an 


Her example was 
turn by at least a 
of all 
ation prominent musical critics will declare that no male 


dozen women ages 


voice heard in Paris in years has ever been complimented 


so spontaneously. Mr. Savage’s vocal methods are find 
ing many imitators among students of all nationalities 
here.” 


Mr. Savage’s method was obtained entirely from Arthur 
that teacher is equally 


to 


J. Hubbard, and the compliment 


beautiful baritone 


great as to Mr. Savage \ voice, 
splendidly handled, and an 
fine combination for a young man with ambitions for a 
future in the musical world 

J €& 


musical events of the Lenten season is the 


in Chick- 


One of the 


series of four chamber concerts to take place 





LPP PLL 








ering Hall, Huntington avent The course opens on 
Wednesday e' g, Fe ry 19, with Tennyson's 
“Enoch Arder witl sic for the piano by Richard 
Strauss. B, J ang will be p st George Kidder 
reader. The second « rt w be given Wednesday 
evening, February 26, by George Proctor and Francis 
Rogers; the third on Thursday evening, March 6, by Mrs 
Beach, Miss Ed ls and Miss Olive Mead, and the 
fourth on Thursday evening, April 3, by Miss Edith 
Thompson, T nowski and Josef Keller 
2 - 
at 2 
A recital wi given in St rt Hall Tuesday evening, 
M h 4, by Carl Faelter This will be Mr. Faelten’s 
f re of tl eas ( venteenth in the series 
ind p W Ints ictory remarks will be 
e by Mrs. Reinl I \n interesting program 
} 7 oO 
een arrang 
—- =o 
Ernest Hutcheson, 1 t,a unces a piano recital for 
the afternoon of March 10, in Steinert Hall 
os 
4 musical service, under the American ild of Organ- 
will be giver e | (Unitarian) Church, corner 
Berkeley and Marlboro streets, on Wednesday evening, 
I y 26 
ae 2 
Ac rt € wz of March 5, in Chickering Hall, 
given Mi Alice ( gs, pianis Miss 
Anna Miller W vith ea tance of 
K 0 
> a 
A tw give I ry 2 Symphony Hall 
g ( $ ~~ GA 1 Mass” 
P ’ Ang us”). These 
Ww t llow prog n classical 
1 pop I t lude Ellison Van 
H e. ter €, a! her promi- 
rt will be in the 
S 
eae 2 
A+ —o to be s » at the Hotel Buck- 
r, Fe 24, Mrs. I r W sing several 
g f Mr. H M Adah Campbell 
I < “ é S 
Pecx-En | 4 N H S h King 
I k ( ve \ ‘s) and | 
R g Ww W ] 
| next S ¢ 
Y } . 
songs, b N 
( 
P ( N 
re 
4 
ee 
| Mr. Ensw M ' 
re ve M 
I k’s v e is ‘ 
» 2g er r 
WW M I 
} ne { T 
we T 
, 
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PARIS, JANUARY 28, 1902. 
a perfect wave of what the French call 
over Europe. 


i present 


“snobisme’’ seems to have swept 


That is, 
One glances over the programs of our con 
to be struck by the great 





in order to be a success it is necessary 
to be foreign 
certs—symphonie or chamber 
prominence given to foreign composers and interpreters. 
A conférence is shortly to be given at the Opéra Comique 
when compositions by Sacchini, Paisiello, Piccini, &c., will 
Italian by an lLtalian singer. At the Opéra Wag 
ner reigns, as witness the very great success of “Siegfried.” 


tri 


be sung in 


Coquelin and Charpentier, with his opera “Louise,” 


umph in Germany, while there is shortly to be established 


in Paris a theatre for the performance of English plays by 


in English company. The old adage, “a prophet in his 
own country,” &c., although trite, was never so true as at 
How much of this present craze for all that is 
is snobbery I know. A 


Or, since we are told by the old Latin 


present 
foreign art 
deal of it, I believe 
it the “Arts soften manners, nor allow 


in do not very great 


them to be 
Franco 


poet th: 


come ferocious,” may it not be possible that a 


German alliance is to be brought about, not, as ordinarily, 


by diplomats, but by the interchange of foreign musicians 


and performers 


= = 
- >_> 
Henri Rochefort in a recent article headed “L’art de 


s’embéter” has many severe things to say on the production 


of “Siegfried” in Paris. “Snobbery is a word compara 


tively new, but which serves to characterize a mania very 


old: the affectation of a sentiment that one pretends to 
feel, or that one would like to feel. This neurasthenic 
state was never so developed as at present 


“In politics we have snobs of Dreyfusism, and even those 


f anarchy. In poetry we have those who proclaim Mal 
larmeé very much greater than Victor Hugo. In painting 
hey prefer Guillaumin to Corot, and in music, those who 


ig bored for three hours during ‘Siegfried,’ ex 


1 in coming out: ‘Wagner is a giant.’ And, remarkable 


the snobs of the Second Empire all gathered at 


he first performance of ‘Tannhauser’ to hiss it down, just 
is they all were present at ‘Siegfried’ to applaud it with 
might and main. It was just as stupid and just as dis 
hone wreck the one without being willing to give it a 
hearing as it was exalt the other without understand 
ing it 

“One can scarcely, however, attribute this cult to the 


bool Wagner himself, some of 


This 


beauty of the written by 


1 1 17 


which are absolutely silly immense work called 
The Nibelungen Ring’ is nothing but a sequence of 
hildish fairy stories. But snobbery holds all these ad 

rs, so-called, firmly attached to the master, who is 





lord of the manor. They would die—of boredom—at 
their post, rather than surrender. 

“Again, if Wagner had left no posterity! But unfortu- 
nately he has left imitators, less gifted than himself, but 
all beres. And these in their turn will engender others, 
who will inundate us with their nebulous productions up 
to the sixth generation.” 


= = 
Sse = 
At the Opéra nothing new to chronicle. “Siegfried” 


so far has been a great financial success, the whole house 
Program for the week: Monday 
Barbares”’; 


at times being sold out. 
and Saturday, “Siegfried”; Wednesday, 
Friday, “Romeo et Juliette.” 
J & 
At the Opéra Comique has been produced a 
words by Noél, music by 


“Les 


work in 


one act, “La Chambre bleue,” 
Jules Bouval. This is an opéra comique founded on a 
charming sketch Prosper The book is 
stupid and ill adapted to a musical setting, which latter is 


The work is unimportant, and met with 


by Merimée. 
not much better. 
a very poor reception. 

“Le Juif polonais” has been revived for Victor Maurel, 
who met with his usual success here. It is, however, 
more as an actor that he shines at present than a singer, 
his voice being worn and tuneless. What he has, how- 
ever, he uses with great skill, and his diction is always 


perfect 


TS <€ 
The place of Mile. Bréval in “Grisélidis,” by Massenet, 


has been taken by Mlle. Cesbron, the former artist having 
left for Grau’s troupe in America. The young débutante, 
whom I heard last July at the Conservatoire, where she 
gained a first prize in opera, achieved a success, particu- 
larly are borne the trying 
For a beginner to follow so distinguished and experienced 
an artist as Bréval was no light task. Mlle. Cesbron suc- 
better than was Repertory the 
week: Monday, “Carmen”; Tuesday and Thursday, “Grisé- 
lidis”; Wednesday, “Manon”; Friday, “Louise”; Saturday, 


“Le Juif polonais 


when in mind circumstances 


ceeded expe cted for 


2 _-s 


. ve 


mind 
of 


of Berlioz holds in the 
that 


The “Damnation de Faust” 
f French audiences analogous position to 
Handel's ‘ Messiah” the English. So 
popularity that three consecutive performances have been 
given by Colonne, the vast Chatelet Theatre being filled 
at each. Last Sunday was played for the first time at these 
concerts a symphony in B flat by E. Chausson; a fine 
work which possesses real interest. To César Franck be- 
longs the honor of having developed among the younger 
French school the taste for chamber music, and for hav- 
to a extent certain traditions of 
symphonic forms. Ernest Chausson was one of his dis- 
ciples, and this work, written four years before his death, 
is full of interesting themes carefully developed, with clear 
sonorous orchestration, in which one hears clearly the in 
fluence of Wagner. Ossip Gabrilowitsch made his ap- 
pearance, bringing the Concerto in E minor, by Chopin, 
After the first few bars, which seemed 


an 


with great is its 


ing remodeled certain 


as his battle piece 
a little uncertain, he made a great impression on the au 
dience by the very great taste, delicacy and poetic charm 
with which he invested this work, somewhat old fashioned 
‘oming after the ultra-modern work of Chausson. The 
last movement of the concerto was played by Gabrilo- 
witsch with astonishing clarity and firmness. 

André Hekking also was warmly applauded by the au- 
reading of Saint-Saens’ Con 
His tone is large and warm, 


dience for admirable 


certo for ’cello in A minor 


an 
ind his intonation perfect; to genuine musical feeling he 
unites very great virtuosity. 

3rahms’ First Symphony in C minor terminated this 
long concert Imagine two symphonies, two concertos 
and a long air from “The Redemption” of Franck on one 
program! 
= 


Ss eZ 
An interesting concert was that given at the Salle Erard 


by two charming girls—the sisters Ottyle and Juliet Sond 


Mr. HENRY WOLFSOHN begs to announce that he has engaged 


ESTELLE LIEBLING 


Opera and Concert SOPRANO, 
FOR THE ENTIRE SEASONM —? 


> — 


WITH KUBELIK 
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DORIA DEVINE 


Wocal Instruction. 





MARY LOUISE GEHLE, Contralto; 
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And other prominent singers now before the public 








136 Fifth Avenue, NEW YORK. 


heim. These two young artists, who are, I believe, well 
known in Vienna, are skillful pianists, who, clever indi- 
vidually, have made a distinct specialty of music written 
for two pianos. Their repertory—which they play en 
tirely from memory—is very large, and ranges from Bach 
to Chaminade. 

Their success on this occasion was very great and never 


in any doubt after their first number—Variations, by 
Duprosse. It was very interesting to hear a Romance by 
Thern played with the most perfect freedom of tempo 


rubato, really conveying the idea of one performer rather 
than two, so delicately were the arabesques played and 


so perfectly the elasticity of movement maintained 


The number which excited the most enthusiasm was 
the Valse Paraphrase, Chopin-Schutt, which was inter 
preted with great dash and brilliance. Very numerous 


were the recalls, the audience numbering many prominent 
people, social and artistic 

Mlle. Berthe Valliére the added 
the success of the concert by her dramatic reading of 
“La l 
a group of English songs by S. B 


was vocalist, and to 


lasse.” She was also very successful 


an air from 
Schlesinger, in which 


she had the advantage of being accompanied by the com 


poser. For the last song, “Phil’s Secret,” a repetition 
was insisted on 
J € 


The Nouvelle Société Philharmonique steadily keeps on 
bringing organizations and compositions hitherto unheard 
by the public. The Hayot Quartet recently showed ex 
cellent qualities of ensemble in their interpretation of the 
Quartet in A minor by Schumann, and, with second ‘cello, 
Marie 


merited 


was the vocalist, 
very little 
Tschaikowsky 


audience insisted on another number, 


the quintet of Schubert Brema 


and won great and success in works 


and later on gave two pieces by 


The 


known, 
and Bruneau 





when she offered a new song by a young musician, M 
Weber. I say young advisedly, that this clever young 
man may not be confounded with Carl Maria of the same 
name 

Mr. Hayot’s solo numbers were a Berceuse by Saint 
Saéns and two solos by Bach for violin alone 

Ss & 

Rosenthal’s second recital evoked as much enthusiasm 
on the part of the public as the first. The critics are not 
unanimous as to his interpretation of the classics, some 


thinking that his reading of the three sonatas given lacked 


somewhat in dignity They are all, however, unanimous 


in their mechanism, his 
nearly demoniac virtuosity and his control, 
utmost rein to his imagination 
Johann 


technical 


recognition ot extraordinary 


even when ap 
parently he has given the 
Strauss, is 


skill. But 


Fantaisie of 


on Themes, by 
of 
perhaps it was in the hackneyed “Don Juan” 
Liszt that his purely executive powers gave the 


effect. 


His own Rhapsody 


voted marvelous as an exhibition 


greatest 


PJ 


—_ 


A 


difference at the Opéra Comique between 


There is a little 
Mile 


manager 


hert 


Marie Delna, principal contralto, and Albert Carre, 


which the law courts may be called upon to set 


tle. It appears that Mlle. Selna has an engagement since 
April 15. 1900, at $1,200 (6,000 francs) per month; ten 
I : 

performances a month 3y Mile. Delna’s contract she is 


entitled to two months’ leave of absence in the year, during 
which time her salary is suspended. Last December the 
singer asked leave of absence for five days to give two per 


formances at Bordeaux, which was accorded to her, but 
was surprised to find at the end of the month that M 
Carré had deducted $200 from her salary. Now she is 
suing M. Carré for this amount, or in its place the can 


celling and forfeit of $12,000, stipulated in her contract. 
Carré, who was interviewed on the matter, said that the 
suit would not hold for a moment. In the case of an artist 


who only received a small! salary, a chorister or an em 
ployée, if he gave a holiday on account of illness, their sal 


Delna 


ary continued. But for principal singers like to 
whom a holiday might be accorded, and which was gen 
‘rally utilized for the purpose of accepting well remuner 
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ated engagements in the provinces, their salaries were better as the Largo. It was not that this singer had ex- \ remarkably good impression was made on a large 


































































2s stopped. As for the idea of cancelling the contract, he ceptional vocal gifts. The voice was pure and of good audience by a young and very charming soprano singer 
x could not think of it, as at present the singer was abso- quality, without being remarkable. But the audience was Mlle. Yvonne de Treville, who is, I believe, im spite of 
: lutely necessary to him for “Carmen,” “Orphée,” “Le so surprised at hearing the broad, beautiful melody inter- her name, of American birth and parentage. The great 
roi d’Ys,”" &c. preted by someone who knew how to sing that it broke scene from Thomas’ opera of “Hamlet” (“Air de la Folie”) 
” = = out into a storm of applause at the end of the first move- was given with such a really beautiful quality of voice 
In Paris many streets are named after distinguished ment. It came as a revelation, this old style of cantabile ombined with a secure and firm virtuosity, as to evoke 
men. It is stated that one will be shortly called Rue Rich jerky, spasmodic manner of the present so-called a demonstration from a somewhat crit Paris - udi 
oO ard Wagner. The request has been already presented to the declamatory singers to which we are nowadays accus ence, eccason dt earing - : - ber by the first 
Tr municipal council, to be decided on at its next session tomed BEETS OS tHe Cay \ very capable and experienced mu 
d Since 1876 the date of the inauguration of the Opéra, it Gabrilowitsch was again tl solo plamist, presenting & spire told n ‘ ‘ ave 
appears, according to the Figaro, that the greatest su very admirable interpretation of Schumann's Concerto it eard the scene bett« ng ihe ap eeu sO pre 
" cess, and the work that has achieved the greatest average A minor. The beautiful second movement gained for this nounced that alter several re M sgdlings Pre , id 
of receipts, has been “Tannhauser.”’ If this is so, the rec clever young player much enthusiasm. He has been very to give an encore—“Chanson Provengale,” by Dell’ Acqua 
. ord surely merits a street named after the composer to successful in Paris, the recitals he has given at the Sa It is somewhat rare to f S the e wil - 
. whom it is due Erard being followed with the greatest interest by the rtis 1 remarkably pure v ‘ ! ne 
piano enthusiasts, artists and amateurs warmth of temperament Sesides an air fron | 
a PARIS, FEBRUARY 14, 1902 a = Mile. de q réville gave t e popular g 
f The study of the symphony in France as compared with z : S. B. Schlesinger, w n was en d. Mr. D’Hubigne 
its growth and progre in other countries was the task Chevillard has given at the Lamoureux concerts the several tenor arias and the duet from “Roméo” displayed 
y that was proposed this season at the Colonne concerts. It Dante Symphony, by Liszt, which had such a success n excellent voice, with very good taste and style. I be 
was intended that two symphonies should be performed at that it was repeated the following Sunday. Paul Kalisch lieve Mile. de Tréville is engaged for a tournée of Fren 
, each concert; one by a native, the other by some contem- the German tenor, was one of the vocalists The critics pera in Spain wher vill sing in “Mignor Miri 
poraneous foreign composer. In order to follow the his found his voice worn, his style not good; but give him elle,” “Le Roi d’Ys,” &c 
tory of the symphony, the different stages and transforma- feat credit for his sincerity, earnestness and other serious a 
tions it had undergone during 150 years, M. Colonne had ties. An extract from a new work by Sylvio Laz- tie: 
: chosen twenty-four composers to represent the tastes and ri, written in an ultra-Wagnerian style, was also given how or oe ve Sas Sacre .~ 
tendencies of their epoch. He had also arranged for twelve and evoked a good deal of enthusiasm oh : ‘ ye ” rt a Mel > i he ‘ : - on 
concerts, at which, following a chronological order, two a= = a ie ar cia ote : 
symphonies should be given: one French, the other Ger ae . 
, man or Russian At the Opéra “Siegfried” is stil] being performed twice = x= 
This scheme has had. however. to be considerably modi ind three times a week to large audiences, and with the Huguenet, a p , : P 
fied, owing to the success of certain works brought for ame st as I have already given. There are to be Sve Comédie Francaise h theatre an x ire his 
ward, and which necessitated their repetition. Also the more performances of this work, with Jean de Reszké as ervices, These are dit 4 Gxed yearly salary 
plan was still further disarranged by the three consecutive Siegfried, after which he leaves for a short season at 4 1200 francs ($2 400) ; a share of the profits, which would 
performances of the “Damnation de Faust,” by Berlioz, Monte Carlo. On his return on March 25 he will sing in ever fall below 12,000 f nd wv risen in some 
Again it has been found that to give two symphonies and * veral performances of “Roméo,” “Prophet.” “Lohen rofitable years to 40,000 fran sooo frat for per 
two concertos at the same concert was not only to exact grin” and “Faust.” expenses, and i eay i e, d 
too much from the members of the orchestra but to run Madame Acté, who has been a long time absent from 7 Huguen anmees oe M 
very serious risk of exceeding the degree of patience and the Opéra, made her reappearance last week as Mar ar tas f soo f pe ig wo fra 
attention possessed by a Parisian audience guerite in “Faust,” and met her usual success. “Orsola,” , é : The t f * ! ilies Rican 
At the beginning of the season there was not much dan he new opera by the brothers Hillemacher, is in re alculation, a minimum of 44,000 fra r $8,800 5 ‘ 
ge f this latter, seeing that the symphonic works of the earsal, and is expected to be produced the first weeks in wh shows that it pays to be a} . 
ur r period were of very moderate lengt Thev dated April The roles have been distributed to Mesdames Acté — iin 
ind Héglon, Messrs. Delmas, Vaguet, Noté, Laffitte, &c _— 


from a period when music was considered merely as an 
A revival of Meverbeer’s “L’Africaine” is also to be given \ esting . . . | H 


amiable and pleasant diversion. In the course of time, . ; a . 

however, the symphony grew to much greater proportions. with new scenery and costumes. This will take place ourt, the weil-known musician and cr tic, on the Wagnerian 
Considered as the most noble and severe form of mus February 20 nfiuence nitest and athrme y t triump 

cal art, it grew to such dimensions as to exact the utmost Program for the week: Monday, “Faust”; Wednesday Siegfried” in Pa Speaking of the pul taste 

and sustained attention on the part of its auditors. In the and Friday, * Siegfried.” It — = ee ne tae Ai ts 

interest of the public, therefore, the conductor of the C es & Pasde oup will shortly be completed. If many traces of 


nne concerts has arranged to continue the study of cor 


is,” by Massenet, is great public will discern the g 





; ; , At the Onéra Comiaue. “Grisél 
temporaneous symphonic works, not by placing two parallel At the Opéra Comiqu Griseli 












vorks on the same program but by making the compari the principal attraction, with Mlle. Cesbron, who replaces s wise fr o th which is childish, what moves one from 
son from one concert to the other Mile. Bréval, in the title part uy t d « y Ww ‘ 
sais _— Progr am for the week: Me nday *‘Mignon”; T uesday ulthy and wholesome It w eed tire if ry 2 
= we ind Saturday. “Grisélidis”: Wednesday, “Manon”; Thurs- which one commences already to be satiated; of picture 
At the last Colonne concert I heard for the first time an day, “Le Juif polonais”; Friday, “Lakmé.” possible to represent it ( e it is , nd 
exceedingly clear, bright, well-scored symphony in F, by io di not painting; of philosophy that is attempted to be taught 
Léon Boelmann. This composer had something to say, and so — hrough sounds; in short, of all the f 
knew exactly how to say it. Charming themes, abundance Grisélidis” has been produced at Nice, and met wit! nstantly whet t1 ' 
and variety in their developments, with great clearness in jjuch success Les Barbares” has also met with a favor I great pul will eventuatly d nd that 
the orchestration ble reception at Lyons all speak simply wn language and art nd inte 
The form had also something novel, the second move ae im est by its own art alone He adds Musiciar n now 
ment being a broad melody played by all the violins in aia iia proceed and uti t t at ted f i 
unison on the fourth string, followed by variations for the The eleventh concert of the New Philharmonic Soci nd continue to f w the ancient es wi ( f 
omplete orchestra, and the last movement being in the ety brought forward the Frankfort Trio, a really excel- routine or pedantry. We shall find also a musical compr 
form of a recitative with finale lent organization, and Marie Bréma, re-engaged on ac- mise between opera and symphony, and our ideal will be 
\ young singer—Mme. Ida Ekman, from Finland- count of her success at the preceding concert. Program n alliance between the line of ar nt ters with the 
nade somewhat of a sensation by her first number, an air made up principally of Brahms and Beethoven, very ex i eries of our \dern polyphonist 
from one of Handel’s earlier operas, “Xerxes,” known cellently sung and played De VaALMou 
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Greater New York. 


New YorK, February 17, 1902. 


RGANISTS and singers are once again in trib- 
ulation, for about this time changes are being 
made, to take effect May 1, in choirs here- 
abouts. That many a church does a foolish 
thing in making changes in their choir per- 
sonnel is certain; equally certain is it that 

many a singer regrets going to the unknown, for a few 
more dollars, rather than remaining where they are known 
and liked. It is certainly a matter of the round pegs in 
the square holes, many a singer being entirely satisfactory 
and comfortable in one place who would not fit another. 
A certain music committee chairman said to the writer 
that he had heard 150 singers the past week, and had not 
made one contract. Serves him right; this is foolishness! 
The keynote to the whole matter is that not knowing 
what they want, they do not find it. 
J = 
This department will for some weeks publish vacant 
positions; the hint once given here, it behooves the as- 
pirant to hustle for him or her self. In the following list 
of open places the church is plainly stated; if no other 
means of finding the proper party to whom to go exists, 
let the applicant go straight to the church, and find either 
a lady or gen- 
or gentleman— 
something else 
and 


minister, who will always give 
Notice I said lady 
want 

self 


sexton or 
tleman the information. 

apply. Churches 
besides voice If writing, 
stamped envelope, and remember that the early birds al- 


none other need 


inclose addressed 
ways stand the better chance. 
Oren Cuorr POosITIONS. 
Organist and choirmaster Church of the Intercession, 
Episcopal, New York 
$1,500 soprano position; O. H. Winters, 8 East 


see 


Twenty-third street. 
Soprano, tenor and bass, Calvary M. E. Church, Har- 


lem 
Tenor and bass, Madison Avenue Baptist Church, New 
York. ° 


Hanson Place M. E. Church, Brooklyn. 

Emanual Baptist Church, Brooklyn. 
Organist, Brick Presbyterian Church, East Orange. 
Organist, Crescent Avenue Presbyterian Church, Plain- 

field, N. J. 
Organist, 


Organist, 
Organist, 


Second Presbyterian Church, Elizabeth, N. J. 


Organist, Tompkins Avenue Congregational Church, 


Brooklyn 


Alto, Memoria! Presbyterian Church, Brooklyn. 

Soprano, First Dutch Reformed Church, Brooklyn 

Tenor and bass, First Presbyterian Church, Orange, 
N. J. 


Bass, First Presbyterian Church, Elizabeth, N. J. 


Soprano, Munn Avenue Presbyterian Church, Orange, 
N. J 

Tenor, Clinton Avenue M. E. Church, Brooklyn. 

The curious thing in this list is the absence of New 
York positions; never before were there so many out of 


wn places and so few here. Within a fortnight, however, 





more changes are likely to be known. The suburban places 

are many of them equal to the best in New York, and are 

or have been filled by prominent men and women; a rela- 

tively higher salary is paid than would be the case in a 

church of the same metropolitan standing and importance. 
SS = 

Of the studio events of the week none were more enjoy- 
able than Mrs. Morrill’s students’ musicale, at her artistic 
quarters in the Chelsea on Thursday night. 

Florence Clark, of Ridgewood, sang Woods’ “Thy 
Name” with fine fervor and Handel’s little song, “Hear 
Me, Ye Winds,” in superior fashion. Alice MacGregor, 
of Saratoga, shone to excellent advantage in “Polly Wil- 
“Time Enough” and MacDowell’s “Thy 
Beaming Eyes.” She has a real soprano voice of high 
range and sings with intelligence and ease. Edna Hudson, 
mezzo-soprano, who comes from Boston, carries herself 
well, and is musical to her finger tips; she sang well Gay- 
and “There, Little Girl.” Expressive 
features bring distinction to her singing. Georgiana 
Schoonmaker, alto, sang Osgood’s ‘Wake Not, But Hear 
Me,” with musical temperament and taste. With Mrs. St. 
John Duval, of Richmond, Va., she sang the duet, Rubin- 
stein’s ‘The Angel,” the voices going well together with 
much expressive style. Misses MacGregor and Hudson 
also sang a duet by Campana, and in this, too, there were 


lis,” Nevin’s 


nor’s “Lullaby” 


beautiful unity and grace. 

There was charming variety in the vocal music of the 
evening, and the evident progress of the singers was mani- 
fest to those who attended. Mrs. Morrill infuses perfect 
confidence in herself and method in all her pupils, and the 
result is they study with steady enthusiasm and belief in 
W. Riesberg accompanied. 


=e = 


A concert at the Educational Alliance, under the direc- 
tion of Prof. Mark M. Fonaroff, on the 15th, was notice- 
able 
participants, with one single exception, were under fifteen 


their progress. F., 


for one special feature, namely, the fact that all the 


years of age. 
This violin class is composed of some thirty young 


players, of all sizes and ages, among whom are some 
marked talents. The larger number are Russo-Americans 
of Hebrew origin, in whom love for music is inborn. 


United they played some good music, by Grieg, Bach, 
Handel, a Franz “Hebrew Melody” and Beethoven Men- 
uett, and Mr. Fonaroff is certainly doing good work 
with these boys and girls. 

Master Samuel Lieberman played the Nachez “Gypsy 
Dances” in such fashion that there doubt his 
talent, and Rosie Frank showed that she, too, has marked 
violin talent, in a Romanze by Tschaikowsky and Mazur- 
ka by Wieniawski. Master Mishe! Shapiro is the star 
player, however, and on this evening he outdid himself, 
showing steady improvement over a year ago. He played 
the Lipinski Military Concerto, first movement, with dash, 
one, and with greater freedom and rhythmical ac- 
curacy than before. The audience rose at him, showered 
Sarah Gurowitsch, a ’cello pupil of Leo 


is no of 


good 


him with honors. 


Schulz, played the Bach Air with repose and large tone, 
and a difficult Popper Mazurka with lots of brilliance and 
style; she is inded a wonder, not many sizes larger than 
her cello. Another star was little “Gussie” Zuckermann, 
who (now graduated from this diminutive) has attained to 
the dignity of “Miss Augusta Zuckermann”; she played 
the Raff D minor Variations with elegance of style and 
with impeccable technic and finish. To the enthusiastic 
encore she responded with the Scherzo Valse, by Mosz- 
kowski. Miss Melanie Gutmann let variety to the con- 
cert by singing Pergolesi, Brahms, Bohm Grieg 
songs; her voice is bright and powerful. In the audience 
was noticed B. A. Sharp, the author of the musical lit- 
erary sensation, “Stolen Correspondence.” F. W. Ries- 
berg was at the piano. 


eS & 


and 


A studio musicale, by Madame Finkel’s pupils, brought 
forward some singers who are making or will make their 
mark, as follows: 


Polonaise, from Mignon........ pipetadteoaeanndaese A, Thomas 

PNY thnioninaaehapnediaiccubebetets bh tddtadtabenciote .. Nevin 

SIE anckietinenientetcnkwtcannnd siren Ainiaatdnedinipakine Gaealevtrinn Nevin 

El OF DENN cocnsenodincnesnvaratsesssssdensereeane Nevin 

Sunshine Song........ sseaeene : 7 ..-Goring Thomas 
Miss Dorothy H. Bell 

Japenese Gene. <scscccesves - ekemeees ...Clayton Thomas 

Miss Vandegrift. 

ne Se Ce 2D ORIG... ccasenndacepecbenedoasedeseosn .. Verdi 

ee MI oi doc ecccsvnessendedvens Gounod 

Stille wie die Nacht. phavennes SetGubstausebainesewae Bohm 
Miss Belle Newport. 

Ah fors e lui (Traviata)..... Verd 

Se SRO Cai one seecccciccnsdscncscssscecnces Meyerbee 

tolero, Sicilian Vespers.. Verd 


MacDowell and Jessie Gaynor 
Miss Lucille Presby 
These young women certainly all remarkable 
voice control, the great desirable thing, as well 
style; they are all more or less in the public eye, and in 


Songs by 


show 


as vocal 


time should be well known. A cup o’ tea on the cold 
February afternoon was cheering, and an interested as- 
sembly listened with manifestations of pleasure to the 
singers. 
eS = 

The Columbia University Musical Society gave their 
annua! show in Carnegie Lyceum throughout the week. 
This is an unique affair, the libretto and music by college 


men, and the entire thing presented by members of va 
As the fem 
stalwart boys, the effect can be imagined 

William A. D. 


went 


rious classes. ale parts are also taken by these 


Evans acted as and saw that 


everything off 
tended, and the entire thing was most successful 


manager, 


with éclat Large audiences at- 


 & 
Miss Bisbee, of Carnegie Hall, was at home last 
Wednesday afternoon, when Miss Howard and Miss 


Boone played piano pieces, all very formal, but none the 
less enjoyable. The former played Moszkowski’s Valse in 


E, Rubinstein’s Barcarolle in G and the Bach-Tausig Toc- 


cata in D minor. Surprise was expressed at her improve 
ment, which has been gratifying. Miss Boone played 
Schumann’s Novelette !n F and the Chopin Valse, op. 70, 
No. 3. She is a musical nature Miss Bisbee’s next 
“Evening of Music” occurs this Friday, February 21 
eS & 
Charles Whitney Coombs has planned Lenten musical 


services of special interest at his church, the Church of 


Mme. FANNY RICHTER 


Grand Orchestra and Solo Pianiste. 
Decorated by Yueen Marguerita of Italy and the Grand Dukes of Saxe-Weimar and Schaumburg-Lippe. 
Graduate of Berlin High School of Music and Winner of the Grand Mendelssohn and Mozart Prizes. 


For Terms, Dates, &c., address ALBERT FUCHS, Hotel Luzerne, Chicago, Ill. 


Scholar of Liszt, Barth, d’ Albert, Stavenhagen. 





MYRTA FRENCH 


PRIMA DONNA SOPRANO, 
Concert, Oratorio, Recitals. 


Goncert Direction; 


REMINGTON SQUIRE, {25 East 24th Street, New York. 












VIOLIN VALUE 


A Violin bought by our Original and 
unique plan becomes simply an invest- 
ment. itis always worth exactly what 
you paid for tt. It will pay you to in- 
vestigate. We carry the largest line of 
fine and rare Violinsin America. Good 
ones, #iup. Easy payments, if desired. 

Lar ge, handsomely tllustrated 
Violin Cat FREE on request 
THE RUDOLPH WURLITZER CO. 

E. Fourth Street, CINCINNATI, 0. 
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HUMPHRYES 








S oprano—Concert and Oratorio. 
Personal Address: 
FOR TERMS, DATES, ETC., ADDRESS 


ARNOLD SOMLYO, Sole Manager, Room 95 Carnegie Hall, New York. 


634 Eleventh Street, BROOKLYN, N.Y. 





TOULIAN 


WALKER 


BASSO. 








WOLFSOHN MUSICAL BUREAU, 131 E. 17th St, New York. 


RARE OLD VIOLINS 


Remarkable values in fine old instruments from $50 to 
$10,000. Largest and finest collection in the worid. 
Send for a copy of our Catalog, just issued, coptaining 
Biographies, Fac-simile Labels, Etc. Easy Terms. 


LYON & HEALY, 123 Adams Street, CHICAGO 
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the Holy Communion, Sixth avenue and Twentieth street, 


as follows, the hour being 4 o'clock: 


Edward Strong, was an artistic thing, and many people 


took occasion afterward to say appreciative things of the 
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: aa - HE extraordina onor Ww King Edward « 
FEBRUARY 16 singing to organist F. W. Riesberg. ferred upor Philip Sou hen he bestowed 
Fhe Sorrows Of Death... ccccrccccsccceccccccccscesccvcsecs Coombs eS ze rread upo! p + isa when ne bestowed 
DF as iciaceseesess ; leayeees Coombs - - upon him the \ Order cog! n of hi 
FEBRUARY 23 O. Heywood Winters, 8 East Seventeenth street, knows achievements as uctor ymposer, is W 
ty Babylon’ . catia pase cs xngahaces anes Gounod - : : 
By Babylon's Wave sae of a $1,500 soprano church position. This requires an ex- matter of musica \ I dist n was so excep 
‘ . os) I i I 
My Song Shall Be Alway Thy Mercy.........-ssseee0s Mendelssohn , ahh : 
Mancn ¢ perienced, exceptional singer. tional that tl press aera on great 
2 2. eee - Mendelssohn — — ength 1 rey t ent by the cable to all parts of 
He Counteth All Your Sorrows Mendelssohn - : ‘ e ‘ Id 
. Alice Breen sails February 26 for a month in the Ber alias 
MARCH 9 : P . It was near i Sunday r De mber when 
ee Coombs mudas, singing on the way under the patronage of some yr ‘ ae 
. ° ° ~ \ c } ; 
O Ye that Love the Lord.. garnby English friends. She has sung at a number of privat a . nce NOY 
Manca 16. ; fairs, among them at Mrs. Fairfield’s and Mrs. Astor’s , ‘Tin a rredtas e House F : 
Gallia Gounoc cert to ing Edware he Queen a a st party 
~ _-s ~ } 
Air from Suite coeses ° Bach = 1 hi , hl oon 
a nobles. The audic Ss a royal assen ge of n 
MARCH 2 Tso < .. : rR , i 
3 Vivien McConnell, pianist (pupil of Brounoff), and H. jovers—the most august that orchestra or band ev 
Hear My Prayer ; Mendelssohn Alpl Seeimer. read : ; t Knat Hall 
Behold and See if There Be Any Sorrow Like Unto My Alphone eige , reader, announce a concert a nabe ail played to, and about as enthusiastic 
SosrOW <.ccsee k : Hande! to-morrow (Thursday) evening The concert had secretiy arfangwed as a delight 
The ists at these services will be ret i at $0 = — - --~ - surprise ior the Ours en on the r f her birthday 
yrano; Mrs. Charles Starr, contralto, E, Theodore artin, ‘ * 7 ’ 
” ager Ae “THE PROFESSION.” The King showed tha vas neither prejudiced nor nar 
tenor, and William Frederic Spence, violinist. I 
Charles Whitney Coombs, organist and choirmaster 6é HE PROFESSION,” a magazine for music teach- "OW regarding Sur y concer or he d ot ¢ n so 
. . . . ¢ 1 y + , 1 } std " 
> ers and students, is issued by the International So Ss sugees y ‘ S ld be 
° ° - P ’ A nat + } 1 7 thin 
; . 2 ciety of Pianoforte Teachers and Players. We should call * iS art e | Ww ythir 
J. Warren Andrews plays at the Charleston Exposition ‘ ' . “ie a a ‘ve : thei 
é ; . them piano teachers and players, because the word “piano wert 
March 4, and at the John B. Stetson University, De Land, forte” by th Apis 4 = , God S | : sod te f - 
' 7 ¢ orte is by this time obsolete in Amer 1 Viany peopl 7 . ‘ 
Fla., March 6. His choir at the Church of the Divine Pa y - , tie he “ _ ' ' a ee 
> can . . —— » Who manufacture pianofortes do not make them \ 1 W ditor 
ternity gave Dubois’ “The Seven Last Words of Christ “e fle ; : ey ee ee , eS: Si ceesdiineiiiacie 
. purpose of being sold, but merely for the pleasure . ( 1 
ist Sabbath evening : . ‘ : ' , os eir rene 
, , ‘ - oe ing them, while the piano manufacturers make pianos t g I i | 
To-morrow (Thursday) there will be an organ recital at aii tiie i SE oe 4 ‘ ne ccm taal 
his church. Seventy-sixth street and Central Park West, ai re : ‘ yee 

‘a < - = Ihe Profession” is published at 11 West Twenty-se¢ | ed [ ear c 

at 4 o’clock, by Miss Louise F. Thayer, assistant organist ; . 4 : ' he “Marth 
4 Ae 4 d ond street, in this city, at 50 cents a year, and is . . Mare 
at St. Paul’s Chapel; Miss Anna B. Foster, and Arthur : ‘ : : Kir r) " , 
ie ox . , . : , interest of the people w play d study the p i 
Wilson, organist Church of the Holy Sepulchre, assisted : ‘ . 2 A 
. P > +r ~ e ts anuary number as suc important ¢ I 1 rs 
r It J l ! I t } 
by Mrs. Mary E, Cheney, soprano. The final number of ge : F ee ? , . 
, «sa 8 ‘RT , ge E. F. Barthomolew, A. J. Goodrich, Max Meyer, Mrs ( : e \ 
e€ program will be the “Nuremberg Variations” for two : . oO , , ue ¢ , ; 

° a : Nina K. Darlington, and W. J. Henderson ‘ es d s : c ec 
players, organ duet, by Eugene Thayer, played by Miss i$ é . ‘ : 1 ' 
nhs idds an article on the evolution of piano playing I , i . 2 c Ly 1¢ 
Thayer and Mr. Andrews ea , . , 1 i ed tl nt rt t 

: ence Dodd has an excellent article and a very beautiful d gt er pocke 
= = half-tone of Dr. G. Stanley Hali, president of the Clark uring his Mr 
— : . Iniversit onaetaew + an én abens 4 } 1 t 1 honors Jor 
Carl Hauser has had a series of violin recitals by pupils University, Worcester, is among the usti We y N 
. 1 ¢ hic on - , —— . } ‘ } r } ¢ } ] +} thi 
at his me studio on successive Sunday afternoons, the select him because he is known as one « I y 
” 5 | , 
oss rt -ontri ' log . | rt © xf ppr 
following students participating: Arthur Hauser, Arthur portant contributors to psychology, and his ar ie I ecia 
, ‘ sad on , ‘ “are i "a Tt +4 “. ¢ sal 
Neustadt, Albert Trageser, Julius Breitenbach, Romeo : n ¢ psy gy to mus 1S p int A d 
. : 1 f+ llent I 
Manowitch, Albert Stirn, Louis Pallay, Howard Reiling, gether, we must approve this S ext n 
Dean Langmuir, Herbert G. Semler, Eric Hauser, Robert ¢ducational proposition, which shou before ¢ yee , " e: 
Toedt, Arthur Carroll, Max Reich, Walter Binger,George interested in music, not only in piano playing but in 
; ’ £ £ 
1] Pie : y y ’ . it 7 } r ir ' \ Or 4 I , 
and Illa Kahle, Sylvain Ortlieb, William Zinsser, Walter piano pedagogy r is somewhat broader ts scof . f 
. . me ™ 
Pach, Hanna Williams, William C. Macduff, Franz Ober- than mere piano playing All the ghe [ ) \ K 
mann, and the Misses Lucille Hall and Irma Williams playing es orougnly a 1 w ‘ | 
f } ES ERI : ~ YT 
iorms ot music I t I yD 2 
Gt Set : y 
os = of art. A. K. Virgil is the v { dent . . ( 2 ’ 
Sibyl Sammis, that attractive concert singer, opened this and an important article on t ( P ethod is ¢ ue ‘ 
week, Monday, with her company in Bethlehem, Pa., re- tributed by him. Music student uld send for a san z 
turning to New York Easter week for a brief stay. She ple copy ' - t 
sang last week at Roseville Avenue Presbyterian Church, 
and produced deep effect with Greely’s “Come to the Land “Tue FLicHt oF THE EAGLE I first prod f 
of Rest,” sung with much emotion and depth of sentiment ‘The Flight of the Eagle” ke | Ml R e H i 
In the duet, “The Invisible Land,” by Leslie, sung with third morning, Friday, February 28, with M B | 
: eat 7 1" : : eB | 7 
Beatrice Taylor, one of the best pupils of Miss Machin, Ellison Van Hoose. and M I er I I 
as ¢ 7 | } , 
there was beautiful unity, the latter, too, winning much is composed by Homer Norris, and the : 
praise. Robyn’s trio, “Thou All Gracious God,” with tenor parts Whitman’s “Leaves of Grass 
; (et et et oat nat et al el te nde om 4 5 oo 4 4 Ree RR eerery’ 
> 
* : e 
Direction for Concert, Opera and Drama, JOSEPH SMITH, 5 Via Rondinelli, FLORENCE, ITALY. 
7 = 
The Eminent Pianist 
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one or more concerts are requested to make immediate application. 


r,t 


WAL BERT 


has arranged with Mr. JOSEPH SMITH for a Tour of FORTY CONCERTS ONLY, during the months of 


January, February and March, 1903. Those organizations and managers who may be desirous of arranging 
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R. JOSEPH SMITH HAS THE HONOR TO ANNOUNCE THAT 


HE HAS ARRANGED FOR A TOUR IN THE UNITED STATES, 
CONSISTING OF A LIMITED NUMBER OF CONCERTS ONLY, DURING 
1903, OF THE CELEBRATED 


JANUARY AND FEBRUARY, 














Kaim Orchestra ° Munich, 


HE FAME OF MR. WEINGARTNER AND OF THE ORGANIZATION 
WHICH HE HAS UNDER HIS PERMANENT DIRECTION DIS- 
PENSES WITH ANY COMMENT WHATEVER AS TO THE ARTISTIC 
IMPORTANCE OF THIS ANNOUNCEMENT.........cccccceeceeveees 








DIRECTED BY 








FELIX WEINGARTNER. 


Telegrams 


Smith-Rondinelli- Florence 


Kindly address all communications to 


Concert and Theatrical Direction JOSEPH SMITH, 


5 Via Rondinelli, 
Florence, Italy. 
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MUSICAL COURIER OFFICES—FINE ARTS BUILDING. 


Cuicaco, February 13, 1902. 





ET Chicago musicians read the following and 
take it unto themselves. 
The which the Montreal Herald 
describes was a dinner given to McGill Uni- 
students last Saturday evening. 
he hosts were R. D. McGibbon, K. C., and 
W. J. White, K. C. Says the Herald: 
Arnold Wainwright, president of the Law Students’ Society, toasted 
the hosts. 
Mr. White, 


of law students 


occasion 


versity law 


of the position and responsibilities 
, 
Sar. 


in replying, spoke 
As the judges were the elder brethren of the 
advisers of every student, 
as his indentures were signed. should not hesitate to go t 
men of more experience for counsel, and no lawyer would hesitate 


difficult 


equally 


» the Bar were the friends and as soon 


They 


to help any practitioner in his studies of a case 


They were all members of a worthy profession, 


young 


and were 


responsible for its dignity and prestige 
SE & 


A recent issue of a Chicago daily paper contained a 
very remarkable article 

Tt was illustrated with pictures of musicians 

And it explained how love had made sundry great com- 
posers add lustre to their greatness 

This, and this, and something else, he composed for 
her dear sake—said the article. 

I cannot give you the name of the paper and the date. 

3ut it certainly came out on a Sunday in the Inter 


Ocean, Record-Herald or Tribune 
HeL_en BUCKLEY. 

Said a recent issue of the /Ilinois State Register: 
Chicago’s well-known soprano, Miss Helen Buckley, sang herself 
nto the very hearts of an audience which filled the First Christian 
Church to overflowing last night. 

Miss Buckley has not what the exacting critic would term a very 
but she has a great voice both in volume and quality. 


weet voice, 
First to attract is her brilliant interpretation. She adds expression 
to all her efforts, and there is a magnetism about her presence 
nd enunciation which is highly artistic. Her technic is that of the 
finished artist, who successfully combines the theoretical and practi 
1 realms of song. Every tone by Miss Buckley is particularly 
rticulate. Every effort she makes reaches right down into her 
audience, and last night all who heard her sing were won by her 


The vehement demand for encores bore tribute to Miss Buckley’s 
Space upon each of 
in response 


gnal success. will not permit of comment 
selections she rendered 
3onnie Banks of Loch Lomond,” and 
Japanese lullaby. Doubtless the most charming of 


rs was that French gem, “Vous Dansez Mar 


er selections Among other 
res were “The Bonnie, 
little 


night’s numbe 


uinty 
er last 


by Lemaire 








On February 19 Helen Buckley and Clarence Dickinson 
will give a vocal and organ recital at a private residence in 
Milwaukee, Wis. 

CuHartes R. BAKErR’s ARTISTS. 

Among artists who will place themselves under Charles 
R. Baker’s management for next Miss Marie 
Schumann (formerly of London), who is described as a 
remarkably clever violinist. Miss Schumann is a native of 
Philadelphia. She began her studies, when very young, at 
the Guildhall School of Music, London, where she won the 
first prize, presented by Sir Polydon Keyser, Lord 
After her initial public success she 
Her in 


season is 


de 
Mayor of London. 
studied in Leipsic, Berlin, Brussels and Budapest 
structors were Joachim, Ysaye, Johannes Wolff, Brodsky 
and Hubay. Miss Schumann played throughout Germany 
and made her début with the orchestra at Crystal Palace. 
under Mr. Manns. She has appeared several times at Co 
vent Garden with Madame Nordica and other celebrities ; 
also at Rio de Janeiro, Buenos Ayres and Mexico City, 
winning ovations. This violinist received a beautiful gold 
mounted bow, presented to her by the Lord Mayor of 
London when she played at a concert given at the Man 
sion House. She recently was given a gold watch and 
chain while performing at an imposing reception held by 
the Governor of Brazil. Reaching Chicago a few days ago 
she played for Theodore Thomas, William H. Sherwood 
arid Charles R. Baker. The latter immediately secured her 
for a year’s concerts. 

Miss Schumann has flattering personal indorsements 
from her five great teachers and her repertory seems to 
With Herman Devries she will appear at 
a testimonial concert honor of Carl Bunge at North 
Side Turner Hall on Sunday afternoon, February 16, when 
she will play the Bach Air and the “Airs Hungarian,” 
Ernst, accompanied by full orchestra. 

Other artists who have placed themselves under 
Baker’s direction for next season are William A 
the baritone, of Ann Arbor, and Mabel Geneva 
Sharp, soprano. Mr. Howland is well known in Chi- 
cago, having sung in “The Messiah” with the Apollo 
Club in December, and in the same work at Milwaukee 
for the Arion Club. He sings yearly at the Ann Arbor 
Musical Festival with other prominent vocalists, and will 
no doubt find a hearty welcome in the Western musical 
field. 

Miss Mabel Sharp, the soprano, made a successful début 


be unlimited. 
in 


Mr 
How 


land, 


lately in Mendelssohn’s oratorio “St. Paul” at Kansas 
City with Glenn Hall and other distinguished artists. Miss 
Sharp had been heard in local circles, but the full extent 
of her ability was not generally known, and she went to 
City highly recommended Mr. Baker, for 
whom she had sung. Notwithstanding the fact that the 


Convention Hall seats about 25,coo people, and 


Kansas by 
although 


600 voices were behind her, Miss Sharp’s clear, powerful 


and penetrating notes were heard with distinctness 
throughout the building. She won a veritable ovation 

Mr. Baker is still negotiating with several eminent 
artists, and will present a very strong list for next sea 
son’s concert work. He will also have the management 
of Electa Gifford, whose success this season has beet 
emphatic. 

Evecta GIFFORD 

Western critics have been writing in praise of Electa 
Gifford, the young American soprano. Local accounts of 
her recent appearances in St, Louis and Flint, Mich., will 
be read with interest 

Miss Gifford, the soprano, who was selected to sing Gounod 
“Gallia,” grew in favor as the concert progressed. Her first 
ance was in the Mad Scene, from “‘Hamlet.”” The scene designed 
merely to exhibit the vocal dexterity of the singer. When Miss Gif 
ford had finished with her runs, trills and other pyrotechr the 
audience applauded generously. But when she later gave the gr 





“Violets Cowen’s 


and Nevin's “The Nightingale 


Everywhere,” 
she 

creasing advantage, and the enthusiasm grew until the 
Miss Gifford is a « 


of three songs, Von Fielitz’s 
Seasons” Song,” ppeared to in 


audience wa 


unmistakably emphatic in its appreciation 





atura soprano, with a voice which is most pleasing in quality, st 
cultivation and is handled admirably. Her operat ence give 
her a decided advantage in the expressive and ingra endit 
her songs. She also sang the solo parts in G il id 
added to the favorable impression already made, her e 
out full, clear and strong above orchestra, chor and S 
Louis Globe-Dispatch, February 7, 190: 

The concert last night was the most enjoyable of the serie I 
much cannot be said in praise of Miss Gifford. She posse 
most beautiful voice, very clear and birdlike. It perfectly devel 
oped and controlled, and this, combined with a beautiful face and 
charming stage presence, won her audience immediately She wa 
compelled to respond after every number, even the last, whicl 
most unusual for a Flint audience to demand.—Flint (Mich.) Globe 


February 4, 1902. 





Miss Electa Gifford captured Flint last night with her \ ¢. She 
has a great gift and thoroughly understands the use of it She 
held entranced her hearers and received from them the eatest 
compliment Flint people have been known to pay a singer—that of 
refusing to leave their seats until she responded to a final encore 
Miss Gifford’s tones were excellent, bot! it and chest, her reg 


ister pleasing and, added to a winning personality, her succe “ 
was the finest c 


Febr 


instantaneous. It neert Flint has been permitted 


to enjoy.—Flint (Mich.) Journal lary 4, 19 

The joint piano and song recitals given hy Electa Gifford 
and William H. Sherwood itisfactory 
from financial and artistic points of view that Mr. Baker 
who will manage both artists next season, has decided to 
Lyceum and Star 


have proven so satis 


make a special feature of these concerts 


course managers already are asking for them as leading 
events in their forthcoming series 
J & 

At Mrs. Celia Wooley’s residence, on the evening of 

February 9, Jeanette R. Holmes, the talented contralto 

sang several songs. the words of which were by Sidney 


Lanier: while Mrs. Elia Peattie read an essay on the life 
and works of the same poet 
Miss Holmes sang recently at a 


Bishop Muldoon at the Holy Name Cathedral 


reception given for 


J €& 
Mrs. Arthur Caton, Mrs. Arthur Ryerson, Mrs. Henry 
Dibblee. Mrs. H. O. Stone, Mrs. Watson Blair, Mrs 
John M. Clark, accompanied by her daughter, Mrs. Rich 








Alma Stencel 


CONCERT PIANIST, 


After her recent successes in Berlin will appear in London during the coming season. 








NOTE 


Touring the South in January and February. 
Touring the Middle West and East in’ March 





WM. WORTH BAILEY, 


THE BLIND PHENOMENON. 


SUPPORTED BY 


ELIZABETH NORTHROP and EDWIN M. SHONERT. 





R. E. JOHNSTON, Manager, St. James Building, Broadway and 26th St., New York City. 


© VERETT PIANO USED EXCLUSIVELY. 


Touring Ohio, Indiana, Illinois and Michigan in April. 
Touring Wisconsin, North Dakota and Manitoba in May. 





ard Harding Davis; Mrs. William Farquhar, Mrs. Ogder 


HENRIETTE WEBER 


Pianist and Accompanist. 
INSTRUCTION. For Terms, Dates, &c., address 
Studio: 60 West 39th St. ARNOLD SOMLYO, Mgr.., 

’Phone : 2058-38. CARNEGIE HALL, New York. 


Baldwin Piano used. 





Concert Direction ... 


W. ADLINGTON, 


22 Old Burlington Street, 
SOLE AGENT FOR LONDON, ENGLAND, 


I. J. PADEREWSKI 


And other eminent Artists, 
Vocal and Instrumental. 


TOURS and CONCERTS ARRANGED. 











Armour, Mrs. Franklin MacVeagh and Mrs. Madison B. 
Kennedy are among those who, according to the society 
recorders, have of late been recognized among patrons 
of the Friday afternoon orchestral concerts at the Audi- 


torium 


es €& 
rhe Armour Institute Musical Clubs will give a con 


ert this evening at the Chicago Beach Hotel 
C4 oe 
vv v= 


Mr 
in New 


is a bride, 


and Mrs. Gale Carter will live, not in Chicago, but 
York. Mrs 
the daughter of Theodore Thomas. 


Carter, who was Miss Marion Thomas 


te 


On account of complaints which have reached the 


office the management requests the ladies to observe the 


city ordinance by removing their hats” is the latest addi 


tion te the Chicago Orchestra programs at the Audi 
torium 
S= <= 
Managers of the Grand Opera House announce that the 
annual summer production for 1g02 will be a spectacular 
presenta f “The Wizard of Oz,” a fairy tale by L 
Krank Baum, with music by Paul Tietjens, of Chicago 


Ine Wizard of 
» 1s carried away by a cyclone to a mysterious 
Lat Munchkins, 
of fantastic personages in her endeavor 


of Oz, 


Oz,” it is said, describes a Kansas maiden, 


id of the where she 


-ount 





to find the Wizard the only person in the realm who 


return to Kansas The two chief characters 


an insure het 
besides the heroine are the Tin Woodman and the Scare 
crow, upon whom it appears that most of the mirth pro 
voking element depends 

= = 


son of the president of Chicago Uni 
Harper, will manage the University 
Hall, Arts 


the university 


Music Club’s concer Studebaker Fine 


March 5 


nd has received a portion 


~ 


He 


of his education 


Building, on is a senior in 


in Paris 


a -_- 
— ve 


Why do musicians adopt Julia 


Marlowe's policy of charging for her autograph, and bene 


not some enterprising 


fiting, with the funds thus secured, some deserving insti 


ution f 


FEBRUARY 15, 1 


DEGENERACY ? 


\n editorial in the Chicago Evening Post of February 8 
deplores the lack of meritorious characteristics in present 
il productions 


How 


season 


asks the writer, “has Chicago seen 
that deserved the notice of any person intelli 


many plays,” 
this 
gently fond of the drama and literature and old fashioned 
ld that the theatre should excite thought and 


emotion, and not merely aid digestion or enable weary peo 


enough to 


ple to forget their daily routine in the enjoyment of divert 


ng and trivial spectacles? Does anyone who has attended 


he theatre more or less regularly feel that he is wiser, 
more human, more liberal or thoughtful because of his ex 
penditure of time and money on the theatrical output? 


rhere is but one answer possible to these questions.” 


And what does the Evening Post think of some of 


THE MUSICAL COURIER. 


the modern compositions which audiences are expected to 
applaud? 
Cuicaco AND New York 


The Chicago Tribune of Sunday, February 9, contains a 
delightfully reassuring editorial. 

‘Fullowing closely upon the declaration of Carl Arm- 
bruster that Chicago is the superior of New York in mu 
taste and knowledge,” it begins, “comes another 
Chicago by the West End Woman's 
This 
at its regular meeting the other day, suspended its political 
labors long enough to discuss the importance of 
New It gen 
erously conceded that in elevated roads and skyscrapers 
ahead of New York, the pre 


latter as a literary centre it was felt 


sical 
bouquet thrown at 
Republican Association of New York association, 
relative 
York and Chicago as literary centres was 


Chicago was but as to 


eminence of the there 
was an opportunity for question.” 


Tribune, the conclusion 


the 


However, to the 


according 


reached was in favor of this city, and editorial con 


‘inues: 


There is nothing particularly new in the discovery made 
by this New York club, for literary centres of an order 
superior to New York may be found all over the West 
and they are numerous in Indiana. The surprising feature 


of Chicago's superiority is the agency which is responsible 


for it. Our attainments, it are due to 


the pure ozone that sweeps down upon us from the broad 


If 


literary appears, 


prairies.’ This, however, is not an exact statement 

pure ozone were the source of intellectual superiority, then 
Joliet, Rockford and Elgin, or even La Grange and Bet 
wyn, where there is more ozone than the people of those 


do 
while Chicago, which has | 
New York 

“Apparently, it is only when the air becomes laden with 


he 


places know what to with, would be literary centres 
ittle ozone, would be even worse 


oif than 
dust and filth and soot and smoke that the literary impuls« 


s stimulated. As people grow dirtier and buildings grimiet 


> 


the literary production increases and authors multiply. Re 
of 


cently the smoke inspector Cleveland, after examining 
the Chicago article, declared: ‘It is dirty; it is destructive 


’ But if, 


int 


it is wasteful; it is unnecessary when mixed with 


the prairie ozone, it invigorates the ellect develops the 


taste, and stimulates literary production—in a word, makes 


the city a great literary centre—then an old stigma on th 


fair fame of Chicago is removed. It can no longer be a re 





roach to us that we are given over to the material things 


of life and are worshipping Mammon when the smoke and 
other visible signs of industrial pros are 
good, the 
uplifting us to intellectual heights far above 


of New York.” 


soot and verity 
, , : ‘ : 
also making for the true and the beautiful, and 


the possibilities 





rhe following is a description of “The Trend of Time 
which Mrs. Hess-Burr and Miss Anna Shaw Faulkner 
will present at the Music Hall, Fine Arts Building, next 
Thursday evening, February 20 

It is composed of a series of poems by William Gard 


by Victor Kemp (Harry Girard). The 
January opens with a bass 
honor of the new year, “Methinks This Month Is 
Like a Fair White Page.” “Heigh-ho, 


is the valentine song for February, sung 


ner, set to musi 
passing months is the theme 
solo in 
Sweetheart Mine 
Marc 


and spring fancies follow in duets for bass and tenor 


by quartet 
winds 
soprano and contralto. A melodious preludium for piano 


tells of the dawn of spring, and the soprano sings, “Sweet 





31 
Thou Art Like 


ind a spirited song o 
Oh 


Day - 


5Ca ior 


May has a madri 


nd 
and 


heart 


An April 


quartet 
Roses’ 
September an 


gal he bass 
June, 


August, a midsummer song for 


an aria for tenor Beautiful Month of 





contralto 





October, quartets with solos Awaken, O Dreamer, the 
Summer Is O’er,” and a Harvest Hymn; November, an 
nspiring hunting song for tenor and qua and De 
ember; a Christmas aria for sopra with an adieu to the 
year, sung by quartet 

Miss Faulkner will read the poems, and Mrs. Hess 
3urr will play the instrumental part; while Maude Lin 





don Wells, Adele er, Holmes Cowper and Albert 
Soroff are to cor the quartet 

<2e ce 

— & 


\ new version of “The Explorers” will be the attrac 


Dearborn Theatre, beginning on March 2 





eS & 
Miss Mary Peck Thomson and Mrs. Bussing held a re 
ption at “The Winamac” this week, an artistic program 
f music constituting e of the interesting features 
== <€= 
I Boheme” has not succeeded in arousing t 
measure of genuine enthusiasm at the Studel 
Fine Arts Building, during the present week. The Castle 
Square Company next productiot \ida which wi 
be presented from February 17 to 22, doubtless will make 
1 more favorable impression upon the Studebaker’s cl 
entele 
= = 


The Apollo Club’s concert on Monday evening, Feb 


ruary i7, is the most important musical event of the com 
ing week 
Ze €& 

Elizabeth Blamere, the gifted soprano, has just ac 
epted the important and lucrative position of soloist at 
the First Methodist Church, Evanston. Miss Blamere is 

} 


be congratulated upon the distinguished success which 


ttending her in Chic hi 1 


Sa 


ane oe 
eS & 
Edwin Charles Rowdon, baritone, and Helen A. Cul 





ver, contralto, two popular Chicago musicians, were heard 
Music Hall, Fine Arts on Fri 
day evening, February 7. The Spiering Quartet able 


in a recital at the Suilding 


gave 
was enthusiastic 


assistance, and the audience 


at & 
— — 

On Sunday evening, February 16, at a sacred concert 
to be given in the Colise r estra will piay, and 
ne of the soloists w e Helen Buckley, the eminent 
soptan 

2 
SJ << 
David Bispham, under the rection Sydney Lloyd 


Wrightson, will give a recital at the Studebaker Hall, Fine 


Arts Building, on Sunday afternoon, March 30 It is 
probable that Mr. Wrightson will bring several other 
sts to Chicago this seasor 
RICHARD BuRMEISTER S RECITAL 
It is generally acknowledged that one of the most artistic 
events of the sea goI-1902 in Chicago was the recital 


given in Music Hall, Fine Arts Building, on the afternoon 
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Exclusive Management CHARLES R. BAKER, Fine Arts Building, CHICAGO. 





VIOLINISTE. 








Edmund J. Myer. 


VOCAL INSTRUCTION, 
382 East 23rd St., New York City. 
CIRCULAR FREE. 


Summer Term on Lake Chautauqua. } 





CONCERT DIRECTION 


ROBERT STRAKOSCH 


56 Rue La Bruyere, PARIS. 





= | ANGELA 


ANDERSON 
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| For terms, etc., address 

W. ADLINGTON, 
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f February 13, by Richard Burmeister, the eminent pianist, 









of New York. This was the noble program: 
Variations on the Basso Continuo of the Crucifixus of the B 
minor Mass, ending with a Choral.. eoudsadeves Bach-Liszt 
On Song’s Pinions........ Stoves eceeeeeeeees Mendelssohn 
lranscription by ‘tm zt. 
Maiden’s Wish o4 + dbbvowespicceroeced Chopin 
franscription by Liszt. 
Senta’s Ballad coeweeess dsevesevecnesvedens Wagner 
Transcription by Liszt. 
in F sharp MiNOF, OP. 12....cccccccccsccccvccssesooes Schumann 
Seesevee ‘ puede Burmeister 
from The Bat ed doceenerncstecousendbesoecen es Strauss-Schitt 
Benediction of God in Solitude..........cceeceeeceeceeeeeceseeeees Liszt 
ester Carnival ibevecdedoescekecescuesencnsbaweeneeess pees Liszt 
Mr. Burmeister’s m renilies nt tec chaie, scholarly inter- 


pretations, exquisite tone coloring, magnetic personality 
and general musicianship served to arouse the admiration 

well as to inspire the pens of our 
local critics. Bach, Liszt, Mendelssohn, Chopin, Wagner, 
Schumann and Strauss-Schitt—all were heard to excep- 


of the audience, as 


tional advantage, while after the original “Elegy” came 
an ovation. 
~The event was under the direction of F. Wight Neu- 


mann. 


P—4 ee 

¢ — 
Joseph Vilim, director of the American Violin School, 
J I 


Kimball Hall, has arranged a interesting program 


very 


for the school’s concert in Kimball Hall on the evening 
March 
J & 
To-day Charles R. Baker, of the Fine Arts Building, 


inakes the following announcements: 


Mr. and Mrs. Bruno Steindel have been engaged to 
give a recital at Muscogee, Ind. Ter., in May, while on 
their return trip from Texas 


Muscogee, Ind. Ter., and at 

Anadarko, Okla., a Mo., in March. 
William H. Sherwood will give two recitals in St. Paul 

ng the part of this month, and also will appear 


Glenn Hall will sing at 


nd Springfield, 
duri latter 
at Albert 
f the 
Electa 
Club, of 
Miss Gifford, 


1 go to Gaffney, 


Lea and other Minnesota places in the course 


same concert tour. 
Gifford be heard before 
Nashville, on March 12. 

Holmes Cowper and Edwin Charles Row- 


S. C., for the May Festival to be 


the Philharmonic 


will 


don wil 








held there 

Esther Feé is giving recitals at Leavenworth and Em- 
poria, Kan., and in Iowa this week. A special car, char- 
tered by her numerous Kansas City friends, was recently 

nt from that y to her concert at Leavenworth. 
\mong those in the party were Mr. and Mrs. Carl Busch. 

Glenn Hall has been engaged to sing at Winnipeg on 
March 28. He will then go East for a long tour with the 
Boston Fest Orchestra 

Mary Dennis Manning, the dramatic reader, has been 
engaged for a week’s readings before the Mountain Lake 
(Md.) Chautauqua Assembly early in August. 

MERICAN CONSERVATORY CONCERT. 


a recital by advanced 
will be given at 


On Monday evening, February 24, 
of the American Conservatory 
ic Hall, Fine Arts Building. The program will contain 
bitious numbers, great A minor 

the Strauss- 
for 


students 


such as the 


< 


“Variations,” 
“Intermezzo,” 


’aderewski’s 


and Fledermaus’ 


by Bach; I 





Schuett “‘Paraphrase” 


the organ, by Hollins. 
ea: << 


concert organist, has placed his en- 
under the direction of Charles 


E. Russell Sanborn 


next season 


a - 
_— _— 


auspices of the American Conservatory a re- 
Victor given jo 


LTENBORN QUARTET | 


GUSTAV BACH, Viola. 
LOUIS HEINE, Cello, | 


vy advanced Garwood will be 


K' 


For Terms and Dates address | 


FRANZ KALTENBORN, 80 W. 82d Street, New York 


~~ WAN HOOSE 


Sole Management 
Wolfsohn’s Musical Bureau, 131 E. 17th St., New York, | 


pupils ot 


FRANZ KALTENSORN, Solo Violin. 
WM. ROWELL, Second Violin. 











| 
| 
| 


Sole 


Phenomenal Child Concert Pianist 
Age ito. 
For terms, dates, etc., address 


J. B. PRANCKE, 109 East 14th Street 
S. EPPINGER, 718 LexingtonAvenue, 
New York. 





on Saturday afternoon, February 22, at Kimball Recital 
Hall. R. E. Yarndley will sing. 
Apa ADAMS. 

An artistic singer, who doubtless will be called upon to 
fill many engagements in the West, is Ada Adams, soprano, 
whose representative program in the Fine Arts Building, 
on February 5, embraced songs by Massenet, Schubert, 
Brahms, Franz, Scarlatti, Mozart and Tosti. Emil Liebling 
and Mrs. Hess-Burr assisted. 

Miss Adams, who studied abroad for a number of years, 
is under the direction of the Bureau of Fine Arts, Fine 
Arts Building. 

Sonc REcITAL AT THE KENWwoop CLUB 

On February 28 a song recital will be given at the Ken- 
wood Club, by two exceptionally popular artists, Gwilym 
Miles and Glenn Hall. The event is under the direction 
of John J. Hattstaedt, director of the American Conserva- 
tory. 

THe SCHUMANN C.Lus’s MEMBERSHIP EXTENDED. 

Miss Emma Roelle, Francis Lieb, baritone, 
presented an excellent program before the Schumann Club 
and its guests on Wednesday evening, February 13,in the 
\rts Building. Besides the Chromatic Fantaisie and 
3ach, and Liszt’s “Legend of St. Francis Walking 
Miss Roelle’s selections included novelties 
by Sieveking, Rachmaninoff and Schiitt, in all 
of which she displayed fine tone and artistic phrasing. Mr. 
Lieb will shortly enter the operatic ranks, and no doubt 


assisted by 


Fine 
Fugue, 
on the Waves,” 


Seeboe ck, 


will meet with success. 


The Schumann Club has just extended its membership 
to an unlimited number. Any musician desiring to join 
must be proposed to the board of directors by a member 


of this deserving organization. 
THE MapricaL CLus’s First Concert. 


The Madrigal Club, a 
D. A. Clippinger, the well-known 
its inaugural concert in Kimball Hall on Thursday evening, 

Phat society 
is probable, for the 
nature, and the various numbers, 
were characterized by much that was essentially 


new organization conducted by 


vocal instructor, gave 
a long and pros 
was a very 
including the 


February 13 the will enjoy 


perous life program of 
creditable 
following, 


artistic: 








He that Hath a Phansant Fase. «2.602. sccsccocssesesces Hatton 
PERI TE, occcccneemtbeas s+ iss + as saseeseessonpees Benedict 
ON Ee See Re ey ee eee eer - Hatton 
Sands o’ Dee MacFarren 

» Levee Deck in a Moret Tad. .ccccvcscccessscces -Elgar 
PU SIs da-n0:0 00 sedan env ereen sis rénctenrdedaseesesirenteres .Silas 
foe asin tid —— 
REEEE cccadecacesceksspesnccleceecwscsevesrenseucere ...-.-Sullivan 

At its first pu shlic appearance the M: adrigal Club 
was fortunate not only on its own behalf but in the choice 
of its assisting artists, Emil Liebling and Arthur Burton, 


while Katherine Hoffman was the capable accompanist. 


cH 


Maud Lindon Wells, pupil of Mrs. Hess-Burr, has been 
ippointed soprano soloist at Plymouth Congregational 
Church. 

=e = 


Katheryn Allison, another pupil of Mrs. Hess-Burr, has 
been engaged as soprano soloist at Rogers Park Methodist 
Church. 
eE <= 

One of this week’s news items is to the effect that Chi- 
cago’s musicians have organized a club, will incorporate it 
for $100,000 and will open a headquarters, which is to be 
on or about May 1. The 
social and educational 


in the business section of the city, 
purpose is to promote the fraternal, 
This week it was stated that 350 repre- 
had 


life of members. 
sentatives of the Chicago Federation of Musicians 


joine ed 


It is understood that members of bands and orchestras 

will be chiefly interested in this project. 

Temporary officers are: President, Louis Kretlow; 

tary, Charles F. Hahn; treasurer, Albert H. Kleist. 
THE Drake QUARTET. 


are those who 
secre- 


Earl R. Drake’s quartet is giving a noteworthy series of 
concerts at Handel Hall. The program on February 5, 
when Emil Liebling and the gifted soprano, Ada Markland 
Sheffield, assisted, was of special merit, The 
preted quartet and quintet numbers were also as follows 


ably inter 





SN GP Br Givin ced csccececncasessdsenctccdecenevetocese’ Barnet 
COSTER, PURE. GU CRPIRND 0c cccvccscdocccesevsecccosnee F : 
(Dedicated to Theodore Thomas.) 

Andante from Quartet, op. 1I1.........eeeeee0s Tschaikowsky 
Quintet in D minor (piano and strings)... Reinecl 


members of the 
Arthur E 


first violinist, 
second violin; 


In addition to Earl Drake, 
organization are: Albert L. Huen, 
Fisher, viola; Paul P. Knapp, 

The next concert is awaited with much interest. 

— — 


February 16, at the Grand Opera 


cello. 


To-morrow afternoon, 
George Hamlin will present his Strauss 


May HAMILTON. 


House, program. 


THE SCHLESINGER SONGS. 


HE foreign mails continue to bring in news of the 
continued of Sebastian B. Schlesinger’s 
Here are some London press opinions: 


success 


T 


songs. 
There will be great delight in the nursery or schoolroom where 
an “Album of Eight Songs,” music by Sebastian Schlesinger, is 
introduced; so ear-catching are the tunes that children will 
learn them by heart. The illustrations are of more than ordinary 

















merit. “The Sleepy Little Sister’ is a talesof everyday lif there 
is a good moral in “Play While You Play’; while the ri g 
sketch which heads “The Songs of the Night,” toge r with the 
sweet poetry by James Buckman, makes this song the gem of the 
collection. “The Woodcock and the Sparrow” is a erfu ttle 
duet, which may be sung with or without ac n “M 
Little Sister” is a pretty poem, with an easy Sever a 
very funny song, which will raise many a hearty laug from j 
as well as young. Quite the reverse of the above is “Wake, D 
Wake’’—a very pathetic domestic tragedy, which will be hurriedly 
passed over by tender hearted little ones who do not like to think 
of baby dying. “My Fairest Child” is a very sweet, but all 
brief, poem by Charles Kingsley.—The Daily News. 

An “Album of Eight Songs,” music by Sebastian Schlesinger, 
proves that this clever composer well understands the tastes of little 
folks. It is difficult to give a preference to either one of the set 
Both in “Sleepy Little Sister” and “Play While You Play ere 
is a very good moral concealed. Most dainty of the group as regards 
the illustration, music and. words (J. Buckman) is “The Song 
the Night.” “The Woodcock and the Sparrow” is a merry little 
tale of those quarrelsome birdies. Most laughter-provoking 
“Seven,”” which relates the adventures of “Seven e idle men 
in a funny manner. Children will soon pick » the tun Tears 
will be shed over “‘Wake, Darling, Wake,”’ a nursery traged The 
only fault to be found with “My Fairest Child,” a poe ( c 
Kingsley, is its brevity. The illustrations throughout this a m 
are of more than ordinary merit.—The Graphic. 

We have received an “Album of Eight Songs,” by Sebastian B. 


Schlesinger. We are not going to accuse Herr Schlesinger of any 


startling originality in the treatment of these pretty children’s songs. 


It is enough for us that they are admirably arranged for ch 


to whom the airs and the words are eminently suitable. The little 
work should make an excellent and appropriate present to musically 
inclined youngsters, or, better still, to youngsters whose musical 


tastes require a healthy stimulant.—The Dramatic Review 





Miss ravers has returned 


FRANCES TRAVERS.- Poanees T 
to New York from a successful recital tour in Canada 


Here the young soprano will stay with her 


and 


New England. 


teacher, Madame Evans von Klenner, and study and fill a 
number of important engagements. Miss Travers will tem- 
porarily sing in the choir of the First Reformed Church, 


Brooklyn, and will soon appear in a joint recital with Miss 
Kathleen Howard, the young contralto, who is also a pupil 
and member of Madame von Klenner’s s household 
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Telephone: No. 1252 Madison Square. 


Concert Direction: 


REMINGTON SQUIRE, 


125 East 24th Street, NEW YORK. 





GWILYM MILES, 


BARITONE. 
THE WOLFSOHN MUSICAL BUREAU, 
131 East 17th Street, NEW YORK. 


Personal address: 65 Morningside Ave., New York, 








HERBERT Opera, Oratorio, Concert, Recitals. 


WITHERSPOON 


@_—__—_ BASS-——_—_-- 
For Terms, Dates, &c., address 
Residence Studio: The lvetherington, 571 Park Ave., New York. 








CONCERT RECORD OF WORKS BY SOME 
OF OUR BEST AMERICAN COMPOSERS. 
Mrs. H. H. A. Beach. 


Ecstasy. Song. (With violin, Mrs. May Sleeper Ruggles, New- 
Obligate)... cccccccccccsoccccces j ton, Mass. 
Ecstasy Song. (With violin, Miss Bertha Titus, Worcester, 
Obligate) ....vcccccccccscccoscces ‘ Mass. 
Thy Beauty Song..Mrs. Margaret Gerry Guckenberger, Boston, Mass 
My Star. Song...............--..-Miss Edith Sigler, Valparaiso, Ind. 
Barcarolle, op. 28. Piano.........- Euterpean Club, Chillicothe, Ohio 
‘ ‘ . : { Mrs. Henry Kirke White, Bos 
The Years at the Spring. Song..} a M 
ton, Mass. 
The Years at the Spring. Song...... -Holmes Cowper, Chicago, Il. 
The Rose of Avontown. Can-, Thursday Morning Club, Bos- 
tata for women’s voices........ j ton, Mass. 
George W. Chadwick. 
Allah. Song......Mrs. Margaret Gerry Guckenberger, Boston, Mass 
Allah. Song...............Miss Kathleen Howard, New York, N. Y. 
Allah. Song...............+-...-Mrs, Elizabeth Leonard, Chicago, LI, 
The Danza. Song..........++- Mme. Emma Juch, New York, N. Y. 
Thou Art So Like a Flower., Robert A. Johnstone, Springfield, 
BOE cccccvccccccccosccccooccece f Mass. 


Song....... Frederic Martin, Boston, Mass. 
+ Mme. Katharine Fisk, New York, 
pong , N. ¥ 


{ Miss Le 
Song...) Ky 


C. Whitney Coombs. 


O Let Night Speak of Me. 
The Gay Little Dandelion. 


uise Manson, Lexington, 


Sings the Nightingale. 


Child of the Dark Eyes. Song.. } Miss Emma Augusta Darroch, 
‘ Valparaiso, Ind, 
Charles Dennee. 
, Jetroi ons atc Mus 
Tarantelle in A minor. Piano. ; , on _ _— ee 
Good Night. Song.. Blake H, Ozias, Valparaiso, Ind 
Good Night. Song...Miss Emma Augusta Darroch, Vaiparaiso, Ind 
The Thought of You. Song......H, D. McMillan, Valparaiso, Ind 
fhe Sandman. Song...Mrs. Samuel Richard Gaines, Detroit, Mich 
Stephen A. Emery. 
Miss Gertruc Griffi ‘alparai 
Burst, Ye Apple Buds. Song...; , . m1 rade eth, Velgers 
so, In 
Burst, Ye Apple Buds. Song..Miss Bertha Titus, Worcester, Mass 
Arthur Foote. 

Sonata in G minor. Piano and, Messrs. I s Lisser and Giulio 
a j Minetti, San Francisco, Cal, 
Five Poems after Omar Khay-; Miss Jennie Maud Bratt, Chi 

yam, op. 41. Piano..... aewe cago, Ill, 
Mrs. May Sleep uggles, Nev 
The Roses Are Dead. Sorig.....} Mrs. May Sleeper, Ruggles, New 
ton, Mass 
The Rose and the Gardener, Mrs, Margaret Gerry Gucken 
from op. 51, Four Songs..... ’ berger, Boston, Mass 
A Song of Four Seasons..........Miss Jessie Knight, Detroit, Mich 
To Blossoms. Song... Miss Bessie Munsey, Valpar 
[he Water Lily a a aiso, Ind 
Sleep, Baby, Sleep. Song... 
The Night Has a Thousand| Miss Bessie Munsey, Valpar- 
Eyes. Song ee aiso, Ind. 
Love Me if I hive Song......+J 
On the Way to Kew. Song....Miss Elaine De Sellem, Chicago, IIl. 
J. H. Hahn. 
Break, Break, Break. Song.........Samuel Farlow, Valparaiso, Ind. 
N. ~— Hyatt. 
Reneath Thy Lattice. Song. ..J. Rowland Bibbins, Detroit, Mich 


seeveenesite Ruthven Lang. 


Ghosts. Song bea Miss Margaret Goetz, Brooklyn, N. Y 
Irish Love Song Miss Bertha Clement, Valparaiso, Ind 
Irish Love Song ‘ Ellison Van Hoose, New York, N. Y 


Northward. Song.... ‘ Miss Bertha Kaderly, Chicag i 


Frank Lynes. 


When Love Is Done. Song Miss Harriet E. Dougherty, Bos 
‘ ton, Mass 
Mrs. May Sleeper Ruggles. N« 
When Love Is Done. Song fs ir ay Sleeper Ruggles, New 
‘ ton, Mass. 
Marie. Song eas Miss Florence E. Greene, Boston, Mass. 


JEAN 


THE MUSICAL CQURIER. 


lf All the Dreams. Song ...W. B. Gibson, Boston, Mass 


If All the Dreams. Song Mies Margaret Caas, Valparaiso, | 
I Was Glad When They Said, Appleton Chapel, Harvard (¢ 
Unto Me. Anthem.. j lege, Cambridge, Mass 
Second Tarantella, in A minor 
Piano { Detroit Conservatory of Mu 
eenece . é saat ‘ 
In the Hamm “4 op. 26. Piano. Detroit, Mich 
, Miss Gertrude Grffith, Valparais 
Sweetheart, Sigh No More. Song Ind 
‘ « 


Thy Heart Shall Like a Foun-, Miss Bertha Stranberg, Valpa 
tain Be. Song. ‘ \ aiso, Ind 
Spring Song (violin obligato)..Miss Bessie Munsey, Valparaiso, Ind 
Thy Picture. Song. ; .-Claude Cunningham, ( g I 
Bedtime. Song : = W. V. Dixey, Malde Mi 
He Was a Prince. Song Miss Miriam Rupp, York, Pa 
Edward MacDowell. 
. Miss Flora Deshler M e, | 
A Maid Sings Light. Song | City, Mict 
a: . Mme. Er a J Ne York 
A Maid Sings Light. Song N. ¥ 
Deserted. Song.....Miss Anne Wright Comstock, New York, N. Y 
Thy Beaming Eyes. Song John W. I e, W , Tex 
John W. Metcalf. 
A Keepsake. Song....... .-Holmes Cowper, Chicago, | 
Edna Rosalind Park. 
Lk Song — coun Miss Mabel Marx, Dover, Eng 
oan Song idimndiandneiat Gregory Hast, Buxton, I 
L Song - : Gregory H H gate, I 
pee Song Gregory Hast, Whitt Eng 
Love. Song Greg Ha Scart Eng 
Li Song ‘ ....Gregory Hast, I rnet Eng 
ad Song Gregory Hast, H Eng 
L Song Gregory Hast, New e, Eng 
Love. Song Greg Hast, Edir g Scot 
Love. Song Gregory Hast, Car e, Eng 
Love Song Gregory Hast, Halifax, Eng 
Le Song Gregory Hast, Nottinghar Er 
Li Song Gregory Hast, Sheff Englan 
Love. Song ( 2 H S I 1 
Love. Song Greg Hast, |} I 
Love. Song M De rst, | ke r Eng 
Le Song { De I i I 
Li Song Edgar Bart Norwood, | 
wee Song Edgar | Cr jon, I 
L Song I Dawes, 7 ige Wells, Eng 
My r thes Song Mrs. Genevie Clark W n, Cl g I 
A Memory Song Miss M. E. Nickerson, New York, N. Y 
A Memory Song Miss Marie I e, Detr M 
The Young Rose. Song Samuel R rd Gaines, Detr 
My Love. Song Mich, 
Clara K. Rogers. 
From Folksongs, op. 34 
Jennie Kissed Me (English Mrs Maude Fenlon B 
When One Has a Sweetheart | Chicago, Ill 
(Swiss) 
Sebastian B. ee 
Madame Nordica, Waco, Tex 


Longing. Song... e! ca 
W. C. E. Seeboeck. 


From Seven Elizabethan Song 
Springtime and Love { Miss 


Cherry Ripe 


3ertha Ka 


Gerritt Smith. 


Alpine Rose. Song Miss Eva MacPhee, Detroit, M 
Arthur W. Thayer. 
Clover Blossoms. Song..Mrs. May Sleeper Ruggles, Ne n, M 
Fancrutui’s Concert.—Fanciulli’s Seventy-first Regi 


nent Band gave a concert last 
of the regiment. A large 


Saturday night in the 
audience was present. A 
The band 


Abramoff 


mory 
program of ten numbers was played was as 
Signor Paoli, 


both of whom sang excellently. 


sisted by tenor, and Signor basso 


The concert was 


way successful 
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ing m the » of the Venth Violin School, 14 
Seven avenue, Brooklyn. The program follows: 
] mp S arwenka 
M ( Hyde 
Legende Ss wenka 
M I e Peck 
\i S V ieuxte 
Borowsky 
I H k 
Ss Fa Ve 
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( te I 
I 
i KX 
I e Pic Gille 
I H 
R Popper 
I D 
S S Roger 
I S i Ve 
Aria Pergole 
4 
S a Venti 
Mr. I 
\mong ‘ 1 tl i ence were Mrs. Edward M 
G wile r ( Grout Mrs I Mrs. Henry 
George, Jr., M N Harry Rose Dr. and Mrs 
( k k, M \ Julia F. Sor Mr. a Mrs 
C. M. H D M Da n, Mme. Berta G ‘ 
[ uson, Mrs. QO W. I ns, M F. S. Morris 
He E. Hard, Dr. B. Oruf, Dr. Semple and Dr. and 
M Perry Dickie 
VOORHIS-KALTENBORN CONCERT The secon f the se 
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r ( ght g Je y ( V e, the I Ww 
g comn s xg pe l ( f Mr. Vow $ 
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Dvorak 
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I e se a serie 
rhe ne w take jf € n Aj I Je y ( 
Evening J na 
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ked x W r e he ause 
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( p w pre ed ‘ and N 
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| ce Jersey ( Ne 
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ging i r pi Mr. La Ww 
g rts in P Jeff i. d Far Roch 
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Mr. I r € € ar ily 
€ f all I 
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CINCINNATI, February 15, 1902. 


HE second chamber music concert of the Marien 


String Quartet on Thursday evening, February 13, 
in the Lyceum of the College of Music presented the fol- 
lowing program: 

....Mozart 


(Juartet in No. 18.. 
Mendelssohn 


lrio, op. 49, in D minor...... 
Piano, 


D major, 


nq Novelettes, op -Glazounow 

It was refreshing to hear the Mozart Quartet, D major, 
with its natural flow of melody and thematic treatment as 
above 


1§.c¢- WYTTTTTTIT TTT Te 


though it came as an inspiration from the skies 
How trashy and inane some of the later developments of 
the quartet in these ultra-realistic modern times are, com- 
pared with the gems of thought in Mozart! Simplicity of 
expression is what he aimed at, and he had no difficulty in 
finding it for the sublimest of sentiments. The quartet gave 
it a reading that proved careful preparation and study, but 
t lacked in finish and the finer points of shading. Too 
much of the mezzo-forte in it—which makes a genuine 
piano impossible in so highly concentrated an 
Mr. Marien is an excel 


forte or 
organization as a string quartet. 
lent leader—full of animation and energy, but he is too 

The Adagio movement was played the 
The “Cinq Novelettes” 


interesting chiefly because they pre 


strenuous at times 
best—in a genuinely poetic mood. 
nove Ity 
ented a succession of irrelevant matter, treated with mod 
rn ingenuity and coloring. The “Orientale,” suggesting 
the Midway, offers hardly any attraction to music lovers 


, 
ere indeed a 


The reading of the number was all 


at the present day 
ould have been reasonably expected to gain emphasis 


Glazounow, as 


lat < 
to its wide contrasts and eccentricities 
one of the leaders of the new Russian school, is a master 
n instrumental treatment and that feature made itself felt. 
be regretted that owing to the recent illness 
Wilbur Hale the Mendelssohn Trio not 
given. He substituted a group of piano solos and asserted 
himself a growing artist of the most legitimate type. His 
a Prelude by Rachmaninoff, the Fantaisie 
and Impromptu, C sharp minor, of Chopin, and the But- 
tery Etude. There is delicacy as well as strength in Mr 
Hale’s style of playing 
of it. The Chopin Fantaisie was given after the manner 
with admirable clearness in the phrasing, 


It was to 


of Ernest was 


numbers were 


The musician predominates in all 


virtuoso- 
accent authoritative and a poetic sense in the col- 
that 
Mr 
a singing quality 
Hale is asserting his individuality—present- 
points for appreciation and admiration. He is 
iber of the College of Music Faculty, and as 
never went abroad to study, but finished his training 

ly in this country, principally under Albino Gorno, 

he a conspicuous example of how much can be accom- 
in- 


were delicate. There is a 
Hale’s touch—each 


More and more at each 


and expression 
} 


larming delicacy in note re- 


plished by American talent under exclusively home 


juences and advantages. Mr. Hale ought to take the ad 
é d te himself to a concert career 
<= = 
Ss <s 


Zelde Dutch pianist, was heard in a piano re 
cital on Wednesday evening, February 12, in the Odeon. 
He lef At the Symphony concert— 


nrust, the 


a splendid impression. 


his American premiére—he showed himself a broad, intel- 
lectual player, not without an appreciation of the emotional, 
but rather of an orchestral type. At this recital he revealed 
much of a more deiicate and refined nature and a brilliant 
versatility. In the Chopin group of numbers he played the 
Ballade, A flat; Etude, op. 25 (C sharp minor, and Etude 
25, No. 2, with due regard to their requirements of deli- 
cacy and strength. He is not the effeminate Chopin player 
that is regarded by some as an ideal. He enters into the 
very soul of Chopin and brings it out with the strongest of 
individuality. The latter the Dutch pianist has to an un 
common degree in everything he plays, and, while he re 
veres the traditions, he is not a slave to them. His reading 
of the Beethoven Sonata, op. 31, No. 2, was thoughtful, 
penetrating to the depths and full of artistic repose. In 
the Liszt Rhapsodie, No. 14, his virtuoso capacity was dem- 
onstrated to the fullest extent. His wrist power is enor- 
mous and his technic in the most elaborate scales and runs 
absoluteiy clean. 
eS = 

Madame Schumann-Heink gave a song recital in Music 
Hall Friday evening, February 14. There is no use of re- 
peating anything about this great singer. Her versatility 
in the interpretation of song seems to know no limit. She 
was admirably assisted by Romeo Gorno, pianist, of the 
College of Music. Mr. Gorno played two Chopin numbers 
—Nocturne, G minor, and Mazurka, B minor—with just 
the right proportion of delicacy and strength. He has a just 
sense of values and his style indicates a high order of in- 
telligence. His second group embraced a Prelude by Rach 
maninoff and Burlesca by Albino Gorno. Both showed con 
siderable virtuoso talent. The audience called him out sev 
eral times and he gave as encores two Chopin numbers. 


se 


Richard Burmeister gave a piano recital this afternoon 
in the Auditorium. He was admired both as a musician 
and virtuoso. He is certainly a fine example of the Liszt 


type of playing. His program was as follows: 


Variations on the Basso Continuo of the Crucifixus of the B 
minor Mass, ending with a Choral - Bach-Liszt 
On Song’s Pinions.............. doris Mendelssohn 
Transcribed by Liszt 
Maiden’s Wish............ pabacewes ‘ ..Chopin 
Iranscribed by ‘Liszt 
Sameer TG occ cicciccccess . Wagner 
Transcribed by Liszt 
Sonata in F sharp minor, op. 11.. .. Schumann 


Elegy Burmeister 


Valse from The 


Bat. Strauss-Schutt 


Benediction of God in Solitude Liszt 
Pester Carnival.. Liszt 
J S 


The first of a series of lectures by Miss Martha Allen 
was given Monday aiternoon in the assembly rooms of 
the Woman’s Club, on “Johann Sebastian Bach.” Miss 
Allen is a newcomer, and her reputation is yet to be es 
tablished. 


Ze 
—_ 
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David Davis will present his pupils in Cowen’s “The 
Rose Maiden,” at College Hall, Wednesday evening, Feb- 
ruary 26. The following will participate: Miss Adna 
Alivia Smith, Miss Edith M. Witt and Mrs. Sallie Rich- 
ards Winkleman, sopranos; Miss Myrtle Wagner and 
Miss Bessie Whiteford, altos; John Roberts and William 
Winkleman, tenors, and John Charles Hersh, bass. These 
are the soloists. The chorus presents the Misses Ida R 
Brockway, Nannie Evans, Rosa Hall, Elsie May King, 
Alma Roth, A. A. Smith, Bessie Tudor, Elizabeth Wil 
liams, Fannie Williams, Mrs. Frederic Winkleman, Mrs 
Sallie Winkleman, Mrs. Annie Zimmerman, Mrs. Docia 
Babbitt, Anna P. Evans, Miss Laura Grundhofer, Belle 
R. James; Howard Evans, Thomas Howells, Walter C 
Jones, John Phillips, J. N. Roberts, Noble Shaw, James 
A. Taylor, W. H. Winkleman, Daniel D. Davis, Edward 
Davies, W. D. Evans, J. C. Hersh, J. M. Jarvis, E. J. 


Singer. The pianists will be Miss Susie Diggins and 
George Webb. 
J << 


Miss Martha Henry appears to be meeting with success 
in New York city. She recently sang at the Waldorf- 
Astoria excerpts from the opera of “Manru.” 

J. A. Homan 


Powers’ Fifih Recital. 
RANCIS FISCHER POWERS’ fifth pupils 


and first recital of advanced pupils occurred on 
Thursday evening last and proved a triumph of vocal art. 
Those taking part were Miss Marguerite Palmiter, Miss 
Mathilde Catron, Paul Volkmann and Harold Stewart 
Briggs. No finer program has ever been heard in the Pow 
ers studios, and that is saying a great deal, as everybody 
who attends these functions knows of the uniformly high 
character of these affairs. Those who gave the program 
are so well and favorably known to the readers of THE 
MusicaL Courier that comment on their work is unneces- 
sary; enough that they are Francis Fischer Powers’ lead 
ing pupils and never fail to provoke their audiences to 
demonstrations of approval. Harold Stewart Briggs, “the 
wonderful boy pianist,” and Mr. Powers’ accompanist, was 
At the next recital, on 
Levi (mezzo 


evening 


the instrumentalist of the occasion. 
the evening of February 21, Miss 
soprano) and Percy Hemus (baritone) will be heard, as 


Florence 


sisted by Miss Julia Allen (violinist). The program 

follows: 

Gavotte in B minor Bach-Saint-Saéns 

Minuet in E flat Beethoven 

Sonata, op. 22 (first movement).......... Schumann 

Harold Stewart Briggs 
Schwanlied (Lohengrin)....... = . Wagner 
Walther’s Preislied (Meistersinger) Wagner 
Paul Volkmann 

fraum Durch die Dammerung Richard Strauss 

Herzen.. Richard Strauss 


Schlagende 
Morgen Richard Strauss 


Richard Strauss 


Ricl 


Nachtgang 


Standchen ard Strauss 


Miss 


Mathilde Catron 
Pale et Blonde (Hamlet) Thomas 
Caro Nome (Rigoletto) Verdi 
Polonaise (Mignon) Thomas 
Miss Marguerite Palmiter 
Nocturne, op. 62 Chopin 
Impromptu in F sharp Chopin 
Mr. Briggs 
Selections from Acts II. and III. of Manru Paderewsk 
Mr. Volkmann 
Recitativ und Arie (Cosi fan tutte) Mozart 
Miss Catron 
Una Voce Poca Fa (Barber of Seville) Rossini 
Shadow Dance (Dinorah) Meyerbeer 
Bell Song (Lakmé) Delibes 
Miss Palmiter 
Vdéglein Grieg 
Serenade ... Jensen 
fhe Butterfly.... Lavalles 
Mr. Briggs 
Wie Melodien Zieht es Mir Brahm 
Immer Leiser Wird Mein Schlummer Brahr 
Miss Catron 
Margaret at the Spinning Wheel : Schubert 
Berceuse Godard 
Printemps I Sterr 
Miss Palmiter 
Ave Maria Raff 
Raf 


!mmer Bei Dir 


Mr. Volkmann 


The following Brahms program wa 


30ston 


ARTHUR WHITING. 
given by Arthur Whiting before the members of the 
Thursday Morning Musical Club on February 10 


Sonata, F minor, op. 5 

Walzer, op. 39 (sixteen waltzes) 
Rhapsody, G minor, op. 79. 
Intermezzo, E flat major, 04 
Intermezzo, C major, op. 119 
Intermezzo, E major, op. 117 





Jones, John D. Knell, William Roberts and George H. 
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Oratorio and 
Concert Repertoire. 
Exclusive Management ——<>» 
Loudon @. Charlton, 
CARNEGIE HALL, NEW YORK. 








Che American Institute of Applied Music. 


METROPOLITAN COLLEGE OF MUSIC, 
212 WEST 59TH ST., NEW YORK. 


Faculty and Examiners include William Mason, Albert 
Ross Parsons, Harry Rowe Shelley, John C. Griggs. Paul 


— 


Ambrose, Orton Bradley, Lillian Littlehales, Alfred D. 
Wickes, Kate S. Chittenden, Liza Delhaze-Wickes, Wm. F. 
Sherman, McCall Lanham, etc., etc. 
Voice Department in charge of TOM KARL. ’ 
The residence department furnishes a refined and quiet home. Ny 
For information address KATE S. CHITTENDEN, Dean. i) 
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AND NEW 
‘* Treatise on Male Voices.” 
By ANNA LANKOW. 
Price for Combined Volumes, $3.25 


Mme. ANNA LANKOW, 
890 Park Avenue, NEW YORK, 


Or BREITKOPE & HARTEL, I! East 16th St., and all Music Stores. 








Just Published by 


G. SCHIRMER, 


35 Union Square, NEW YORK. 





Vocal Score of 


MANRU 


Translated and adapted for performance in English by 
H. E. KREHBIEL. 
Price, Paper $5.00 net; Half Morocco $8.00 net. 


An Opera in Three Acts 


@ ‘y |. J. PADEREWSKI. 





From the above, Selections for the Piano, 
Arranged by AUGUST SPANUTH. 


Price, $1.00 net. 





As performed at the Metropolitan Opera House 





















ELEVENTH CLAVIER SCHOOL RECITAL. 








range ' 
; i i i i Mr. o stré . Sosto s voice and his 
| AST Friday evening the eleventh Clavier Piano School fagie, January 29 Z apes ao ctsanger in Bos "” mae vores a ; 
° . . ° ° - ° ~ methods are known to concert-goers s time he er 
recital was given in Clavier Hall with very grateful _—-— Ce Rhy he th Se ed » anal 
"hes > ativ , Brooklyn, Miss Rebecca MacKenzie merely as‘an enthusiastic propagandist; he appears as a n . 
results. This was the program: A comparative pve — 4 i e - _ f , sent interpreter of songs that will soon be acknowledge y eve 
: : a yo oprano, ass as t ntire responsibility of a 
ED Bhidecdcccsdnccebheerindedansevies P. 2 Beh 3% 00 Oe, ee SS a eS eee eee the indifferent as among the choicest works in this 
Prelude No. 20 Chopin %°n8 recital at Memorial Hall, and as a means of introduction and } ast: The com ote fir ‘ meet 
le BOn case cecercerseeseseseeeeee “+ cai a ith infinite scr T at > an ta 
Sidney Steinheime as demonstrating that Miss MacKenzie is a singer . yer is not naturally warm or appealing was no doubt rebe 
NE tctiatinceitanadiend all in a i hia _ ae ..Field Capabilities, the affair ee e or saa ti bas eaten “ aon nature; but study, reflection, sy y, and, above all, na 
. } ang . a i a a a a 
Miss Jennie Wells Chase. —_ pre — nap pa -) th a oe ra os ng intelligence—brains, sir, as Dr n would s ive ena 
7 i a se gave at st Oo lall Oo c rogram to her own 
WHEE cédbemesecscecedseésdntbuecens Schiitt lish, and wisely gave at lea Bouse « progres ella him to be an authoritative interprete f songs that appeal t 
~ 1 
EE ca0.cudsbéussniie aor pane es Pees Moszkowsk language. ' : ' various moods, emotions, passions, by subtly artistic means 
Miss Winnifred Willett. Miss MacKenzie has « pure soprano — gh ages tr aig on Few singers of golden voices can produce the effect made 
Selection ESI RI ; enunciation is per rene — and she _ 9 ap een n “All Souls’ Day,” “Since Your Eyes,” the familiar “Se nhac 
z onscientic ai aking submitting t oro raining . “ ” ‘ 
: ; Miles Genco 5. Hodgese pe — = “4 t sat pene oe in 'd o" oad ons — l = f ray ok which be sang im exquisite fashion; “Ah, Love,” and 'W , 
Fantaisie, C minor. sees set eeeeeneeee Mozart one appears ba 6 Ee ses oe | Canoes ers Me.” In fact, I am tempted to write out again the whole progran 
Teresa Schickler and fluency of expression, and produced her tones with admirable boston Journal, Januar : 
wate arti . lies ev" ,0ston jo , January 29, 1902 
Remarks—Subject: “The Importance of Attention to Physical regard for the proprieties of artistic vocalization Times, Brooklyn, 
Development in the Study of the Piano.” January 29. Mr. Hamlin again sang most artistically, wit! apprecia 
A. K. V irgil e composers intention with finesse in expre n >t 
Theme and Variations from Sonata in A major Mozart AUGUSTA COTTLOW PLAYS THE GRIEG CONCERTO. reters are rare, and it is to be hoped that he visit us aga 
W. A. White . _— or . - ' ‘ 7 > we ot . . ted with the s lichard St 
’ ISS AUGUSTA COTTLOW played the Grieg Piano make us still better acquainted with the g Rick 
lsolden’s Liebestod Wagner-Lisz S Boston Journal, January 31, 1902 
John R. Rebarer Concerto in A minor at the Saturday Symphony 
Water Nymph ; ae Nevin concert given in Brooklyn, under the auspices of the Mr. Hamlin is a good contradiction of | w’s state ‘ 
Miss Agnes Claire Brennan Brooklyn Institute, and scored a triumph with the mu enor is not a voice, it is a disease For n has he 
Nocturne, F minor Chopin , , r | dr bu st ty t ‘ s 
I" - - »’ k sang R py Sicilians m the audience The orchestral accompaniment, nd ric voice, but he a he ab \ a 
relude, sharp hmaninoft 7 . n should, with devotion to the intention of c r H 
Miss Ethel O’Nei under Frank Damrosch, rather missed the climaxes in the 4 “Ater 4 : . , : 
F , . . . . ging Allerseelen was g us, and e daintir \ 
These regular pupils’ recitals are very instructive as well ‘rst and third movements, but the soloist performed her fein Gedenken” and the playfulness of “Ach Weh M 
. : ; , : 
as enjoyable, as the programs, as will be seen from the Part nobly. This young slender, graceful girl simply played nounced as to win an encore in | We may k M 
> = th ‘ v P t foston Adver 
above, are arranged with the thought of the educational in with astonishing bravura, and in the lovely Adagio dis _ m tor teaching us the ew I n A 
tat : thd “= . . . . anuary 29, 1902 
view. Large audiences regularly attest the increasing in- Played the poetic and the finer musical instincts of her 
terest in the work of the school nature It was in all parts a wonderful performance, Of the songs omenives dif k f . 
—— - worthy of Carnegie Hall and the New York Philharmonic they are all so beautiful. To mentior est of t song 
Mme. De Vere-Sapio’s Triumph in Melbourne and the Boston Symphony Orchestra and Symphony Hall. would be to copy the prog Mr. H , sing 
. 
cs , songs hich is at : His 
HE : t tl Antipod " ied higt As soli later in the concert Miss Cottlow periormed the on ss, vagal ; : 
~ critics a the Antipodes lave accorade gn " . . . ’ enor, the qua i wi r € Ww 
I : -e b I'schaikowsky Romance in F minor, and in marked con scitieh eae ; ' . eautif 
praise to Madame De Vere-Sapio’s singing in opera. “#7 des sant, . 
Th. fal trast the Polonaise in E major, by Liszt, and in both re- sympathetic voice ed. e sudden pe t 
rhe following were recently received here: . 4 : : , a « 
Verdi's “Otello” is evidently “catching on,” and , vealed her mastery of technic, and what is infinitely su hange your view e of u 
dis oO S$ eviK catchin on, and yesterday even * i 
‘ : . . ~—jmaginat < tical feel she great sk It is a fascinatingly « ¢ always ¢ : $ 
ng there was almost the record house of the season. Madame De Prior to technic—imagination and poetical feeling she . ' at te imira 
4 . 1 ’ est w nging or ar high ft s r adn e pia 
Vere-Sapio, who had recovered from her recent indisposition, as- was recalled several times and played again Liszt's , cine Getiis Gah tonne. tov tank ht Mr. H we 
F | , , aad l r e¢ more fa ig : r s gi { ‘ r i 
— for the first time ¥: role of rere io for which she 0 Waldesrauschen. nifestly hoarse 
yeen origimally cast; anc er pertormance, oth vocal and ra : ’ ’ : , - . . 
mati ily, ™ Je d r me 3 arog I j - I “ The orchestral numbers played at the concert were the Even more valt tha: e, Mr. H h pe n 
atica Jo ac a '» imp $101 ) th “ n r du “i ; ' { 
, a shew omy ‘ . er : : overture to Smetana s Bartered Bride,”’ Massenet’s * Nea at at once establishes the er at . re 5 . 
of the first act was charmingly sung, as was her share in the quar . p seintaie pas COSC SiGe — _ —— . methios that ften lacking in . acert He 
' ’ , ‘ ‘ . ” ribable something rat often lac i 1 neerts 
tet of the second; but it is only in the last two acts that Desde- politan Scenes’ and Tschaikowsky’s “Marche Slav - ‘ " y ~ 4 reas 
l k 1 ' - ad the audience with him before he had finished his first song 
we ~~ a ~ c sone of showing her quality, and in these 1s was shown by the applause, not long drawn and n » I ger 
ada s thorou ] se to the occasion. “ leading i , i 
a ee ee ee rhe Sager iy Mg Albert Janpolski. nely eager and spontaneous. He does, indeed, sing we ne 
the scene with Otello, which opens act III., was feelingly and con ; witt szlingly ficult phr , ng 
I | , , ! ying with ease pu ugly diffic se er giving 
vincingly carried through; and in the big ensemble her high notes NE of the successes of the season is Albert Jan ‘ he teed con ed . great = : While Ste ying 
efore he had reached a gre ‘ aya 
*— ~ e beat gpg was effect polski, the baritone. One of his latest appearances much attention to the individ words of a song, as Ma Sen 
n the fourth act she rose to an even h gher plane of excellence; was at the frst private concert of the ( range (N J ) brich does so artfully, Mr. Hamlir srougl P et 
and in “Willow Song” and the “Ave Maria” her performance calls anil , ‘ wit wer, We H e Auf 
co 1 + 7 . ’ . } > ! ; n rea ‘ ah t 1 ea Ss ¥ grea > La . - 2 
for just the warmest praise that can be bestowed.—The Age, Mel Musical rt Society, where he left an impression which i ; + 23 cutie ' A ‘ . . 
"W 1 5 . rdrung”’ with overwhelming ASSiOT R 
bourne. will be long lasting, and he will be a welcome artist there halten.” the fret tw in al ng g 
sie halten,” the first o si . Q : 
ae at any time. Here are some oi the press notices: Weh Mir” with delicate h it ‘ artis 
“ Ho” } : t » P s , | 
Otello” on Thursday night, with Madame De Vere Sapio as D: The first private concert of the Orange Musical Art Society took ften very beautiful singing, for the like 
demona, was & new opers place last evening, Albert Janpolsk ar ne, and David Mannes gratef Three songs had to be repeated I n | 
Never has this artist shown such dramatic force as she did in Iniet M lant ki }  - . t , j 
soloist Mr. Janp has a fine r ch he uses to good cript, January 29, 1902 
the great third act. advantage, and his singing was thorcughly enjoyed. He was raz - 
[he music was illuminated by her singing of it, the perfect art jpuroucty applauded and had to respond to an encore after each of his Mr. Hamlin proved to be an artist . —— . 
that conceals art; the rich, pure, velvety voice, that never strain numbers. After the Handel aria he sang f an encore “Three nd his singing aroused so much enthusiasm that three gs were 
r shouts, yet is. always distinctly audible above the worst roaring Roses Red”; for the second encore, after the Russian folksong. he repeated.—Boston Globe, January 29, 1902 
of the orchestra, moved the admiration of the most indifferent. I e “Over the Deser N splendid style.—Orange Journa 
could not have believed that Madame Sapio could have so entirely : . a 
! : “A : 7 Music for the Summer. 
thrown herself into a part; her voice seemed to have gained in The on , o the eonesst was om — ed by the singing 
, . ‘ acert was : nereased by the singing PR 1k NIT | maleted where Ss 
de j . hi ) 1 res o sm t GEMENTS have beer sleted whereby J. 5 
lepth and range, and her mastery of all resources of vocalisn . Aine Gemeente Janpolsk Be possssees a clear baritons A RRANGEMENT have been c I h yy 
be « as 3 Ti 5 ] a < © ' " ill WW +} t 
be more assured than ever.—The Sun, Melbourne. voice of wide range, and responded to encores.—East Orange Gazette Duss and his band will occupy the St. Ni 
— : Garden, beginning May 26, for the entire summer 
Miss Mackenzie’s Brooklyn Success. Albert Ja ski, a baritone possessing a pleasant voice and The engagement will be managed by R. E. Johnston 
fine culture ng the aria and recitative from Handel's “Susanna 9 " 
Miss Rebecca Mackenzie gave a song recital last evening befor > who will make these summer concerts interesting and at 
ls 1 a M " Hall 4 : : i cat - ih 8 , n a manner that so pleased his audience. that he was prevailed upon - 7 ; — S 
= an ake F eg | — rene =n = ue of aor eng ” to sing again when he gave an encore, “Three Roses Red, by tractive 
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cams ny - wih a ee a ee on Norris. He also pleased with his Russian folksongs, and again came Mr. Duss makes his New York début at the Metr poitan 
every number, with piano accompaniment by an assistant, her voice i | ; o Ct \ . f 
. lorware sir neg n er re n Ngiis range nronicie > > >< le ) ‘ ic tH ft ‘ or ning <¢ 
was as fresh at the end as at the beginning. Miss Mackenzie has . - ' ; af Opera House } fay 25, the day prev iS { pening oO 
2 soprano voice of high range, and it is highly cultivated, but not , : is St. Nicholas engagement 
Albert Janpolski, baritone, possesses a pleasing voice and sang 
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y > ys & ‘ gu “Three Roses Red by Norris His Russian folksongs were als UGENIA MANTELLI has returned t mis City alte 
with too great power, for her voice was well under command, bu “ a -— 
: enthusiastically received.—Newark Sunday Call a very successful tour in South America 
at times, on the upper register, her youth and vitality asserted them C 7 . . - 
selves where an older singer might have used more delicate art Some press notices of Mr. Janpolski’s big success with commence on a concert tour of the United 
Miss Mackenzie evinced capacity in many directions, however, for the Cecelia concert in Boston will be printed later shortly, under the management Henry Wolfsohr 
she sang pieces in many languages and by composers of many a 
moods, giving adequate interpretation to each in turn. Perhaps For Terms and Dates address 
her singing of an air from “Mireille,”” by Gounod, brought it the 


greatest applause, not only for its finished delivery, but also {i 
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Boston, Mass., February 16, 1902. 


HE Handel! and Haydn Society of this city gave 
its 732d concert, eighty-seventh season, on Sun- 
day evening, February 9, when the two sacred 
works, Gounod’s “Gallia” and Rossini’s “Stabat 
Mater,” 

Emil Mollenhauer, conductor, 





were presented under the direction of 
with H. G. Tucker at the 
organ. 

The soloists were Mrs. Kileski-Bradbury, Mrs. Schu- 
mann-Heink, Evan Williams and David Bispham. There 
was a full orchestra of Boston Symphony players, with Otto 
Roth as principal. 

Mr. Mollenhauer got the right spirit of the ‘Gallia’ mu- 
and in his incomparable manner commanded a superb 
performance, perfect in every detail, one that served in en- 


Sic, 


lancing the impressive conception of the composer as de 
picting the sorrow of his countrymen upon the downfall of 
the nation before its ancient foe. 

Mrs. Bradbury achieved a success with the solo part. 
he chorus was at its best, the highest standard in choral 
work 

The performance of Rossini’s “Stabat Mater” engaged 
the assistance of Mrs. Bradbury, Mrs. Schumann-Heink, 
Mr. Williams and Mr. Bispham. 

The assistance rendered by Messrs. Williams and Bisp- 
ham could not be regarded as adequate. The first named 
was unequal to the task because of vocal inability. 

Mr. Bispham was not favorably cast in his role, for the 
scope of the part is without the compass of his voice. 

Chis bass part demands a great vocal artist, a Plangon or 
an Amodio. 

Che same with the tenor part; it must have the aid of the 
exceptional powers of a Bettini, Musiani, or Campanini in 

is best days if the florid strains of Rossini are to be lifted 
nto musical prominence. 

Mrs 


pungent quality, 


Bradbury's voice, which is of fine texture and 
lent itself agreeably to the purpose of the 
oprano music, and she achieved a success in all that she 
[here is need, however, of a better building 


middle an accomplishment which, if 


undertook 
up of her 
gained, would not only ensure an equality of scale but 
would at the same time prove a great factor in the pres- 


tones, 


rvation of her exceptional vocal powers 


The audience rewarded her singing of the “Inflamma 





and spontaneous applause. 





My readers are well aware of the noble qualities that 
mark the artistic nature of Mrs. Schumann-Heink. These 
found ample opportunity for display in the scene from 
“Rienzi,” which she sang between the two principal 
works. Her mode of vocalization is too strenuous, how- 
ever, for a happy display of Rossini’s flowing measures. 
Hence the grazioso of “Fac ut portem” was missing in 
her interpretation of that cavatina. Neither was there 
delicacy of touch to her singing in the duet “Quis est 
homo.” 

German vocal characteristics and the ravages of the mu 
sic drama do not tend toward the mellifluous flow of the bel 
canto that must be employed in Rossini’s music and the 
composition of other writers in which the item of singing 
takes precedence over that of musical declamation, 

The quartets, “Sancta Mater” and “Quando Corpus,” 
failed of effect for the want of an adequate presentation of 
the tenor and bass parts. 

More particularly inadequate was the singing of the 
tenor. 

The work of the chorus in the “Stabat Mater,” which is 
of limited amount, was finely accomplished. In fact, we 
expect now nothing but good work from the chorus of 
this society. It has established a high standard of choral 
singing, from which there must be no deterioration if an 
enviable reputation is to be sustained. 

Mr. Mollenhauer, with his exceptional ability, made all 
that possibly could be made of the final “Amen” chorus. 
It was the first time I ever heard it sung with any effect. 

Rossini was not a Handel, by any means, in his choral 
W riting. 

I often wonder if the listeners at these concerts realize 
how discriminating and delightfully well balanced are the 
accompaniments with which Mr. Mollenhauer supports 
the vocal score, always just right in quantity and ever 
aiding the singer, instead of burdening his effort, and yet 
bringing forth sufficiently the orchestral scheme of the 


composer. 

I know of no other conductor equally endowed except 
Seppilli, now with the Grau Company, whose ability as 
an operatic conductor is exceptionally rare. 

A very extraordinary feature of this occasion was the 
permitting Mr. Bispham to sing a rollicking song from a 
comic opera during the interim between the performance of 
the “Gallia” and “Stabat Mater.” 

This excerpt was none other than our old friend Figaro’s 
a most surprising excursion into un 


‘Non piu andrai,’ 
sacred territory. 

Very few of the audience apparently knew what it was 
all about, so it failed to bring forth much applause, except 
irom the chorus. 





It was hardly fair for the singer not to acquaint the au- 
dience with the import of his lay by furnishing an English 
translation, as was the case with the text of the “Stabat 
Mater.” 

It is the fashion nowadays for vocalists to print the Eng- 
lish words and sing the foreign text, as you know. 

In order that those who enjoyed the tune of the com- 
poser and the apparent humor of the singer, and yet won 
dered what it was all about, I append the following verses 
as an elucidation of its sentiment, remembering that the 
native tongue of the listeners at this concert is a tonguc 
that is fast becoming obsolete among our American vocal 
ists. To wit: 

No more may we, love sick, philander, 
Round the bowers of beauty meander, 
While Cupid’s pupil, so roguish and sly, 
Makes peace from many a bosom fly 


Now with warriors bravely drinking, 
Long mustaches, water shirking, 

Musket shouldered, sword down slanted, 
Neck unbending, brow undaunted, Xc. 

This sacred air is from a work, the text of which is 
drawn from the incidents of a salacious French comedy 
abounding in an entertaining display of the characteristic 
immorals of its day. 

It certainly was a contrasting episode between the la 
mentations of a fallen nation and the bitter anguish of the 
Holy Mother weeping at the cross that bore the body of 
her crucified Son, who died to save mankind. 

This incongruity could not have been more strongly em 
phasized had Mr. Bispham sung the “bull fighter’s song”’ 
from Bizet’s “Carmen,” or the rollicking “‘barber’s song” 
from Kossini’s domestic drama, or, say, the “catalogue 
song’ in which the valet Leporello imprudently discloses 
the enterprising spirit of his master among the gentler sex 
from the sacred cantata melodiously set by the immortal 
Mozart, entitled “Don Juan.” 

Now either of these three in literary and musical value 
not to mention a highly moral signficance that should serve 
as a warning to commandment breakers, far surpasses the 
jolly tune offered by Mr. Bispham as a musical gum drop 
for the divertissement of the audience and I suppose, also, 
the chorus. 

One critic asks if it is the purpose of the society “to give 
at least one serio-comic entertainment a year? Or do they 
propose to enliven the concerts by the introduction of 
sparkling songs from operas and operettas? Shall we have 
the pleasure of hearing the sextet from ‘Florodora’ be- 
tween the parts of Bach's ‘Passion According to St. Mat- 
thew?” 

Well, time only can tell. 

The chorus on this occasion indulged in its customary 
kindergarten demonstrations of vociferous applause at every 
opportunity offered, regardless of propriety or reason. 

For instance, as Philip Hale the Journal remarks, 
“Then Mr. Bispham appeared and was loudly cheered by 
the friendly chorus. Why? Was the chorus surprised at 
Is he not a man of his word? Had he just 
And he 


in 


seeing him? 
escaped accident by tunnel or herdic? 
” * * 


had not 
even opened his mouth. 

“Then Mrs. Schumann-Heink was greeted as Mrs 
Bradbury and Mr. Bispham and Mr. Mollenhauer had 
been, by thunderous applause from the ever friendly cho 
rus. * * * The friendly chorus, after the intermission, 
applauded vigorously the quartet, Mrs. Bradbury, Mrs 
Schumann-Heink, Evan Williams and Mr. Bispham. 

“The tenor and the bass surely needed encouragement. 

“The chorus then applauded the conductor, the organ 
ist, the audience and itself. 

“When this homage had been duly paid, Mr. Mollen- 
hauer started the performance,” &c. 

How childlike, how silly, how absurd is this custom of 
the Handel and Haydn Society chorus! It was the cus- 
tom, of course, in former days at country conventions to 
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indulge in this friendly display, but then Carl Zerrahn 
only came once a year, and the Boston singers who did 
the solo work were equal strangers. Besides, these coun- 
try conventions were little less than a good time for the 
chorus, after dallying along through a season with inter- 
mittent attendance, rallying at the final rehearsals previous 
to the following musical and social yearly picnic. 

One would think that so serious a man as Conductor 
Mollenhauer would be disgusted to be greeted with this 
childish applause every time he comes upon the stage. 
To make the absurdity complete he should be applauded, 
as well, every time he retires from the stage. 

As director of the performance he should impress upon 
this friendly body the glaring impropriety of this absurd 
display, so lavishly indulged at every opportunity, and for- 
bid its intrusion in the future. 

Let him set the example for other choral bodies by 
banishing the custom at once 

The voice of the public is being raised against this 
even a comparatively 


nuisance, and if it is offensive te 
small number of appreciative patrons, that is sufficient 
reason to call for its discontinuance 

This “foolish and impertinent practice of chorus singers 
applauding noisily solo singers and conductor before the 
performance and during the performance,” as one com- 
plainant terms it, has excited sufficient disgust in New 
York to call forth the oe letter: 

“To the Editor of the New York Times: 

“IT am going to the stn Opera House Sunday 
evening, and expect to have a rich treat in hearing the 
People’s Choral Union * * * but I do wish that these 
most excellent singers would come at last to consider 
themselves seriously 

“T like to see their splendid enthusiasm, but I think it is 
wofully out of place for them to show it by applauding the 
conductor when he first comes on or by applauding the 
soloists or any portion of the program 

“If they wish to be taken seriously they must act seri 
ously. Let them applaud Mr. Damrosch at the rehearsals 
as much as they choose, but he should discourage all such 
kindergarten displays in a public concert 

“The Choral Union members must learn that they are 
performers as well as the soloists and orchestra, and that 
it is utterly ridiculous for them to applaud a program of 
which they are a part 

‘Also it is in shockingly bad taste for those who don’t 
pay to get in to try to represent with applause the senti- 
ment of the paying public. 

“The sentiment of the stage is one thing; the sentiment 
of the paying seats is quite another.” 

The chorus of the Handel and Haydn Society is com 
posed of most estimable men and women, proficient in 
cultivation and good taste. Now, I believe if its mem- 
bers could realize how ridiculous, how absurd is this cus- 
tom in question, they would remedy the matter at once by 
discontinuing these demonstrations indulged at their 
splendid performances 

The chorus has made itself the dominant element of 
enjoyment in its performances; soloists only of the high- 
est degree can compete with it in artistic work. 

It should present itself as a serious body absorbed 
wholly in its legitimate work, and not as a promoter of 
enthusiasm over the appearance or performance of others 
engaged 

I cannot understand why so intelligent a body does not 
regard itself in the light of a performing factor only. 

The The press, w which is is certainly | its ceemgien, has endeav- 
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ored to impress the absurdity of these demonstrations of 
applause upon its attention, and it would seem that as a 
body it should give the matter serious reflection and not 
wait for the time to arrive when the board of government 
must make a rule forbidding applause in the ranks at con 
certs, or for the conductor to read the riot act because of 
the impropriety of its actions, and the consequent dis- 
turbance. 

This performance was attended by an audience that oc 
cupied every seat and every available bit of standing room 
The prices also were raised in anticipation of the expen 
sive engagement of that superb artist and eminent vocal 
st, M. Plancon, who unfortunately could not keep | 
engagement because of the critical illness of his mother 
(a devotion to be commended) and other increased liabil 
ities. The extra price did not affect, however, an over-full 
ittendance of the patrons of the society 
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Harold Bauer gave his third recital on the afternoon of 
February 11 at Steinert Hall, the program including Fan 
taisie in F minor, Mozart; “Etudes Symphonique” (includ 
ing the five posthumous etudes), Schumann; “Rondo Ca 
priccioso,” Mendelssohn; Prelude in A flat, Mazurka in 
F sharp minor, Etude in C minor and Rhapsodie No. 2 
Chopin. The Schumann Etudes were a stupendous task 
for the perfomer, who imparted to the interpretation a vig 
orous, unyielding tenacity as regards power and uncon 
trasted effect. The prolixity of this number consequently 
weighed somewhat upon the attention of the listener. The 
Prelude and Mazurka of Chopin were accurately presented, 
while the Etude and Rhapsodie were delivered with a mor 
sensitive touch. The Rondo of Mendelssohn was exceed- 
ingly well handled. What a new life this brilliant and 
tripping Capriccioso has taken upon itself of late, since 
Pachmann embued it with the genius of his deft hand and 
entrancing touch. Mr. Bauer drew a fair sized audience 
which was enthusiastic over his artistic conceptions and his 
technically perfect performance of his program 
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Fritz Kreisler gave a recital at Symphony Hall Tuesday 
evening, February 11, an opportunity offered the public 
by the enterprising manager, L. H. Mudgett, to hear this 
now famous artist play at popular prices. 

The public responded in very good numbers, not filling 
the large hall, but yet a good sized audience 

The program offered was Mendelssohn’s E minor Con 
‘erto; Tartini’s “Devil’s Trill” Sonata; “Walter’s Prize 
Song,” Wagner: “Elfentanz,” Popper; Canzonetta, God- 
ard; Mazurka, Chopin-Kreisler, and “Scene de Czarda,” 
Hubay. 

The large audience was held spellbound by the magnifi 
cent playing of this masterly performer 

It is well that such great artists as Wilhelmj, Ysaye and 
Kreisler play the Mendelssohn Concerto and thereby un 
fold the beauty, purity and melodious spontaneity of this 
immortal gem in the crown of its author’s genius 

It has become the habit, or fashion, of late to scoff at this 
marvel of classic inspiration, a work that to this day, in the 
hands of such masters as above mentioned, is ever fresh 
and engaging to the listener whose soul still dwells within 
the circle of pure music and is not swayed wholly to the 
path of modern extravagances in overladen, unmelodious 
and discordant forms of violin virtuosity 

I have heard many violinists of note make a very poor 
job of playing this concerto, a sure index of incapacity in 
the higher walks of their art 
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It is in fact a test piece of the real artistic worth of the 
player, as much so as a Mozart sonata is to the pianist 

Mr. Kreisler shone as well in his playing of the Tartin 

nata, which, like the Mendelssohn Concerto, does not 
minish in value or interest because of its antiquity, if 
ut falls to the hand of the master in its interpretation 

It unnecessary to say that the lesser nnmbers upon 
the program were delightfully played, and that Mr. Kreis 
er was recalled with enthusiastic applause and shouts « 
Bravo! The usual number of re vere 1 
by the delighted listeners 

eS & 


Master David Robinson, advertised as the Russian boy 


iolinist, and supposed to be a wonder-child, gave a « 
ert in Steinert Hall on the evening of February 12 be 
re a small and friendly audience 

rhis boy, a good sized boy of fifteen years, showed tha 
he was apt in his chosen profession, but wholly immatur: 
r public appearance. I understand that he began with 
a good teacher, who refused to longer instruct him when 
he found that the boy’s friends were determined to prema 
turely put him before the public 

If those who have charge of this young aspirant would 
withdraw him 
from public appearance and put him under some con 


have him succeed as a violinist they should 
petent pedagogue for three or four years’ further instruc 
tion 
eS = 
For the fifteenth spore concert Mr. Gericke pre 
ted the following ogram: Overture, “Solenell 
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Glazounow; Concerto No. 8, Spohr; “Mephisto” Waltz, 
Liszt, and the Pastoral Symphony, No. 6, of Beethoven. 

Fritz Kreisler was the soloist. 

Concerning the Glazounow Overture, one able critic 
says: “It is pompous and empty, and reminds one of Mac- 
aulay at his worst.” Another discriminating critic re- 
marks: “There is nothing solemn about the music, unless 
it were the prevalent sameness of the performance.” 

Both of these critics are right in their estimate; it is 
“empty,” but the iudgment of the reviewer complaining 
of “a prevalent sameness of performance” hit the nail on 
its head, for Gericke’s reading was little less than shame- 
ful in his utter ignoring of the author’s directions in the 
score 

If the orchestra had merely been playing through the 
parts from the composer’s manuscript in order to see if 
the notation was correct the effect of the music could not 
have been more completely concealed than it was at the 
playing in this concert. 

It is a work that demands the most accurate attention 
to the detail of dynamic contrast if its meagre material 

s to command the attention of the listener. 

[he fine tranquillo at the beginning of the overture was 
about as tranquil as a midnight cail to arms of a sleeping 
army aroused to repel an attack of the enemy—the theme 
of the meno by its famous author in his portrayal of the 
various moods of this episode. 

In its class this composition is one of genuine worth, 
ind in his reading of the music Gericke made every mo- 
ment one of interest to the listener. 

Messrs. Kneisel, Schrader and Maquarre played the so- 
los splendidly, the latter having a generous opportunity to 
display his excellent ability. What a skillful performer 
is M. Longy, the solo oboe of the band, and what a fine 
irtists as well! 

The Beethoven Symphony was read with commendable 
regard for the demands of the score, and had the wood 
wind been as considerate in its effort as the strings were 
it would have closely approached an ideal performance. 

But why make the long repeats of the first and third 
movements? 

Mosso, piano, dolce cantabile was about as dolce and 
oft as the pzns of college students celebrating the victory 
of their university crew, nine or eleven. 

The entire performance of this overture was without 
-ontrast or the accomplishment of a single climax. 

It was loud and coarse throughout. 

If Gericke had desired to pervert the author’s inten- 
tion he could not have succeeded more completely than 
he did 

Either the composer of Gericke are mistaken as to 
how this overture should be read in its performance. 

Quite on the contrary was the playing of the Liszt num- 
ber, in the reading of which Gericke accomplished a great 
suc displaying with vivid truthfulness every item in 
its multiplicity of effects so ingeniously wrought. 

WarrREN DAVENPORT. 


cess 


Minne Humphryes. 
RS. MINNE HUMPHRYES, the concert and ora- 


orio soprano, has filled many important concert 
engagements this season. She is the principal soloist in 
it the Greenwood Baptist Church, Brooklyn, 
nd is very popular with the members of the church and 
gation. Mrs. Humphryes possesses one of those 


pranos that can sing equally well songs, arias and 

broader and quieter styles of music written for the 
hurch. Both in her solos and in the concerted numbers 
Mrs. Humphryes has made her music a force in the 
ircles of Brooklyn, and some of her friends pre- 
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lict she will soon be called up higher. 

\ Times Sunpay Capie.—Eleanor Cleaver, the Ameri- 
an singer, who has been cordially received here, gives a 
farewell concert in St. James’ Hall next Tuesday, and sails 
for New York on the following Saturday for a brief con 
ert tour, for which the time is all filled, and returns here 

ne to fil 


| spring engagements in April. 


HENRY WILLIS NEWTON. 


MONG the busiest and most successful of Chicago mu- 
sicians is Henry Willis Newton, the well-known 
tenor, who is under the experienced concert direction of 
the Bureau of Fine Arts, Fine Arts Building, and whose 
studio in Kimball Hall is a scene of much activity. 

Mr. Newton’s fine and sympathetic voice has been heard 
at many important events this season, including one of the 
Apollo Club’s concerts in Chicago; while the Apollo Club 
of St. Joseph, Mo., has honored him with a return engage- 


———— 





Wittis NEwToNn 


At Akron, Ohio, he will sing in “The Creation” on 


HENRY 


ment. 
May 7. 

He is an instructor at the Wesleyan University, Bloom 
ington, Ill., which he visits for two days every week, spend 
ing the remaining four days at Kimball Hall, Chicago. 

As a conductor Mr. Newton is prominent. The La 
Grange Choral Society, the Amateur Musical Club, of 
Bloomington, and the choir of St. James’ Methodist Epis- 
copal Church, Chicago, are under his capable direction. 

And now, as a composer, he is shortly to come con 
spicuously before the public, for his new sacred cantata, 
“The Atonement,” will be sung by the La Grange Choral 
Society on February 25, and by the St. James’ Methodist 
Episcopal Church, Chicago, on the evening of Easter Sun- 
day. 

An extended account of “The Atonement,” which is an 
appropriate work for choirs and musical societies to take 
up at this Lenten season, will be found in the Chicago de 
partment of THe Musicat Courter’s next issue. 


Harold Randolph Plays. 

AROLD RANDOLPH, of the Peabody Institute, 
Baltimore, played the piano part in the Brahms A 
major Piano Quartet, op. 26, with the Kneisels Tuesday 
evening of last week at Mendelssohn Hall. Mr. Ran- 
dolph, whose abilities are known to the readers of THE 
MusicaL Courier, proved himself to be an admirable 
ensemble player, refined, forceful, musicianly and indi- 

vidual. The performance was a finished one. 








Heren Hay Soncs.—The “Three Songs from Some 
Verses” (words by Helen Hay) were performed at a 
Washington composers’ concert on January 31, by Miss 
Amy Law, a soprano, of Washington, D. C., at the Fri- 
day Morning Club. Miss Law gave the songs an effect- 
ive rendering. She also sang them at her last studio 
recital. On both occasions the audience applauded Miss 
Law enthusiastically. 


BOSTON SYMPHONY ORCHESTRA. 


New York, Thursday Evening, February 20, 1902. 
PROGRAM. 

Overture to Leonore, No. 3..... 
Concerto for violin, No. 8, in A 


ijn iceadenss Sane 
minor, Scena Can- 


NN i ca sdaewsis ins éakn kaeveeees Spohr 
Symphony No. 6, “Pathetic,” in B minor, op. 
tac vadetn cbs tGeuminebodicitetasée Tschaikowsky 


Prelude to “The Mastersingers of Nuremberg”. ..Wagner 


Soloist, Fritz Kreisler. 


New York, Saturday Afternoon, February 22, 1902. 


PROGRAM. 
“Ouverture Solennelle’’. . as .....-Glazounow 
Concerto for Piano, in A minor, op. 17........Paderewski 
Symphony No, 1, “Rustic Wedding,” op. 26. ....Goldmark 


Soloist, Mr. Paderewski. 


KREISLER IN BROOKLYN. 
RITZ KREISLER, the violinist, carried an audience 


to enthusiastic heights last night in the Brooklyn 
Academy of Music. It was the fourth Boston Symphony 
Orchestra concert, under the auspices of the Brooklyn 
Institute of Arts and Sciences. The program was made 
up of Mendelssohn’s “Athalie” Overture, the Tschaikow- 
sky “Pathetic Symphony, the “Die Meistersinger’’ Vor 
spiel, and the Bruch G minor Concerto for the soloist 
This concerto is a happy medium of expression for 
Kreisler, for in it he finds all opportunity for his beautiful 
A bad night for strings, the 
The introductory phrase, 


tone and authoritative style. 
ensemble was well-nigh perfect 
which appears so peculiarly in the first movement, was 
devoutly played, and the second movement 
found Kreisler singing it as few violinists can. The rondo 
march movement was a brilliant display of technical as 
Five recalls, but Kreisler would 


romanza 


surance and tone volume. 
not be heard again. 
The orchestra, under Gericke, was in good form 


DOROTHY HARVEY. 


LTHOUGH a wealthy church in Pittsburg, Pa., of 
fered Mrs. Dorothy Harvey $1,800 a year, with the 
usual permission to send a substitute when filling concert 
engagements, the soprano preferred to remain here where 
The First Presbyterian Church, 


Harvey for another year 


her interests are centred 
Brooklyn, has re-engaged Mrs 
at an increased salary. 

Following are extracts from Worcester papers about 
Mrs. Harvey’s singing in Handel’s “Samson”: 

HANDEL’S “SAMSON,” PILGRIM CHURCH 

The beauty of Mrs. Harvey’s rich, full voice was detected in her 
initial aria, ““Ye Men of Gaza,” and she displayed exquisite coloring 
in her interpretation of the passage, ““With Plaintive Notes.” Addi 
was lent by the beauty of the soft notes of both 
She received an irresistible encore, for which she 
bowed her acknowledgments. But the great treat of the evening 
was her remarkable rendering of the aria, “Let the Bright Ser 
aphim,” with trumpet obligato by Lafricain, soloist of the Boston 
Symphony Orchestra. The many high notes and passages were well 
sustained, and the full power, flexibility, and bell-like 
quality of her glorious voice was such as to convince the vast audi- 
ence that she had won the greatest triumph achieved in this aria 
ever known in Worcester. She received a perfect ovation at its 
close. Mrs. Harvey is a woman of much endurance, which was 
proved by the fact that she left New York at 9 a. m., arriving at 
the church at 2:30, where she was detained by a full rehearsal! until 
6 p. m. After an absence of an hour and a half, without dinner 
she returned and sang the difficult role with a fresh, clear and 
strong voice, as if she had been resting quietly all day.—Worcester 
Spy, February 8, 1902. 


tional interest 
piano and organ. 


sweetness 





Mrs. Dorothy Harvey, who made her début last year in New 
York with the Pittsburg Symphony Orchestra, and who has had 
such great success with such artists as Plancon, Campanari, Schu 
mann-Heink, Bispham, Kreisler, Zeisler, Becker, Dohndnyi and 
others, did not disappoint her audience. She is a most beautiful 
woman, with a wonderfully sweet soprano voice, luscious and bril- 
liant, and she sings with exquisite ease of manner, yet with deep 
dramatic feeling. In her difficult role of Delilah she did ample 
justice to a strong and dramatig part, and in which she clearly 
proved to be a finished artist. It is understood that arrangements 
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are under way to secure her for the coming Worcester Festival.— 
Worcester Telegram, February 8. 





Mrs. Harvey, who did not belie her reputation as a great beauty, 
sang the difficult réle of Delilah intelligently and artistically. Her 
voice, not only big and powerful, is rich, sweet, brilliant and true, 
while her phrasing is good and her enunciation perfect. Her final 
solo, “Let the Bright Seraphim,” with trumpet obligato, closed a 
highly pleasing and creditable rendition of her part of the work, 
and won for her prolonged applause.—Worcester Evening Gazette. 





ALBERT WEINSTEIN’S DEBUT. 


LBERT WEINSTEIN, a young New Yorker of pro- 
nounced musical talents, who has had the benefit of 

a long course of study with Leschetizky in Vienna, made 
his début in Carnegie Hall last Thursday evening, in con- 
nection with an orchestra under Emil Paur. 
audience gave the young pianist so warm a welcome that 


A very large 


at the outset it made him somewhat nervous. This ner- 
vousness in a sense marred the performance 
This program was presented: 

Overture Anacreon Cherubini 

Concerto, F minor.... : Chopin 

Nocturne and Wedding March, Midsummer Night’s 
Dream ‘ Mendelssohn 

Nocturne, op. 27, No. 2.. Chopin 

Cracovienne Fantastique, op. 14, No. 6 Paderewski 


Schubert-Liszt 
Schumann 


Soirée de Vienne, D major 
lraumerei 
Grieg 


Anitra’s Dance 


Hungarian Fantaisie. Liszt 
This writer has ever held the opinion that it is as much 
to hunt for and commend the beau 


as it is his duty to 


the province of a critic 
ties in a work or performance condemn 
In making up a verdict 
give 
such a 


sins of omission and commission 


in accordance with this principle it is a pleasure to 
Mr. Weinstein of ing 
program the pianist essayed no mean task, for, be it remem 
this 


days, 


his meed praise. In present 


was his first public appearance since his boy- 
such bright 


bered, 


wonder when his playing gave promise 


That this pianist has studied diligently and worked inces 
santly under the guidance of a great teacher was early 
manifest, yet his technic at present is not always controlled 
by musical intelligence, for the left arm is entirely too 
strenuous for the right 

Mr. Weinstein was at his worst in Chopin, and at his 
best in Liszt, his playing of the “Hungarian Fantaisie” be- 
ing particularly brilliant and forceful. The Schumann 
Liszt number was likewise given with power and 
finish. Mr. Weinstein was so insistently recalled after 
each performance that he might have given several en 
cores without doing violence to the good humor and ap 
preciative spirit of the audience 

It Mr. Weinstein’s purpose to give a recital in a few 
weeks 

TO EUROPE. 
HE steamer Kaiser Wilhelm der Grosse yesterday had 
among its passengers Otto Floersheim, the repre- 

sentative of Tur Musicar Courter in Berlin, who re- 


turned to Europe after a visit to this country; also, Lilli 
Lehmann and Rhinhold Hermann. The steamer Patricia, 
which sailed on Saturday for Hamburg, had on board 
Barron Berthald 


FLORIZEL ILL. 


LORIZEL, the young violin virtuoso, has been very 

ill for the past week. He caught a severe cold, which 
developed into a gathering in the ear. On the advice of 
his physician, Dr. W. Searle, Major Pond, Florizel’s man- 
ager postponed his five Waldorf-Astoria recitals, 
which were announced for February 17, 18, 19, 20 and 21. 


has 
for two weeks 


Astoria Choral Union. 


HE second concert of the Astoria Choral Union was 
given in the Trinity M. E. Church last Tuesday even- 
ing. This organization has made rapid headway and gained 
much artistic ability through the efforts of Conductor Dan- 
iel H. Wilson, who is also teacher of harmony in the Na- 
tional Institute of Music, of which William M. Semnacher 
is the director. Miss Paula Semnacher, his daughter, who 
now takes rank among our professional pianists, and who 
is one of her father’s best pupils, distinguished herself at 
this concert. After her “Spanish Caprice,” by Moszowski, 
she was recalled three times and had to respond to an en- 
core. 


" HERMANN KLEIN, 


Studio for Instruction in Singing, 
120 West Tist Street, New York. 
Among those artists who have at various times honored Mr Klein by 
studying works, &c., &c., with him are the following : 
Madame Adelina Patti, Miss Ella Russell, 
Medeme Gadski Miss Esther Palliser, 
s arguerite Macintyre, | Madame Alice Esty, 
wh, chumann-Heink, | Mile. me 
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ANITA RIO, ‘SOPRANO. she sang simply and intelligently, and while not yet possessed 
sufficient breadth of style to do full justice t Rejoice [ 
HE recent success of this charming young singer in  sibly, to “I Know that My Redeemer Livet ¢ sang both aria 
3oston, with the Handel and Haydn Society, with musically and tastefully, and “Come Unto Hit she g ver 
. “ ” beat ideed, never sentimentally t with true, t rf ng 
which she sang “The Messiah,” has attracted much atten- — y - po ; " 
ily devotionally She as plenty f aut i murdering 
tion, though she was previously known as a successful eae a ha tank Oe tn Oe the , 
church and concert singer e¢ music as Handel wrote Miss R g 
She has always sung from early girlhood, her rise to ited success, and it is much to be hoped that we s 
prominence being, however, unusually rapid. Possessed *"°ther opportunity _ - wo era ' 
° . . rator are rare } r c ng i r 
of a lyric soprano voice, winning personality and the ca- 
pacity to work, Miss Rio is fast making a name for her- me of the soloists who appeared for the £ a I 
self second to none red an unmistakable triumph, wh " , 
> ; as c « si d tat Dr ~ er k “ id va 
In the spring she sings with the Boston Festival Or t = ' now e ben 
1 , Anita R es I né ( 
chestra, and in March she will sing Bach’s ‘Passion Yor . 
e mus A rcies K ¢ y 
Her r ening k as be j 
. riticism her singing wing I ‘ : 
i power r H 
e, of e range and e of inf spe 
x he nde ¢ le a W r 
r ed by a re € g { rar } V 
N e lke ' P he 
rR y teminine {| I gt he 
nod ) 8 iT ed 
t P ‘ f k fair g 
PF. c < e 
' ston Globe 
it As i as the r r eves 
i st be given to Miss A R ¥ belie 
f: ade he f I ohe 
% t oe ts 
r M Rk ea 
f 
t H 
; ‘ f the « 
i . ng.—Boston Post 
SPECTRE’S BRIDI IN RANGI N 
M Rio, * ¢ fe t know ¢ 
r H < 
ers are “ t 
> rked H 
€ € quality S 
. f i t ‘ I 
re He e ' 
x < c j € 
| M ( i 
i 
t s Miss } ‘ ] 
f S H ( 
j g 
M I 
r A a 2 she 
ge 
e latter being the rke P 
e cause f f 
Few singers ‘ et " 
if Miss Rio, and she bid t 
E - Ne k Sund Call 
Anita Rio M Anita Rio was the unfortunate Bride and Ellis Van H 
as e Spectre. Their s s and ets were a ry diff 
t P were splendid sun M R very br an H 
Music,” again with the Handel and Haydn Society—this delivery of the “Prayer to the Virgin” was so impressive that 
, : escaped epetition * * * M Rio not y possesse 
re-engagement being the best of compliments. It is but ape 4 as ; , 
H f soprar remarkable for its rang nd the be t r ness 
just to say that she attributes much of her recent successes ee Ras agin pote ge . , 
: é ‘ jualit dj t : : i 
to her teacher, Max Decsi, who is comparatively a new perament that enables he P 
comer, but who has enrolled on his pupils’ list many of ning of what i g 
y r abili c } ss Ca t 
the leading singers of the day s ability yes : 
7 . “c 7 att sane ‘wee ah ot t s in such a r s he irg 
The accompanying hali-tone gives some idea of her » dente ith the epeatee in beoutiially € \ mecieieennes 
personal appearance, as do the following press notices her stry of which arouses ti ; al. —N 
success in Boston: Advertionr 
ANITA RIO WITH THE BOSTON HANDEL AND HAYDN 
SOCIETY SancHez Resumes.—Carlos N. Sanchez, the well-know 
Miss Anita Rio is a soprano of more than ordinary promise cal teacher, has resumed work at tud 38 Fiftl 
voice is of agreeable quality and good compass It is flex 
enue 
not metallic or heartless It has a dash of color that ai 
singer materially in the display of emotion. This voice 
- , ’ . ~ j f } y 
firm and wise control. The singer’s attack and release f tor Saint-Saens during M vy became 
her sustaining of the phrase, in a word her management of breat lose friend of Ts kowsky Or y they ulled 1 
s She . nenomenon kr r s y , 1 1 
these are admirable. She may be that rare phenomenon know : Nicolas Rubinstein, and in the cours f nye . 
“a natural singer’; she may have toiled at her task like the tanned : - : - eee In tt 
galley slave; she knows what she should do, and she is able to d hree confessed to passionately ve aliet l 
it, as though she could not do it otherwise. It would be a pleasure enthusiasm they determin« d to rehearse on the spot “Pyg 
to speak of her at greater length, of the distinctness of her enuncia alion and Galatea.” Saint-Saéns “danced he statue 
tion, of the simplicity of her style, of her ability to carry vowels with painful conscientiousness, Tschaikowsky did” Pye 
without change of tone quality; but I must content myself with the e Rul , ‘ nee 
i nd Rubinstein 3 1¢ pia as > orchestri 
record of impressions. It was not necessary to wait an hour and a . eaG AG . at the piano wa » . 
half to determine whether she could sing. Her delivery of the first 
recitative answered the question. Nothing equal to her performance Mme s S 
of “Come Unto Him” has been heard here in oratorio for a ng ' A a von 1essen- ine 
time; it was womanly in feeling and appeal, yet there was no toucl =—_— 


of incongruous sensuousness; it was devout without affectation of 
piety. Her colorature in “Rejoice Greatly” was also worthy MEZZO SOPRANO. 
praise.—Philip Hale, in Boston Journal VOCAL RECITALS me 
eae English, Freach, German, italien and Russian. 
Of the soloists, Miss Rio led. She has an admirably schooled, or termsand dates address 
~prano voice of charmingly sweet quality The recitatives ALICE. fF. JOSEPH, 7allasever St., Leadon, W., Feeiand. 
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Mr. Ben Davi Ciara Poole-Kin " 
Mr. Joseph O'Mara, Mr. Eugene Oudin. . 


CONTRALTO, 
Will make her FIRST APPEARANCE IN CONCERT 


Wednesday Ewening, March 12, at Mendelssohn Fall. 
Tickets now on sale at Schuberth’s, 23 Union Square, New York. 
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COMING CONCERTS. 


Miss Minnie Topping, a professional pupil of Richard 
Burmeister, will give a piano recital at Wissner Hall, 
Brooklyn, Saturday evening, March 1. 





Robert J. Winterbottom, organist of Trinity Church, 
Broadway and Wall street, announces a series of six free 
organ recitals, to be given in that church on Thursday af- 
ternoons in Lent, at 3:30 o’clock. 





The next Morgan chamber music concert occurs at 
Mrs. Henry William Poor’s, 1 Lexington avenue, to-day 
(Wednesday), at 5 o’clock; the only March concert is at 
Mrs. J. W. Miller’s, 113 East Thirtieth street. 

At the second chamber music matinee at Mrs. Thur- 
ber’s residence this afternoon, Miss Adele Margulies, as- 
sisted by Messrs. Schulz and Lichtenberg, will present the 
following program: Sonata, piano and ’cello, D major, op. 
18, Rubinstein; violin “Albumblatt,” Wagner-Wil- 
helmj: Mazurka, Wieniawski, and Trio, F minor, op. 53 
(new, first time), Lange-Miiller. 


soli, 


The fourth “Musical Hour for Piano Students” will be 
given the Wirtz Piano School next Friday evening, 
February 21. The subject for the evening will be “Coun 
terpoint and Fugue,” and the lecture will be illustrated 
with excerpts from Couperin, Rameau and Bach. 

Following this: Miss Jennie Symes, one of the pupils of 
the school, will play Bendel’s “Silver Spring,” and Mr. 
Wirtz will play “Spinning Song,” Chaminade; Caprice. 
Stavenhagen; Polonaise, Chopin; Impromptu, Rejnhold. 

The musical hour next month will be a recital by Gus 
tave C. Wirtz. 


at 


F. X. Arens, conductor of the People’s Symphony Con- 
which are heing given this season at Cooper Union 
with pronounced success, has rearranged the pro- 
gram for the next concert of the series, which is to take 
place on Friday evening, February 21. Mr. Arens’ ad- 
mirable orchestra of fifty performers will play the E flat 
Symphony of Mozart, the “Peer Gynt” Suite of Grieg and 
the “Lohengrin” Vorspiel and “‘Tannhauser” March of 
Wagner. Miss Susan Metcalfe, soprano, will sing an aria 
from Weber’s “Der Freischiitz” and songs by Brahms 
and Purcell. It should be remembered that these very at- 
tractive concerts are offered at nominal prices of admis- 
sion, and are thus performing an important educational 


certs, 


Hall, 


mission in this city 


AMERICAN INSTITUTE OF APPLIED MUSIC. 


Dike studios of the American Institute of Applied Mu 
sic were filled to overflowing on the evening of 
Monday, February 10, when a most enjoyable recital was 
given by Miss Julia S. Gilman, pianist, assisted by Mrs. 
Myrta French Kiirsteiner, soprano. Miss Gilman is a 
pianist with much breadth of tone and fine artistic percep- 
Mrs. Kiirsteiner’s voice is sweet, sympathetic and 
powerful, and her accompaniments were played in a very 
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North American Tour 
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South America, 1903. 
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artistic manner by William Fairchild Sherman. The pro- 
gram was as follows: 





Pe SOD SND: Bloc isc cndeccncdecccoesccosgsencsves Grieg 
Songs— 

eM Re eidencvcccvecscxescsicavesnebioones Stanford 

ee BE, BESS TAGs once ccc ccccccevessccvcncccscics Barton 

Chamsen CACE.. ccccccesccccvscesccccscvccsesescees Goring Thomas 
Piano solo, Fantaisie, C mimor............cececseeeceeeeeeeeeees Mozart 
Songs— 

SpClMg .cccccccccccccccccccccccccccccccccvcsssvoecceenesesescees Tosti 

CORD TROP ss vc ve ccccctecsepeccsesevcossveviess Dell’ Acqua 
Piano soli— 

DINE ccvasunpestédbuobnattunbeeneesetreeotoaneetnest MacDowell 

BID éccoccvcendedcntnccuasevisoensscotosecennevenseed Moszkowski 
Songs— 

A Norwegian Some occe.cccccccccscccccccccccccvccsces Henri Logé 

Norwegian Echo Song...........csscesscesssssscees Robert Thrane 
Piano soli— 

sated S  GaRcvcicccescoccsescccccccccecosvevessesosevess Chopin 

Pahsmsinn A Disccivecdosvstccevevcvecccevoesecesesosouscens Chopin 


A delightful recital by the little students of the Synthetic 
method took place Saturday, February 8, in the small ban- 
quet room of Carnegie Hall, Miss Chittenden, as usual, 
presiding. The hall was full of little people and their 
friends, and it would be difficult to say which derived most 
pleasure, the children or the adults. By accustoming pupils 
from their earliest years to play for their friends, the 
teachers aim at preventing much unnecessary nervousness 
in the future, besides giving a strong incentive toward 
present work. That they succeed in these objects is dem- 
onstrated at every one of the recitals, for the playing 
shows the result not only of excellent tuition but of earnest 
application on the part of the children themselves. 


MARJORIE PARKER’S RECITAL. 


RIDAY evening, February 4, was the date of Miss 
Marjorie Parker’s recital at the Virgil Piano School, 
29 West Fifteenth street. Recital Hall, as usual, was filled 
to overflowing with a music loving audience who greatly 
appreciated the program. Miss Parker has been improv- 
ng steadily since last season. Her playing shows that 
her expression is richer and more varied, and her inter- 
pretations as a whole more genuine and consistent; that is, 
cmotionally she expresses deeper sentiments with more 
force and conviction, as well as with more tenderness 
and sincerity. Her phrasing is clear, satisfactory and well 
finished. Her position at the piano is graceful and her 
manner of playing full of repose. 

The program opened with an exceedingly brilliant Pre- 
lude by Bach, which at once interested and pleased the 
audience; this was followed by Henselt’s beautiful Sere- 
nade, with its tender, appealing melody, which was most 
interestingly and musically played. ‘The Erl King,” by 
Schubert-Hoffman, closed the first number. After a short 
rest she played the splendid Praeludium, op. 10, Mac- 
Dowell, and Idyl, op. 28, No. 4, by the same composer. 
Both of these numbers are remarkably beautiful, and re- 
quire a well developed technic and a fine appreciation of 
tone color and of poetical sentiments. Miss Parker’s 
playing of these numbers was exceedingly satisfactory 
Then followed the “En Courant,” by Godard; the Waltz, 
by Chopin; Nocturne, by Leschetizky, and the Polka de 
Concert, by Bartlett. Of this group the two latter were 
undoubtedly the greatest favorites. The Nocturne is a 
charming melody, embellished by many beautiful runs and 
trills, which Miss Parker’s well developed fingers brought 
out not only clearly and with remarkable evenness, but 
with a beautiful flowing melodious quality of tone which 
of itself charms the listener. The Polka was simply en- 
ticing in its gaiety, rhythm and brilliancy, and half the 
people in the audience were keeping time to it with their 
heads or feet. In response to a hearty encore, Miss 
Parker played the Barcarolle, by Nevin. While Miss 
Parker was resting Mrs. Virgil made some appropriate 
remarks about several of the recitals to be played in the 
next two weeks by the different pupils of the school, to- 
gether with a slight account of Master Miner’s success at 
his recent concerts in the South. She also spoke briefly 
of some new ideas in teaching which she is about to bring 
out. The closing numbers were the “Liebestraum,” by 
Liszt, and the Wedding March and Fairy Music by Men- 
delssohn-Liszt. A hearty encore followed the satisfactory 
rendition of these last numbers. Miss Parker’s playing 
was a revelation to many of her friends and was heartily 
enjoyed by all. 








Obituary. 


Henry Pierson. 


The following cablegram was received at this office on 
Monday noon: 


Musicat Courier Orrice, ; 
Beruin, February 17, 1% \ 


Henry Pierson, opera director, is dead. 


Henry Pierson was the director of the Prussian Royal 
Intendancy of opera and theatres at Berlin, having occu- 
pied that prominent position, filled by him with rare in- 
telligence and executive ability, since 1889. He was some- 
what over 50 years or 51 years old, and will be remem- 
bered in this city as the husband of Bertha Pierson, the 
opera whom he resided here during her 
engagements in the Thomas opera era at the Academy and 
under the Seidl-Stanton regime at the Metropolitan in 
1884 to 1887. She subsequently sang at the opera in 
Berlin until her retirement five years ago. 

Henry Pierson was well beloved because of his genial, 
kind and courteous manner and his sympathetic tempera 
ment. Our Mr. Floersheim, who left for Europe yester 
day, and who was one of Pierson’s nearest friends, in 
formed us that Pierson’s heart had been out of order for 
some time, and that his death was not entirely unexpected 


soprano, with 


S. N. Griswold. 


S. N. Griswold, who for a quarter of a century con 
ducted the New York Conservatory of Music on Four- 
teenth street and subsequently on Eighteenth street, died 
on Monday, February 17, after two weeks’ illness, aged 
seventy-five years. Mr. Griswold was an unobtrusive but 
steady worker, who doing all this time applied himself to 
the detailed management of the institution. He was mar 
ried and separated from his wife, being one of those many 
New York instances of of retired disposition who 
have no known relatives and but few, if any, associates 
Some distant Connecticut, and Mr 
Griswold used to pass his summers at Norwalk. 


men 


relatives reside in 


Charles W. Tyler. 


Charles W. Tyler, an old musician and a descendant 
from prominent New England families, died last Saturday 
night at his home, 562 Third avenue. His mother was a 
cousin of Daniel Webster. Mr. Tyler is survived by his 


widow and one son. 


Office: Astor Court Building, New York. 
Nineteenth Semi-Annual and Sixth Transcontinental Tour. 
Route FPebruary, 1902. 
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Thur., 20, Texarcana, Tex., Matinee, New Opera House 
Thur., 20, Shreveport,La, Evening, Grand Opera House. 
Fri., 21, Beaumont, Tex., Mat. and Eve., Kiley Opera House 
Sat., 22, Galveston, Tex., Matinee, Grand Opera House 
Sat.. 22, Houston, Tex., Evening, Sweeny & Combs’ 
Opera House. 
Sun., 23, San Antonio, Tex., Evening, Grand Opera House 
Mon., 24, Austin, Tex., Evening, Hancock Opera House. 
Tues., 25, Temple, Tex., Matinee, pomecge p- House 
Tues., 25, Waco, Tex., Evening. The Auditorium 
Wed., 26, Fort Worth, Tex., Matinee, Greenwall Op. House. 
Wed., 26, Dallas, Tex., Evening, Opera House. 
Thur.,27, Greenville, Tex., Matinee, Opera House. 
Thur.,27, Denison, Tex., Evening, Opera House. 
Fri., 28, Galena. Kan., Matinee, Sapp’s New Op. House 
Fri., 28, Joplin, Mo. Evening, Club Theatre. 
March. 
Sat., 1, Nevada, Mo.. Matinee, Moore’s Opera House 
Sat., 1, Fort Scott, Kan., Evening, The Auditorium 
Sun., 2, Kansas City, Mo., Mat.and Eve., Convention Hall. 
Mon., 3, Beatrice, Neb., Matinee, Paddock Opera House 
Mon, 3, Lincoln, Neb., Evening, Oliver Theatre. 
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SAVANNAH. 
Savannan, Ga., February 12, 1902 
HE Savannah Music Club gave its first “artist” con- 
cert of the season at Lawton Memorial Thursday, 


January 30. Henri Ern, violinist, was the artist, and 
he was most ably assisted by Miss Coburn, accompanist, 
and Miss H. Marion Smart, pianist, both these young 
ladies being members of the Savannah Music Club 

Mr. Ern played superbly. His tone is warm, 
sympathetic, mature. He appeared before his 
unknown to the majority as an artist, but at the first 
phrase drawn from his violin the audience was won. The 
artist was recognized, appreciated and enjoyed. Miss Co- 
burn scored (as on all former occasions, great and small) 
a great triumph as accompanist. She followed and re- 
flected every mood of the soloist, creating unfailingly a 
perfect background for the tone pictures so clearly and 
beautifully presented by Mr. Ern. Miss Smart added to 
the many laurels already won by her as pianist. The 
club may well be proud of two such able artists as Miss 
Coburn and Miss Smart. 

The club will present at its 
March Josef Hofmann. 

The first regular February meeting of 
Music Club took place February 6. The 
mittee consists of Mrs. W. Harry Teasdale, chairman, as- 
sisted by Miss Rose Putzel and Miss Taylor. Mrs. Teas 
dale has served for a year, and, owing to press of profes- 
sional duties, has asked to be released after March 1, 
which request has been reluctantly granted, and the com- 


soulful, 
audience 


next “artist” concert in 


the Savannah 
program com- 


mittee from that time will consist of Miss Putzel, chair- 
man, with Miss Taylor and Will Blun assistants 
At the next meeting the club will present Rossini’s 


“Stabat Mater,” under the direction of Miss Coburn 
Sousa and his band gave two concerts yesterday at the 
Theatre Dorothy Hoyle and Maude Reese-Davies were 
the soloists 
Our townswoman, Mme 
raneing for a series of concerts 


Laura Mehrtens, pianist, is ar- 
beginning in Montgom- 


ery, Ala., at an early date. Madame Mehrtens is an artist 
of rare ability, and we wish her all success in her concert 
career. She will use the Mason & Hamlin piano 


\ few musical events of interest are looming up. Some- 
thing of these in my next May Lucia SILva 


NASHVILLE. 


ASHVILLE has indeed enjoyed a feast of good 

N things musically this season Beginning with the 

Grau Opera Company, presenting “The Barber” 

and “Carmen,” followed by Zeldenrust, Leonora Jack 
son, Innes, and last, but not least, the great Nordica 


Coming under the auspices of the Philharmonic Society, 
the largest woman’s musical organization in the country, 
Nordica was greeted by an immense audience of music 
loving people, and received such an ovation as has seldom 
been given any artist here. Leonora Jackson and Innes 
appearing here on the same evening, did not draw large 
crowds, but nevertheless pleased those so fortunate as to 
hear them 

The musicales of the Philharmonic Society have become 
impertant events in the musical life of Nashville, and the 
semi-monthly meetings are attended by a large percent- 
age of its enormous membership. It is the policy of this 
society to bring an artist of note for one recital a month, 
alternating with club talent. 

On January 29 the society presented for the first time 
here Pommer’s Song Cycle, “Cupid in Arcady,” which 
gave splendid opportunity for good solo and concerted 
work. The parts were ably taken by Mrs. W Ja- 
cobus, soprano; Miss Rion, alto; Justin Thatcher, tenor, 


and Ernest Chadwell, Sicihiiee with Miss Lina Garland 
Snow, accompanist. 


Miss Buime Briggs, a rising young violinist, and George 


Smith played Berthold Tours’ “Duo Symphonique,’ ” and 
the new Hermitage Quartet sang Foote’s “Bedouin 
Song.” 


Leon Marx appeared in recital] February 10, to be fol- 
lowed later by other artists. 





CLEVELAND. 


CLEVELAND, February 12, 1902 


HE unusually active musical season has gone merrily 
on since the Christmas lull. Early in January came 
Josef Hofmann, playing a regulation program, in- 

cluding a Beethoven Sonata, a Chopin group and the 

“Tannhauser” Overture for a finale. 

Mme, Lilli Lehmann has given two recitals 
February 4. 

A concert has also been given by the Pittsburg Or- 
chestra, with Madame Schumann-Heink as soloist. 

The Philharmonic String Quartet gave their second 
evening of chamber music February 4. They were as- 
sisted by Ernest Hutcheson, of Baltimore, who played 
with them the Schumann Piano Quintet, op. 44. Mr 
Hutcheson’s ensemble playing is unusually fine, and the 
quintet was given with verve, yet with a nice balance of 
tone color that is the saving grace of such a composition 
Of the D minor Quartet of Schubert, the andante con 
moto and the jolly little scherzo were especially pleas- 
ing. Mr. Hutcheson’s piano solo number was an innova 
tion on a Philharmonic program, but was much appre- 
ciated by the audience. 

The Singers’ Club 
ducted by Charles E. Clemens 
of the season on January 23. Their most interesting 
numbers were the German Dances, op. 33, of Schubert, 
arranged by Heuberger, and “After the Battle,” op, 112 
of Ludwig Liebe. Emilio de Gogorza, baritone, was the 
soloist, and sang several well chosen songs, including the 
“Largo al Factotum” of Rossini, which was given with a 
magnetic dash and brilliancy. Herbert Sisson proved 
the most efficient accompanist the club has had, easily 
meeting the most exacting demands 

The Rubinstein Club, assisted by 


the second 


seventy-five male voices, con 
. gave their second concert 


ol 


Theodore Van Yorx, 


tenor, and Charles Heydler, ‘cellist, gave one of their 
popular concerts January 16. The seventy-five voices, 
under the able direction of Mrs. Royce Day Fry, lack 
none of the good qualities of a women’s chorus. The 
“Serenata,” by Boito, was particularly fine, and the ar 
rangement of “The Lost Chord,” with organ and ’cello 
accompaniment, very effective. The aria, “O Paradiso,” 
from Meyerbeer’s “L’Africaine,” was Mr. Van Yorx’s 
chef d’ceuvre, in which the fine quality of his voice was 
not to be praised more than his dramatic ry. rpretation 
Mr. Heydler’s “Reverie,” of Bottesini, and Caprice, of 
Goetz, were a very grateful change ‘of klang-farbe in 


the otherwise entirely vocal program. The piano accom- 
paniments by Miss Dorothy Frew were always most ar- 
tistic and sympathetic 

At their regular afternoon concert on February 11 the 


Fortnightly Musical Club were assisted by Mr. Marcos- 
son. Mr. Johnston, Mr. Heydler. Mrs. Day Luther An- 
derson and Miss Grace Benes. Accompanist, Miss Grace 
Mason ae ee YT ; 
NEW HAVEN. 
New Haven, Contr February x 
T was a brilliant, large and enthusiastic audience that 


gathered at the Hyperion Theatre last evening, the 

event being the first Paderewski recital since his re- 
cent return to America. To speak of his work—it seems 
greater than it ever has been. The program contained sev- 
eral of the numbers played by others, but certainly last 
evening the Polish virtuoso achieved results still unat 
tained by any of his contemporaries 

Prof. S. S. Sanford, of the musical department of Yale 
gave an informal supper party at the “Hof Brau” after 
the concert, among his guests being Paderewski and his 
wife. 

The once famous Gounod Society, which has enjoyed 
so many prosperous seasons under the conductorship of 
Emilio Agramonte, seems now to be a thing of the past. 
Why seems perplexing to say. This year the guarantee 
fund has been insufficient to warrant more concert work 














sic: ABRAMOFF. 


Formerly one of the principal bassos of 
the Metropolitan Opera Company. 


Voice Cultivation. 


ARTHUR D. WOODRUFF, 


Conductor and Teacher of Singing. 

Preparation for Oratorio and Church. 

Studios: os Fifth Avenue, New York Cit 
“ommonwealth,” East O N: J. 


—__ ica — 


Dahl Rich, 
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seemed dissatisfied that the same old officers were 
and re-elected each year, which of course is poor 
where the interests are so large. But back of the 
matter is the fact that Horatio Parker’s ‘Hora No- 
vissima” has been given twice the past year and then sung 
in Latin. In short, both singers and the public have failed 
to take a very great interest in the productions 
Simultaneously with the death of the Gounod Society, 
the “New Haven Choral Union” was given birth. The 
object of the new organization is to give fundamental 
training to the masses who sing or have a desire to. Fif- 
teen cents per week are the dues, and the membership is 
now some 400. William E. Haesche, the popular violin- 
ist and composer, is the director. One hour preceding the 
re gular rehearsal is devoted to a sight reading class. The 
is not a bad one 

work of the New Haven Symphony Orchestra 
ts new conductor, Edgar S. Kelley, who takes Pro- 
‘Pastor's place in the Yale Musical Department, 
to be a decided success. Excellent work was shown 
last concert, not only by the orchestra, but by Pro- 
Troostwick, who was the soloist. As a violinist he 
among the best who visit us, and in the capacity 


Many 
slated 
policy 
whole 


scheme 

The 
under i 
fe ssor 
seems 
at the 
fe ssor 
ranks 


“ instructor at Yale is meeting with much deserved suc- 
sss of late 
" Mester Nathan Fryer, the pianist, a protégé of Prof 
E. A. Parson’s, is now in Vienna, studying with Lesche- 
tizky. 
William E. Haesche’s Symphony is to be played at the 
next concert of the New Haven Symphony Orchestra. 
ERZAHLER 
PROVIDENCE. 
PROVIDENCE, R.I., February 10, 1902 
LIVINSKI played for one of the largest and most 
S representative audiences—socially as well as mu- 
sically—that ever attended a piano recital in Provi- 
dence. Slivinski played beautifully in the true sense of the 
word. His playing is wonderfully balanced, and he possesses 


a most remarkable sense and feeling for the beautiful in 
musi His tone is large, round and ringing, and never, 
even in the strongest fortissimo, does he ask the impos- 
sible from his piano. This beauty of tone under all cir- 
cumstances—whether in forte or piano passages, whether 


in the singing of a Chopin legato or in the dazzling chro- 
matics of a Liszt composition—is the one feature that dis- 
tinguishes Slivinski from other virtuosi of his rank. 


The last letter and fearless criticism of the Arion’s con 
cert and the work of its conductor, Dr. Jules Jordan, have 
sreated considerable comment. About the right and the 





ability of your correspondent to criticise the Arion’s work, 


he wishes to remind Mr. Jordan’s friends that he fortu- 
nately has heard more and better performed music than 
the average native of this city, and has forgotten more 


ibout music than those friends ever knew or will know 


Mr. Wilbur and Mr. Ryder are giving interesting and 
successful organ recitals in their respective churches 
Hans Schneider has been very active in the lecture field, 


having — at Wellesley on tone pictures and tone 





poems, illustrated with piano pieces by Schumann, Mac- 
Dowell and Mendelssohn. He delivered a lecture at 
Brown University on Franz Schubert, and on Richard 
Wagner's life and works at the aye of the Saviour 
Clarence G. Hamilton gave a recital with his pupils, and 


also a special recital for his talented pupil, Louis Willemin 
Miss Clara Frances Gardener, the only exponent of the 
Fletcher method in Providence, and who has charge of 


the kindergarten department of Mr. Schneider's piano 
lasses, gave a very instructive talk on the method, suc- 
essfully illustrated by the little pupils. Dr. Jules Jordan 
has given successful concerts with his country choruses 
at North Attleboro, South Framingham and Peacedale 
Mr. Jordan also has organized a new singi ng society, the 


Sacred Harmonic, for the purpose of giving three concerts 
of church music Dr. Jordan’s “opera,” “Rip Van 
Winkle,” is billed for a week at the Providence Opera 
House and at the Bijou Theatre in Boston. The opera 


has been given several years ago at the Providence Opera 
House by the Bostonians, with the assistance of local tal- 
ent, and secured a local success. It was then tried by the 
company in San Francisco before a strange audi- 
and according to Stevens, the critic of the San Fran 


Same 
ence 


isec — and cne of the leading critics of the Pacific 
Coast, it met with one of \ most gigantic failures on 
record “Rip Van Winkle” has slumbered ever since, and 


un disturbed. 


ought to have been left 





Concert Pianist. 
1440 Edgecomb Piace, 
CHICAGO 





ran; 
Mondays and Prursdays 





OLD ITALIAN METHOD 


SPECIALTIES: Equalizing the V pice, Curing 
Tremolos and Break in the Voice. 


Studio: 3 East i4th St., New York. 





Have You SEEN THE NEw SONG, 


PAUL DUFAULT, 


Oratorio and Concert. 


3390 West 23d St., New York 





“BUBBLES.” 
Published by BERENICE THOMPSON, 
128 Maryland Avenue S. W., Washington, D.C. 
Singers, inciose stamp and program for sample “—_ 





ALICE THURLOW, 


CONTRALTO. 
Concert, Musicale, Church. 


Wm. O. Wolfe, Ma 
East Twenty-third Street. 


HARMONY, COUNTERPOINT, 


From July 1: BERLIN, 
Now: MILWAUKEE, 528 Milwaukee Street. 


HUGO KAUN, 


FUGUE, FREE COMPOSITION AND ORCHESTRATION 


W., Gleditsch Strasse, 49. 





Mesdemoiselles YERSIN, 





MAX DECSI, 


VOCAL SPECIALIST. 
Teacher of Anita Rio, Alice Nielsen, Sibyl] Sam- 
mis, Agnes Paul De La Paz, Dr. Ion Jackeoa, 
ulian Walker, Geo. Stevens and others now be- 
ore the pnblic. 
Studio: Carnegie Hall. 


SCHOOL FOR PIANOFORTE 


Mas. CLARA A. KORN, Directer, 
Geo Springdale Ave., East Orange, N. J. 


Authors of the 


AND MUSICAL THEORY | PHONO 


Winter address 


Summer address : 








MISS HELENA AUGUSTIN, 
PIANIST. 
836 Seventh Avenue, New York 
Concerts, Recitals, etc. 





J. LEWIS BROWNE, 
Concert Organist—Pianist, 
Atlanta, Ga. 








W. A. HOWLAND, 


Address: Univirsity School of Music, 


Henry Witis NEWTON, 


TENOR, TEACHER, CONDUCTOR. 
724 Kimball Hall, Chicago. 


BARITONE. 


Ana Arbor, Mich 
BARITONE. 





Voice Placing and | 
Breath Control. { 





RHYTHMIC FRENCH 


465 Lexington Avenue, NEW YORK 


Newport House, BAR HARBOR, ME 


CLIFFORD ALEXANDER 
WILEY, 


ORATORIO, SONG RECITALS, CONCERTS. 
64 West 98th Street, New York. 


Telephone : 


DELMA-HEIDE, 


Cenor Singer and Ceacher, 


REMAIN 


METHOD. 
WILL IN ITALY ANOTHER YEAR 


Address care THE MUSICAL COURIER; 
Venezia 65, Milan, Italy. 


FLORENCE, ITALY, 2 Piazza Cavour. 
| Vocal School for Female Pupils. 


Signora 


Vittoria Coppi -Baldisseri 
Pupil (diplomée) of the celebrated 
Matilde Marchesi of Paris. 


ORATORIO. 


or, Corso 





1658 Riverside. | CONCERT. 


OPERA 








THE MUSICAL COURIER. 

















PARIS. 


NEW YORK. 








SCHOOL FOR ACTING. 
EMIL BERTIN, 


ter Régisseur de la Scéne de l'Opera Comique. 
tage Practice. In Cast. 


41 rue des Martyrs, Paris. 





Mme. MARIE ROZE, 
PROFESSEUR DE CHANT, 
37 rue Joubert. 
Chaussée d’Antin, 
Mise-en-scéne. Ensemble practice in cast 
on stage. 


Paris. 





LA VILLA VIOLETTE 
TROCADERO, 
22 rue Raynouard. Mme, Fiessinger. 
Assortment of rooms. Excellent table. Gardens. 
All facilities of "bus and tram. 





DELLE SEDIE, Paris. 


Pure Italian Method. Complete course. Stage 
preston. Voice, lyric, dgclamation, languages, sol- 
ége, ensemble music, mise-en-scéne. 

Class and single lessons, 

Regular course, three years. Terms moderate. 

jo rue St. Petersbourg. 


JOSEPH JOACHIM SCHOOL. 
STRINGED INSTRUMENTS. 
GERALDINE MORGAN, Director. 


914 CARNEGIE HALL, New York. 


SHANNA CUMMING, 
SOPRANO. 
1424 Pacific Street, Brooklyn. 
Telep 906A, B d 
WOLPFSOHN MUSICAL. BUREAU. 





™ 





Orchestral aad ’Cello Departmeat, Paul Morgan. 


NEW YORK. 


Mrs. ROLLIE BORDEN LOW, 


SOPRANO. 
Recital, Concert and Oratorio. 
Vocal a, 
205 West s6th Street, New York. 


Address: 


Mrs. L. P. MORRILL, 
SCIENTIFIC VOICE CULTURE, 
The Chelsea, 222 West 23d Street, New York. 


KATE STELLA BURR, 
VOCAL CULTURE—ACCOMPANIST. 
Coach to leading artists. Correct interpretation. 
Highest artistic finish. ra, Oratorio, Song 
Recitals. an pone Director Grace M. E. Church, 
76 West 82d Street, New York. 











PLATON BROUNOFF 


Voice Culture, Coaching, Piano. 
LECTURE-RECITALS ?h.2USSiANn 


LIFE AND MUSIC. 
Vocal Solo, Choral and Piano Illustrations. 
10 EAST {7th STREET, NEW YORK. 


BRANCH, 251 EAST BROADWAY. 





FRENCH SOHROOI 
M. DUMARTHERAY, 


From Sounds to Literature, Pronunciation, Ac- 
cent, Conversation, 


(Opera.) 14 rue Taitbout. 


FLORENZA d’ARONA, 


VOCAL PROFESSEUR, ; 
5 rue Bassano, Paris. 
Time filled. Early application necessary for les- 
sons during the Spring and Summer. 





Mme. 





Miss JULIA KLUMPKE, 
VIOLINISTE. 
Pupil of MM, Eugene Ysaye and G. Rémy. 
Concerts, Musicales, Lessons, Violin and Accom- 
paniment. io rue Froidevaux, Paris. 


Mme. ROBINSON DUFF, 


PROFESSEUR DE CHANT. 
4 rue de la Renaissance |’Alma, Paris, 


Mme. ROSINE LABORDE, 


PROF, DE CHANT. 
62 rue de Ponthien, Paris. 


Mite. GRACE LEE HESS 
Supplementary Education. SCHOOL. 


French Language Obligatory. 
145 Avenue Victor Hugo, Paris. 


MLLE. KIKINA, 


PROFESSEUR DE CHANT. 
Ancienne Eléve de MARCHESI, 
1oo Avenue de Villiers, Paris. 

















MLLE. NILANDE, 


Authorized Teacher of the Yersin Phono-Rhyth- 
mic Method. French Diction. French Language. 
(Av. Marceau). 22 rue de Chaillot. 


MLLE. MARTINI, 


Artiste Opéra, Opéra Comic ue, Théatre Lyrique, 
Professor of “‘Mime.” 
Silent Interpretation, Stage Business, 
Pantomime, &c. 
87 rue St. Lazare, Paris, 


THE FRENCH LANGUAGE 
Rapidly, easily and correctly acquired by 
KIMON’S PRACTICAL SYSTEM. 
(3 francs, post free.) 
Private lessons by M. D. Kimon, 
10 rue Cambon, Paris. 





Gesture, 








Mme. ROGER-MICLOS, 


PIANO—PARIS. 
eine and Superior Class and Private 
ublic Pupils’ Concerts. 
(l’ Etoile.) 


27 Avenue MacMahon. 
J. VIEUXTEMPS, 
“VOCAL PROFESSOR. 
Classes and Private Lessons. Placing and Mend- 
ing of Tones. 25 rue de Tocqueville (Monceau). 

















MME. 





BALDELLI, 


ITALIAN BARITONE, 
Théatre Royal, Madrid. Professeur de Chant. 
(Champs Elysées. ) 6 rue Euler, Paris, 





This space will be devoted to piano compositions by 
HENRY XANDER. 
Published by JOHN F.ELLIS& CO 
937 Pa. Av., N.W., Washington, D. C. 
Now being performed by prominent pianists 
with much success, 


‘Springtide.” f 


Kathrin Hilke, 


JS oprano. 


ORATORIO, CONCERTS, MUSICALES, 





THE KLINGENFELD COLLEGE OF MUSIC 


-AND—» 


SCHOOL OF ELOCUTION. 


108 Hancock Street, BROOKLYN, N. Y. 


LEO SCHULZ, 


’Cello Virtuoso, 
77 WEST 55th STREET, NEW YORK, 


ELIZABETH D. LEONARD, 
CONTRALTO, 
Oratorio, Concerts, Drawing Rooms, 


325 West 87th Street, 
NEW YORK. 


Blanche Duffield, 


Sopr ano. 
111 West 114th Street, New York. 
WoLFsoHN ‘Musica BuREAU. 


Mr. 
John Dennis Mehan, 


SUITE SEVENTY, 
Carnegie Hall, 


INTERNATIONAL 
MUSICAL AND EDUCATIONAL EXCHANGE. 


CHARLOTTE BABCOCK. KATHARINE INGERSOLL. 
CARNEGIE HALL, New York. 


SARAH KING PECK, 


SOPRANO, 
CONCERTS AND )JRATORIO. 
55 West 85th Street, New York, 














New York. 











PAUL LISTEMANN, 
VIOLIN VIRTUOSO. 


FRANZ LISTEMANN, 
‘CELLO VIRTUOSO. 


118 East Eighty-sixth Street, New York. — 





FRIEDA STENDER 
SopRANO. 

ConcERT OR ORATORIO. 

Bay 29th St.and Benson Ave. 
Bensonhurst, Brooklyn, 


Management of L. M. Ruben, 
108 Fifth Ave,, New York City+ 


H. R. KNOPE, 


ARTISTIC 


Bow and Violin Maker. 


IMPORTER AND DEALER IN 
FINE OLD VIOLINS and ’CELLOS, 
ARTIST BOWS and STRINGS. 
The Finest and Largest Collection of 
Old Violins and ’Cellos in America. 
9 East 23d Street, New York. 
ARTISTIC REPAIRING. 
WHOLESALE AND RETAIL. 
Maker of the celebrated H.R. Knopf Violins 
and ’Cellos, indorsed by many artists. 


Private address: 











142 West 18th Street, NEW YORK. 





JOHN YOUNG, 
TENOR. 
Oratorio and Concert. 
271 West 113th Street, New York. 


HUBERT ARNOLD, 


VIOLINIST—INSTRUCTION. 
138 West 6sth Street, New York. 


J. JEROME HAYES, 


VOCAL INSTRUCTION. 
Studio: 40 West Twenty-eighth Street. 


THE BERTA GROSSE-THOMASON 
SCHOOL FOR PIANO. 


340 Fulton Street, Brooklyn. 
wiles. Harmony, Composition. 
Tuition per term, $15 to $50. 














Piano Classes. 
’, E. Bassett. 


Percy Hemus, 


BARITONE, 
(St. Patrick’s Cathedral.) 
Vocal Instruction. 
128 West Sixty-fourth Street, New York. 


Dr. FRANKLIN LAWSON, 
TENOR. 
2611 Broadway, New York. 








Tel.: 972 Riverside. 


Mrs. IRENE AMSEL, 


Through her unique and special method, un- 
dertakes the perfect placing and finishing of the 
voice for amateurs as well as artists. 

AMSEL OPERA SCHOOL, 
632 Lexington Avenue, New York. 


ARTHUR CLAASSEN, 
CONDUCTOR ARION SOCIETY. 
341 Jefferson Avenue, 
Brooklyn, N. Y. 


MARIE A. STILWELL, 


CONTRALTO. 
Oratorios, Concerts and Musicals. 
(Washington Avenue Baptist Church.) 
73 Gates Avenue, Brooklyn, N, Y. 


CHARLES FRANK, 
BASS-BARITONE. 
Vocal Instruction. 


Opera, Concert and Oratorio. 
a East Sixty-ninth Street, New York, 














Studio: 


Mrs. HENRY SMOCK BOICE, 
VOICE CULTURE. 
Musical Art Department of Adelphi College. 


Residence-Studio: 127 McDonough St., B’klyn,N.Y. 
Pupils prepared for Church, Concert, Oratorio. 
8 East Twenty-third Street, New York, 
Monday. Wednesday, Thursday and Saturday. 


Ernst H. Bauer, 


Solo Violinist and Teacher; also Theory 
and Harmony. 
Graduate of the Royal High School in Berlin. 











NEW YORK. 


GEORGE ENSWORTH, 


Baritone, 
Address, 24 West 72d St., NEW YORK. 


VICTOR BAILLARD, pee 


BASSO-BARITON 
Oratorio and Song Recital. 
Address: 141-143 Fifth Reense, New York. 


THOMAS SINCLAIR GORE, 
BARITONE-SOLOIST. 


Concert—Church—Opera. 
39 West Twenty-sixth Street, New York. 


LILLIE MACHIN, 
VOCAL INSTRUCTION, 
Certificated Pupil of Vannuccini. 
1203 Carnegie Hall, New York. 




























































LOUIS KOEMMENICH, 
CONDUCTOR 


erbund and Heinebund, tow Fost. 


Brooklyn —_ 
A %8 Second Street, Brooklyn, 


Studio: 





WADE R. BROWN, 
Organist, Accompanist and Choral Conductor. 
Instruction Piano, Organ, Theory, 
Song Interpretation 
19 West 103d Street, New York. 


LAURA CRAWFORD, 


Solé Organist and Accompanist. 
Instruction Piano, Organ. 
9 West gist Street, New York. 
Tel ephone: 1127 Riverside. 


Mr. BRUNO HUHN. 
The Sherwood, 58 West s7th St., New York. 
Piano Lessons and the Art of mew gm 4 
To Vocalists—‘ ‘pertoire, Style and Finis! 


CHAS. KONEDSKI-DAVIS, 
Violin Virtuoso, 
Pupils, Engagements. 
115 West 8th St., New York. 
Telephone, 2886B Riverside. 


W. PARSON PRICE. 


‘VOICE CULTURE AND ART OF SINGING. 
0 East Seventeenth Street, New York. 

“Tcan onuiienaie state that Mr. Parson Price's 

knowledge of the voice, both male and female, 

and his style of singing, entitie him toa high rank 

among teachers.” —MANUEL GARCIA. 


CAROLINE MIHR HARDY, 
Dramatic Soprano. 


Brooklyn, N. Y. 





Studio: 





81a Keap St., 


EDWARD BROMBERG, 
BASSO-CANTANTE. 

SOLOIST OF THE BRICK CHURCH, 
(37th St. and Fifth Ave.) 
ORATORIO, CONCERTS, SONG RECITALS, 
VOCAL INSTRUCTION. 


Residence-Studio: 138 West 9ist Street. 
HANS TIETGEN, 


VIOLIN MAKER 
and dealer in Old Italian Violins. 











: Seataines of VENETIAN and 
Preparea Roma “ Pure Quiat’’ Strings. 
32 Union Square East, 





489 FIFTH AVENUE, NEW YORK. 


NEW YORK cITY. 








CARL FISCHER, 8.8 


s 10 Fourth Ave., NEW YORK. 
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UTAN 
br G D. BARNA 
— vi ListEeDT. for 
*Read the Answers int e we, 0: F 
*Poetica Waltz, by TH. M. TOBANI, for 
*I Love Thee, Columbia, by TH. M. TO 
The Missionary’s Fli 
*Also published for O: and for 


MUSIC PUBLISHER and. IMPORTER. 


PAP PP Per 
J 


ANI, for ete solo. 
umorous g, for vocal and pi 
Military Band. 

A complete stock of imported sheet music 
Books. Well-known p 


“THE MBTRONOMBE.” A monthly published in the i 
profession. Subscription, $1.00 per annum; 


LIGATIONS. 


AD, for pi 
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COR eee eee e ee eee eeneeeeeeesees 








, by P. KLENGEL. 
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$ are repr 
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le cents each copy. 





COLOGNE-ON-THE- 
RHINE. 
Fou nded in 1850. 


The Conservatory of Music. “ 


PROPE SOR 
DR.PR. SVULLNER. 





ory 


wm gem | First, Instrumental (comprising all solo and 
of Music and Composition Sehoot s. 


all instrumental ia- 





The oo rg 
struments); second, V: third, Theory 
The Vocal — is aidivided, into two 
There is also a training school fr pianolorte teach 
classes for Italian, German, iiterstuse, Ii 
ensemble singing, di 
&c. Teaching consists —— 
Winter T 


i i 
markt (100) for solo 














For fall details apply tothe Secretary. 


» Choral s 
sight 


erm P 
th da: t at fe Calle (Weutstranee 3 the early fees are 300 marks ($ fe 
on the same days at the 4 ee 7s) for piano, 


(a) concert and (6) operatic singing. 
yan om In connection with these subjects there are 
ing, ensemble playing (chamber music), 
ing, orchestral playing, conducting, &c., 


Entrance examination takes place 






April 1. 





instruments, = 








WOLPSTRASSE 3-5, COLOGNE, GERMANY 

















THE MUSICAL COURIER. 


BALDWIN PIANO “sr cist 


HAMILTON PIANOS—SILVER MEDAL—HAMILTON ORGANS. 
Cincinnati, Indianapolis 
D. H. BALDWIN & CO,, =esteine cnicaes. 


TRICH & ZEIDLER, 4: & CASE 
S ICH ¢ GRAND AND UPRIGHT PIANOS. PILAN OS. 


134th Street and Brook Avenue, - - NEW YORK. 


OPULAR PEASE PIANO C0. 


EASE Factories: West 43d Street , ‘ “ : 
Office and Salesrooms : 109 West 42d Street, F°actory at NORWALKE, OHIO. 


IANOS. NEW YORK. —_Rermence: The Editor-in-Chief of Tux 


























LEIPSIC DRESDEN. CONCERT DIRECTION 119 New Bond Street, 
Agency Pounded 1470) LONDON, W. 
> 
Mrs, SKENE-GIPSER H in W F American Concert Bure: 
' ' ERMANN OLFF. uropean-American VUoncert Dureau 
{ cip ‘ - any: Berl d Flottwellst : 
Oe ary Se See to sey "Coble eddvese: Muchwelll, Berle. Nine years Director of Paderewski's Tours 
Leschetishy Method. Proprietor and Manager of the valhermenie JS ole Agent and Manager of K ubelik 
neerts erlin; the new Subscripti« Concerts, = 
ONCE A WEEK IN ORESDEN Hambure: the Bechstein H ostien ; : 
Sole re emanation fn = { the leading artists AMERICAN TOVR OF A VBELIA, 1901-1902 
Best recs endat . v eschetigky, Nikisch viz Joachim d’Albert Stavenhagen, Mme. Car Under Management of 
{ane Sitt and others refio, Mile. Kleeberg, Mile. Marcella Sembrich MR. DANIEL FROHMAN (Ql. MR. HVGO GORLIGZ 
Emil Goetz, the Berlin Philharmonic Orchestra 2 
Piano Lessons given in English or German nager of the Americar irs of Josef Hofmann 
Eugen d’Albert and Pablo de Sarasate 


Royal Conservatory of Music and Theatre, rds, Gran a so tei inlisd Sn, steele 


Forty-sixth Year, 1899-1900: 1,277 Pupil 72 Recitals 118 Instructors, ameng whom are 


Frav Awer-Herbeck, Bachmann, Braunroth, Déring, Draeseke, Fihrmann, Frau Falkenberg, Fuchs, His Majesty The King, Her Majesty Queen Alexandra, and 
H6pner, Janssen, Iffert, Kiuge, Fri von Kotzebue, Krause, Mann, Fri. Orgeni, Paul, Frau | te di Their Royal Highnesses Prince and Princess of Wales 
Kabrer emmele, Reuss, Schmele, Von Schreiner, Schuiz-Beuthen, Fri. Sievert, Fri. Spliet, Starcke, = 

‘ { Wolters. the { b , , ) = 
a, ar eet “1 ‘Rep Pp Ndi % rit smache "Feig _ ie —% Bich he 7 pricks, wonce rt > 

poldi ' zmacher eigerl sauer, ehring ricke, one o 

Gabler, Wolfermann, et Education from beginn ng t finish. Fu urses or single branches I heatrical, 
Principal admission times begin Apr and September Admission granted also at ther times 


Variety. 


For prospectus and other information apply to our American Representative 


€. A. LEOPOLD, Vocal Instructor, NEW HAVEN, CONN, _ ; 
- ——— Artists introduced, Tours and Concerts arranged and managed. 


The Royal Agent for Drawing Room Entertainments. 


The Stern Conservatory of Music, gyre orm c  < gaamay 


FOUNDED :eso. CHARLES HBRING, 


312 Regent Street, London, W. 











224 Bernburgerstrasse (Philharmonie), Berlin, S. W. 


Telegraphic Address ** ARTISTLIKE, LOADON,"* 


Royal Professor GUSTAV HOLLAENDER, Director. AGENCY FOR LEADING ARTISTS AND MUSICAL ORGANIZATIONS. 


RECITALS DIRECTED AND MANAGED. 














CONSE! \1 I a F I I ATI¢ .ND 
DRAMATIC SCHOOL Cor ete Training for the Stage RCHESTRAI rOURS ARRANGED WRITE AND ARRANGE APPOINTMENT 
SCHOO! n va ‘ ’ estral instrument SEMINARY — - . 
’ ac THE **Undertakes Good Artists Oaly."’ 
. ONCORDE The St. James’ Budget says: Mr. Norman mocrde te the most ener 
Pre spectuses may r btaine thi oh the Conservator Puy r r at any time getic and up-to-date man in his professio 
ONCERT Musicsays: The s influenced solely Dy artistic mertt. 
— | The Musical urier says His name has become « guarantes of 
. . reliability 
ONTROL The Zeitschrift fur Musik eipzig) says: Herrn Concerde’s prinaip 
. bestehtdarin; wenig su verspreches und viel cu halter 
= e and Orchestra, Entertain The yurt Circular says: The most reliable bureau in Londos 
BERLIN W., STEGLITZERSTRASSE, 19. raged sce snap anetpaa Address: 310 Regent St, London, W 
> 3 ie ‘ me Telephone: 4153 GERRARD. Telegrams: ‘‘ CONCORDIST, LONDON.” Cable Code: THE CONCORDE CODE 
Director: Dr. Huco GotpscuMipt. Pr 1 Teachers: Prof. Xaver SCHARWENKA 
K. K. Hofpianist; Pa. ScHarwenxka, C. Ansorce, W. Bercer, W. LerpHotz, MAYER 


Maurer (Piano) ; Gotpscumunt, Lina Beck (Singing) ; Zayic, GRUENBERG, VAN BRENNE 











R 
perc (Violin); VAN Lier ('Cello); KNuprer (Opera 
pis ceived at any time 
THE NEW LOCATION OF THE a7I 


Cincinnati Conservatory of Music, PIANOS, 


MISS CLARA BAUR, Directress, 


HIGHLAND AVENUE AND OAK STREET. ~—S |_~—s THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


The Con vet ates wage sage egy: A ty A nt 
those seeking a musical « at ert best n the FINEST BL DING “DEVOTED 10 MUSIC IN 
is of foremost Eur an Conservatories AMERICA. 
Phe faculty is es some of the leading Artists ,D8@y and boarding pupils enrolled at any t APPEAL TO THE HIGHEST MUSICAL TASTE 
and Musicians of America =e or catalogue address | 


ithe NEW LOCATION, with re- ee CLARA Ban. 


matome comfort and Waxaroge ge aoa te, Croat wuss. | NOS. 34 & 36 University Place, New York. 








THE MUSICAL COURIER, 


STEINWAY/EVERETT 
PIANOS. PIANOS 


GRAND and UPRIGHT * > 
| component DISTINCT ART CREATIONS 


luding the 
Becsiu IMITATING NONE, BUT POSSESSING INDIVIDUAL QUALITIES WHICH MAKE 
1 Tactories THEM THE BEST NOW MANUFACTURED. 


NEW YORK WAREROOMS, STEINWAY HALL, OSSIP GABRILOWITSCH, RICHARD BURMEISTER 


’ 9 = s t. AND OTHER EMINENT VIRTUOS! EXCLUSIVELY USE AND UNQUALIFIEDLY 
Nos. 107, 109 & 111 East Fourteenth Stree INDORSE THEM. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. E VE RE 7 T P IAN O c O. 


EUROPEAN BRANCH FACTORY, STEINWAY & SONS, BOSTON 
St. Paull, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY. ap aanieammtatien 





























THE JOHN CHVRBRCH CQO. 


CINCINNATI. CHIC_AGO 


Finishing Factory, Fourth Avenue, 52d-53d Streets, New York City 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long NEW YORK 
Island City, opposite 120th Street, New York City. 


eh TE B AL [om 


CHICAGO, ILL., U. S. A. 














BALTIMORE. 
WASHINGTON. 
NEW YORK, 


soHMER # vose 


Heads the List of the i ag Grade Pianos, and 
‘setae appeal to the most critical musical taste, and 





are receiving more favorable comment to-day thas 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
|Character of Tone, Sympathetic and Responsive Touch 


a , 
Popelar and WAN og | Artists. ° ‘ 
» TS ~ _— Beauty and Modernity of Cases 


Are at present Preferred by 


the Most “es Sf > aa pa the Leading 





Write for explanatory literature 


SOHMER & CO. | Vose & Sons Piano Co., 


NEW YORK WAREROOMS . g a 
$OHMER BUILDING, Fifth Avenue, Cor. 22d Street. | ay ee See, Weekes, (ae 


18—20 ROSE STREET, NEW YORK 











BLUMENBERG PRESS, 214—218 WILLIAM STREET. AND 











